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SIDE ONE: 


BANGLA DESH 
BLOWIN' IN THE WIND 
IT DON'T COME EASY 
A HARD RAIN'S GONNA FALL 
MR. TAMBOURINE MAN 


SIDE TWO: 

MEDITATION RAGA 
HERE COMES THE SUN 
RUNNING FREE 
SOMETHING 
MY SWEET LORD 
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Number 4 in the NATION'S BUSINESS series Executive Seminars in Sound 


GUIDE TO BETTER PEOPLE MANAGEMENT 


Eight valuable lessons in the art of business communication. 

The outline below shows the highlights and main points for each band. Use it as a 
personal locator to the contents of this recording or as a way of reviewing what you 
have heard. It can also serve as a handy reference guide for developing group train- 
ing, even to the point, should your training sessions be so structured, that the infor- 
mation here could be the background for making up review quizzes. 


BAND 1 : FINDING AND DEVELOPING CAPABLE PEOPLE 

•The hardest task for a dynamic leader — finding and developing a strong re- 
placement. 

• The company is not built on money, it’s built on people. 

• Recruiting good people can be expensive but essential to forming an efficient 
organization. 

• Find a manager who can make sure the real comers move up. 

• Test and research for key qualities and fit them to demands of the job. 

• Look for intelligent men first, not dazzling performers. 

• Evaluate all your supervisors on the basis of performance twice a year . . . one 
way to avoid keeping a good man down. 

BAND 2 GIVE YOUR PEOPLE A FASTER START 

• Lack of any concrete plan or policy for orientation can stymie a new employee. 

• Learning details of executive duties from your secretary is hardly adequate 
indoctrination. 

• The chaos of discovering unannounced responsibilities. 

• Get the new man “settled in" . . . reduces loneliness and insecurity by 

— giving a period of time to talk with, get acquainted with other key people 
— inform about company idiosyncrasies, objectives, plans, corporate image. 

• Every job has surprises, but managers should not operate in the dark. 

BAND 3: BUILD THE WILL TO WORK 

• Leadership calls for the ability to make your people feel they are part of the 
overall effort. 

• Let qualified employees do their jobs with as much freedom as possible. 

• Give people the feeling that you care about their progress and aspirations. 

•Give credit for a job well done — personally; and the blame for a job badly 

done specifically. 

• Have confidence in your own leadership capability. 

BAND 4: SPOT WORK HABITS THAT SPELL TROUBLE 

• Some signs of slowing down: angry phone conversations; ho-hum work attitudes; 
recurrent patterns of overtime; backlogged paperwork; hectic operations: bore- 
dom, indifference, bitterness and irritation. 

• Get out of the ivory tower and see where the problems are . . . don't assume 
things are running smoothly. 

• Delegate the task of trouble shooting to those directly responsible. 

•Put yourself in the place of everyone you deal with — customer, superior, sub- 
ordinate and supplier. 

BAND 5: HOW TO COPE WITH PROBLEM PEOPLE 

• When things go well, we don't notice that some people get soft, sit on their 
hands, waste time. Hit a slump anti these problem people need help. 

• Create a climate of achievement to gel things stirring again. 

■ Let go of tasks delegate, leach people how to do what you're doing. 

• No room for the empire builders in times of stress. 

• Most people welcome leadership and direction and are flattered by challenging 
demands. 

• Greatest cause of problem people . . no one demanded enough of them. 


BANDS: FACE UP TO THE FIRING SITUATION 

• The myths of a no-firing policy 

—"we have perfect hiring techniques — hence no need to fire" 

—"through training we develop our people they can't become unsatis- 
factory" 

— "it's bad public relations" 

• Study shows that almost 80% of companies had not fired a manager in five years. 

• No firing policy creates lackluster job attitudes and performance to match.’ 

• Only one third of managers fired report difficulty in getting new job . . . 95% 
felt belter off for having been fired. 

• The case of the on-the-job retiree. 

BAND 7: HOW TO HANDLE OFFICE CLASHES 

• Know why people fight . . . how to referee. 

• Execute a reluctance to quarrel, or sulk, or lose your temper. 

• Don't lose sight of the proper values even in the heat of battle. 

• Dedication and hard work are the brightest weapons and help keep a harmonious 
relationship with everyone. 

• Fight hard to win . . . but never to kill. 

BANDS: YOU CAN KEEP MORALE HIGH 

• You never notice morale until you're without it. 

■ Successful approach, appoint a company "listener" to find out the problems of 
people. 

• Causes of poor morale 

— capable people pushed off and ignored 
— failure to emphasize importance of employee's work load 
— physical surroundings that don't reflect department's importance 
— up-the-line blocking of constructive action 
— confusion over authority 

• Remedy is to give people a chance to do a good job . . then recognize them 

for it. 


About “EXECUTIVE SEMINARS IN SOUND"™ 

Each q ( the recordings in this new series utilizes the effective and imaginative tech- 
nique of modern audio re-creation to get the listener deeply involved in real-life 
business situations. As a result, there is much higher retention of the viewpoints 
and solutions offered than is usual with written material. 

Each record in the series has been produced under the auspices of the editors of 
NATION'S BUSINESS, the basic source being management articles and reports origi- 
nally appearing in the magazine. This material has been dramatized to create prac- 
tical lessons in managing people, managing business and managing the executive's 
personal role in the business world. 

The complete series includes these 8 “Executive Seminars in Sound", which are sent 
to participants in the program at approximate six week intervals. 

• How To Get Your Ideas Across 

• Make The Most Of Your Time 

• Your Role As A Decision-Maker 

• Guide To Better People Management 

• Mastering The Art Of Delegating 

• Organizing Your Plans And Planning Your Organization 

• The Strategics Of Moving Ahead 

• How To Live With Your Own Success 

How to join the EXECUTIVE SEMINARS IN SOUND program. 

The series is available on 12" LP records at S5.95 each or tape cassettes at $7.50 
each. Just indicate which you prefer and send your order to Sound Seminar 
Division, NATION'S BUSINESS, 1015 H Street, N.W., Washington, D.C. 20006 


12" L.P. High Fidelity Recording 


Editorial coordination, Guy L, Yolton Advertising, Inc., Washington, D.C, 20037 
Produced by International Tolocomm, Incorporated, Cockeysvlllc, Maryland 21030 
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Number 3 in ihe NATION’S BUSINESS series Executive Seminars in Sound 


YOUR ROLE AS A DECISION MAKER 


Eight valuable lessons in the art of business communication. 

The outline below shows the highlights and main points for each band. Use it as a 
personal locator to the contents of this recording or as a way of reviewing what you 
have heard. It can also serve as a handy reference guide for developing group train- 
ing, even to the point, should your training sessions be so structured, that the infor- 
mation here could be the background for making up review quizzes. 

BAND 1 HOW TO MAKE A BUSINESS DECISION 

• Avoid the three common pitfalls of a business decision: 

1) The GREAT solution for the wrong problem. 

2) An excellent decision at the wrong time. 

3) Your decision led you in the right direction, but you didn’t know what to 
do when you got there. 

• Watch out for the "obvious” solution. 

• The classic pattern of successful decisions: 

— Define problem 
— Define expectations 
— Develop solutions 

— Know how to implement the decision you reach 

BAND 2: HOW CREATIVE THINKING LEADS TO DECISIONS 

• Creative thinking vs judicial thinking. 

• When to be decisive in your thinking. 

• Evaluate ideas and facts — find out which ones are needed. 

• Apply critical judgment to creative effort. 

• Think judicially and creatively but practice each separately to make decisions a 
success. 

BAND 3: STATISTICAL DECISiON-MAKING 

• Statistical decision-making involves 

1) Organizing data. 

2) Manipulating factors to determine relationships. 

3) Weighing relationships to determine the decision. 

• Applying the statistical method to sales territories 

— Establishing factors that make a worthwhile prospect 

— Put numerical values on the factors 

-r-Using the point system to rate districts and customers 

BAND 4: BASIC DECISION FACTORS— 

QUALITY AND ACCEPTANCE 

• Quality— the aspects of decision-making that deal in facts and rely on experience 
and judgment. 

• Acceptance-^how much the people who have to carry out the decision like it and 
believe in it. 

• Successful decisions have a mixture of both. 

• Classify the problem in terms of the more important objective — quality or ac- 
ceptance. 

BAND 5; BOOST YOUR DECISION-MAKING ABILITY 

• Recognize that a problem exists, then accurately define what the problem really is. 

• Taking a direct solution to the problem rather than the easy way out. 

• Be perceptive and honest in sizing up the problem, 

• Sell the decision by finding an arresting way'to get it adopted. 


BAND 6: “GROUP-THINK" CAN PARALYZE YOUR DECISIONS 

• Committees can destroy the decision process. 

• “Group-think" can stifle decisiveness, produce only concensus compromise. 

• Set a policy that no one will be demeaned by wrong suggestions. 

• Make clear that decisions will be made in individual areas of responsibility. 

• Force decision from those best qualified to make it. 

BAND 7: CUT THE RISKS IN YOUR DECISIONS 

• Five kinds of risk taking that can lead to bad decisions: 

1) Putting too much value on long shots. 

2) Making the risky choice when a safe choice exists. 

3) Taking unnecessary risks because of experience fthe inexperienced subor- 
dinate may choose the safer course because he's less sure of himself). 

4) Taking larger risks when you start falling behind. 

5) The entrepreneur who takes greater chances with his own money than he 
would with someone else's. 

BAND 8: GET ACTION FROM DECISIONS 

• Don't confuse activity with productive motion. 

• Plan effective follow-through along with your decisions. 

• Map out a plan of action to see that your decision will run smoothly. 

• Have a series of alternatives . . . second choices can help bail you out. 

• Don’t take anything for granted by saying the two most dangerous words — I 
ASSUMED! 

• Don’t put off action just because deadline isn't here. 

• Don’t give up when the decision seems to be going wrong. 


Abm " “EXECUTIVE SEMINARS IN SOUND 

Each of the recordings in this new series utilizes the effective and imaginative tech- 
nique of modern audio re-creation to get the listener deeply involved in real-life 
business situations. As a result, there is much higher retention of the viewpoints 
and solutions offered than is usual with written material. 

Each record in the series has been produced under the auspices of the editors of 
NATION’S BUSINESS, the basic source being management articles and reports origi- 
nally appearing in the magazine. This material has been dramatized to create prac- 
tical lessons in managing people, managing business and managing the executive's 
personal role in the business world. 

The complete series includes these 8 "Executive Seminars in Sound", which are sent 
to participants in the program at approximate six week intervals. 

• How To Get Your Ideas Across 

• Your Role As A Decision-Maker 

• Guide To Better People Management 

• Mastering The Art Of Delegating 

• Organizing Your Plans And Planning Your Organization 

• The Strategics Of Moving Ahead 

• How To Live With Your Own Success 

For additional information about "Executive Seminars in Sound", write to Sound 
Seminar Division, NATION’S BUSINESS, 1615 H Street N.W., Washington, D.C. 20006 


12" L.P High Fldollly Recording 


Edlloilal coordlnnllon, Guy L Yollon Advertising. Inc., Wnshlnglon, D.C. 20037 
Rroducod by InlornAllonol Tolocomm, Incorporolod, Cor.knyivlllo, Mnrylnnd ?I030 
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Number 2 in the NATION’S BUSINESS series Executive Seminars in Sound 

MAKE THE MOST OF YOUR TIME 


Eight valuable lessons in beating the universal executive problem of too little time. 

The outline below shows the highlights and main points for each band. Use it as a 
personal locator to the contents of this recording or as a way of reviewing what 
you have heard. It can also serve as a handy reference guide for developing group 
training, even to the point, should your training sessions be so structured, that the 
information here could be the background for making up review quizzes. 

BAND 1: THE ART OF STRATEGIC TIMING 

• The importance of recognizing your most precious commodity — time! 

• Timing is not a natural gift, but an acquired skill that can be learned and perfected. 

• The five steps for strategic timing: 

— Gauge! Figure out the pattern of events to come. 

— Plan! Decide what approach to use. 

— Wait! Hold back your effort until the right time. 

— Climax! Concentrate weight of effort at selected moment. 

— Follow Through! To assure success — don't lose impetus. 

• Two additional important considerations 

1) Economic timing — make sure financial considerations are in the right phase. 

2 ) Psychological timing — are those involved ready for the action step? 

BAND 2: STAY ON TOP OF YOUR JOB 

• Start with punctuality. 

• Putting off chores compounds the problem. 

• When situation is out of hand — stand back, take stock of: 

— are you delegating routine? 

— are you giving your main job priority? 

— where are you wasting time? 

— how can you sub-divide your work day? 

BAND 3: HOW TO STRETCH YOUR TIME 

• Smash your way out of the time box, set goals by the month, not by the clock. 

• Don't be overly ambitious in setting your goals. 

• List important, long-range projects that can be deferred from day to day. 

• Put daily routine where it belongs. 

• Use spare time for concentration on minor problems. 

• Gauge results on value of accomplishment — not on time spent. 

• Above all, stop worrying about time. 

BAND 4: HOLD THAT DEADLINE 

Two Types of circuit disruptions 

• Organizational Breakdowns: 

— Unrealistic allocation of workloads. 

— Confused management of official routine. 

— The form-a-committee syndrome. 

• Communications Bottlenecks: 

— Know difference between alibi and legitimate call for help. 

— Confused directions and specifications. 

— Fuzzy company policies. 

— Cloudy guidelines on priority decisions. 

• Remember, not every job needs a deadline. 

BAND 5: ANALYZE YOUR TIME 

•^Know the kinds of time you spend productively — a key to better time use. 

• Productive time includes: 

— Pay-off — where direct, immediate and tangible results are in view. 

— Investment Time — when you can use time now for growth and profits in 
•the future. 

— Organization Time — that keeps the gears of the company well oiled and 
the people in touch to achieve company goals. 

• The value of balancing your time expenditures. 

— All your efforts spdnt in pay-off time can hurl the organization, detract 
from your own job enjoyment. 


BAND 6: MAKE MEETING TIME COUNT 

• Don't make your people victims of a mismanaged meeting. 

• The most important time saving factor of any meeting — planning. 

• Additional considerations: 

— When is the best time to hold the meeting? 

— What is its purpose? 

— Who should you have attend your meeting? 

— What to do about an advance notice? 

— Finally, facilities: are they adequate for the meeting's purpose? 

BAND 7: BEATING TIME ROADBLOCKS 

• Use an alternate approach to the roadblock. 

• Put yourself in the boss' position, see why he may be put in a spot by your proposal. 

• Able assistance from a subordinate can help remove roadblocks. 

• Obstructions fall into four categories: Other People; External Circumstances; 
Practices & Procedures; Ourselves. 

• Develop plans from the point of view of the person who must approve them. 

BAND 8: MAKE THE TIME YOU NEED 

• First Step— ‘set goals. In trying to meet them you’ll make the time needed. 

• A strong goal set helps you 

— Avoid and cut short interruptions. 

— Develop alternative plans and schedules. 

— Keep away from aimless activities. 

• The successful time user follows five rules: 

— Decide on what you want from time. 

— Plan in writing on how you'll use your time. 

— Expand time where it counts most. 

— Concentrate on one job at a time. 

— Respect time as precious. 


About EXECUTIVE SEMINARS IN SOUND™ 

Each of the recordings in this new series utilizes the effective and imaginative tech- 
nique of modem audio re-creation to get the listener deeply involved in real-life 
business situations. As a result, there is much higher retention of the viewpoints 
and solutions offered than is usual with written material. 

Each record in the series has been produced under the auspices of the editors of 
NATION’S BUSINESS, the basic source being management articles and reports 
originally appearing in the magazine. This material has been dramatized to create 
practical lessons in managing people, managing business and managing the execu- 
tive's personal role in the business world. 

The complete series includes these 8 “Executive Seminars in Sound", which are sent 
to participants in the program at approximate six week intervals: 

• How To Get Your Ideas Across 

• Make The Most Of Your Time 

• Your Role As A Decision-Maker 

• Guide To Better People Management 

• Mastering The Art of Delegating 

• Organizing Your Plans and Planning Your Organization 

• The Strategies Of Moving Ahead 

• How To Live With Your Own Success 


For additional information about “Executive Seminars in Sound", write to Sound 
Seminar Division, NATION’S BUSINESS, 1615 H Street N.W., Washington, D.C. 20006 


12" L.P. High Fidelity Recording 


Editorial coordination, Guy l. Yollon Advortlalno, Inc., Washington, D.C. 20037 
Produced by International Tolocomm, Incorporated. Cockoysvlllo, Maryland 21030 
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TILL ETEQNITY 
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and his 
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SIDE A 

TILL ETERNITY 
r OR THE GOOD TIMES 
\ND I LOVE YOU SO 
HE WONDER OF YOU 
FEELINGS 


TILL ETERNITY 

RENNIE FERRANTE 
and his 

TRUMPET with SOUL 


SIDE B 

MY LOVE FORGIVE ME 
WHAT I DID FOR LOVE 
MOONLIGHT SERENADE 
AL Dl LA 

CAN’T HELP FALLING IN LOVE 


DETERMINATION WINS. . . 

RENNIE FERRANTE KNOWN AS 
THE MAN WITH THE GOLDEN HORN," 
STYLED HIMSELF AFTER THE GREAT 
HARRY JAMES. RENNIE AND HIS 
BAND WERE PLAYING THE CIRCUIT 
WHEN RENNIE WAS IN A DREADFUL 
CAR ACCIDENT. HIS FACE WAS 
FRACTURED IN NINE PLACES, AND 
HIS BOTTOM LIP WAS TORN AND 
REQUIRED SIX STITCHES. AS ANY 
MUSICIAN WILL TELL YOU WHEN A 
TRUMPET PLAYER'S LIP GOES, THAT'S 
IT. THE DOCTORS TOLD HIM HE'D 
NEVER PLAY THE TRUMPET AGAIN. 
RENNIE, HOWEVER, WAS NOT ONE TO 
GIVE UP. HE HAS DETERMINATION 
AND GUTS, AND HE LOVES HIS MUSIC 


TOO MUCH. HE BEGAN TO PRACTICE. 

IT WASN'T EASY. HE STRUGGLED 
AGAINST DISCOURAGEMENT. IT TOOK 
A LONG TIME BUT AT LAST THE 
SOUNDS OF HIS GOLDEN HORN 
RETURNED. EVEN TODAY HE STRUGGLES. 
BUT HE SAID, "IT'S WORTH IT. I'M 
MORE CRITICAL OF MY PLAYING TODAY, 
AND THAT'S WHY I PICKED THESE 
BALLADS TO PLAY, TO LET PEOPLE 
FEEL WHAT I FEEL, AND WHEN I DO 
THAT IVE ACCOMPLISHED SOMETHING. 
AND I PROVED THE DOCTORS WERE 
WRONG." 

RENNIE WROTE "TILL ETERNITY" AND 
JOINED A GROUP CALLED THE 
CELEBRATIONS." 

RJ. 


MUSICIANS 


TRUMPET 

GUITAR 

CHOROOVOX 

DRUMS 

VOCALS 


RENNIE FERRANTE 
NICK NAGY 
STEVE MAUCERI 
RALPH ADDIVINOLA 
RENNIE FERRANTE 


ft 





A compendium of Cockney wit and humour 
Spoken and sung by Annie Windsor and DavTd Rayner 
Narrator, Tony Miles; Piano, Malcolm Sircum 
Produced by Benjamin Hawthorne. pmi 


Knocked 'em in The Old Kent Road - Are we to part like this Bill? 

Show me your yo-yo tonight -|The German Clockmaker -Oom-pah-pah 
I'll make a man of you ' Mademoiselle from Armentieres • Lambeth Walk 
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Spbken and Sung bv Ar 
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>ide One 

(nocked 'Em In The Old Kbot Road 
\re We To Part Like This Bill^jp^ 
ihow Me Your Yo-yo Tonight 
he German Clockmaker 

Side Two 
Lambeth Walk 
l|ll Make A Man Of You 
adamoiselle from Armentieres 
m-Pah-Pah 

Itis said that to call yourself a Cockn®r. m 
*^ pu have to have been born within the 
•%sound of Bow Bells (the Bells oh the 
^Church of St. Mary Le Bow in Cheaplide 
ih the City of London) ■ 

This record is not a : literary analysis of 
how Cockney came to be spoken, nor is 
it meant to be an edifying revelation of 
anything new within our knowledge of 
the Cockney. It's perhaps to act as a 
reminder of the humour, charm, honesty 
and tenacity of the Cockney character, 
facts that combine to make him the 
individual that he is. 

This individuality is demonstrated in song 
and dialogue, linked by a narration. ,, 

The songs, many of them you will kn©v\£*W 
have been chosen for their melocly and 
familiarity and ability to project character 
through this medium. Much of the dia- 
logue was overheard in the markets of 
London (the street-trader selling linen 
was, in fact, taken in Church Street 
Market (off the Edgware Road) by David 
Raynei^who performs it on the record. 

The /rest of the material is traditionally 
Cockney. v 

The research for the record was done 
- by y Anthony Miles (Narrator and other | 
various pacts inclucling the Countess in 
the scene' from "Me and My Gal"j and 
by David Rayner. Both Mr. Ray par artel 
Mr. Miles are true Cockneys. The female 
voice is that of Annie Windsor. One of 
those rare performers who is as 
at home with both songs and 
in Cockney ipiom. Malcolm Sircum 
the piano and the record has 
di 
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GUIDEPOSTS 
FOR YOUTH 



GUIDEPOSTS RECORDS 


14 TRUE DRAMAS OF TEEN-AGERS IN CRISIS 


TO PROGRAM DIRECTOR: 

This album presents dramatic stories by teen-agers who tell how 
they faced personal crises confronting youth today, ranging from drugs 
and sex to honesty and death. 

How they met their crises may help a teen-ager in your community 
successfully face his own moment of truth. 

These are real stories from real people; the names and locations 
are true. 


ABOUT THIS ALBUM: 

Ideal for programming any time, each story is self-contained, and runs 3 
minutes or less. 

"Guideposts for Youth” was produced exclusively for radio stations for 
t:,eir public-service programming. It is noncommercial in content and is for 
broadcast without commercial sponsorship. 

Guideposts, an interfaith, nonprofit magazine founded in 1945, shows, 
through inspirational personal experiences, how people from all walks of life 
have found strength, courage and hope through their belief in God. 

This is the 20th album in the growing "Guideposts Library of Inspiration." 
These recordings are released periodically without charge to over 3,000 
radio stations requesting them. 


band SIDE ONE TIME BAND SIDE TWO time 


1. Does God Exist? 

A boy finds the answer through grief 

. . 3:00 

1. Premarital Sex 

How a young girl in love faced this question 

2:55 

2. Shoplifter 

How a girl broke her "five-fingered discount" habit 

. . 2:58 

2. Parents 

A boy learns to love a parent he resented 

2:54 

3. Courage at Knifepoint 

A boy stands up for his faith 

. . 2:49 

3. Drugs 

High-school girl faces her moment of decision 

2:56 

4. Misunderstood 

Her schoolmates called her a "queer” 

. . 2:55 

4. Prejudice 

Teen-aged boy discovers his own hypocrisy 

2:58 

5. Crash 

A young cyclist is sure Someone heard his prayer 

. . 2:52 

5. A Boy in Vietnam 

His girl finds a new meaning from tragedy 

2:54 

6. Decision of Honor 

A girl sacrifices her triumph for honesty 

. . 2:59 

6. Cheating 

High-schooler faces his moment of truth 

2:55 

7. Loving the Imperfect 

A retarded sister helps a girl gain new understanding . . 

. . 2:51 

7. "My Father's People” 

Young girl finds deep meaning in her faith 

2:58 


OTHER ALBUMS AVAILABLE TO RADIO STATIONS ARE: 

■ Christmas Stories trom Guideposts - Irene Dunne & 

Dick Van Dyke 

■ Guideposts tor Living — Mary Martin & Norman Vincent Peale 

■ Guideposts to Happiness — Catherine Marshall & Art Carney 

■ Guideposts to Freedom — Kate Smith & Norman Vincent Peale 

■ Guideposts to Courage — Mrs. Billy Graham & Roger Williams 

■ Guideposts tor Busy Housewives — Marge Champion & 

Colleen Evans 

■ Guideposts From the World ot Sports — Carol Heiss & 

Red Barber 

■ Guideposts Spots, Zol. I - Anita Bryant & 

Norman Vincent Peale 

■ Guideposts Spots, Vol. II — Catherine Marshall & Red Barber 

■ Guideposts Spots, Vol. Ill — Barbara Britton & 

Bobby Richardson 

■ Guideposts Spots, Vol. IV — Fran Allison & Bud Collyer 

■ Sudden Peril - June Lockhart & Joel McCrea 

■ Spirit Litters, Vol. I - Norman Vincent Peale 

■ Spirit Litters, Vol. II - Norman Vincent Peale 

■ Who Are the Peacemakers? — Lome Greene 

■ What Man Can Be — Bob Richards 

■ A Prayer tor Every Need - Norman Vincent Peale 

For a complimentary copy of any of these albums, write: Guide- 
posts, Radio-TV Services, 3 West 29th St., New York, N.Y. 10001 


CREDITS: Produced by Sidney Fields. Voice narrations by Louis Gary 
and Linda Ross. Jacket design by Harry Bennett. This record Is not lor 
sale. Copyright 1969 by Guideposts Associates, Inc., Carmel, New York- 
Printed In the U.S.A. GP 119 

33% MONAURAL RECORDING. 


Your listeners will be interested to know that these stories are 
from the best submitted to: 

GUIDEPOSTS ANNUAL YOUTH WRITING CONTEST 

Guideposts cares what kids think . . . enough to award a total 
of $5,000 in scholarships each year to teen-agers with something 
important to say. 

Each October it invites all high-school juniors and seniors of 
all faiths to submit true stories in their own words telling how 
they've found their religious faith important, how they've put it to 
work, how they've made it relevant to life. Winners receive scholar- 
ships to the schools of their choice. And they get a chance to tell 
their stories to Guideposts' six million readers. 

You are invited to alert young people in your community to 
this unique opportunity. They can get full information by writing: 
Guideposts, 3 West 29th Street, New York, N.Y. 10001. 


REAL STORIES FROM REAL PEOPLE 



MARGARET CRIDER 





SHIRLSWAN DENISE BROWN 



JOHN MCLAUGHLIN SHIRLEY TATRO 



TOMMY BOISSEAU CAROLE DOUGLAS 



YOUTH 

16 TRUE DRAMAS of teenagers 


This album presents dramatic stories written by teenagers from their own 
experiences. They tell how they faced moral decisions all teens face- 
drugs, death, sex. hatred, popularity, cheating. 

How they met their crises may help a teenager in your community suc- 
cessfully face his own moment of decision. Each story is self-contained 
and runs three minutes or less. 

This marks the second Guideposts youth record. The first, "Guideposts for 
Youth" was issued in 1969 and is available free on request. 


This is the 26th public service album produced by Guideposts. If you would 
like any of our previous albums at no charge or a listing of them, please 
write Guideposts Radio-TV Services, 3 West 29th St., New York, N Y. 10001. 
Guideposts, an interfaith, nonprofit magazine founded in 1945. shows 
through inspirational personal experiences, how people from all walks of 
life have found strength, courage and hope through their belief in God. 
"Youth in Crisis" was produced exclusively for radio stations' public-service 
programming. Not for sale anywhere, it is non-commercial in content and 
is for broadcast without commercial sponsorship. 


SIDE ONE 

BAND TIME 

1. Adventure on Horseback 

A young girl rediscovers her faith 3:00 

2. The Life Savers 

White and black teens save a fellow 
student’s life 2:45 

3. The Teacher 

A girl's teacher Is a target for bitterness 3:00 

4. Riot! 

College student copes with a campus 
revolution 2:50 

5. The Ugly Baby 

Young girl learns the meaning of love 3:00 

6. The Big Race 

High-schooler and his toughest loss 2:50 

7. Teenage Marriage 

A pregnant girl confronts a challenge 3:00 

8. To Stand Alone 

A high school boy's moral courage 2:50 


SIDE TWO 

BAND TIME 

1. The Old Folks 

High school girl sees the value of caring 2:40 

2. Hatred 

Teenager learns how to handle his nemesis ...2:50 

3. Why Did He Die? 

Young girl realizes God’s presence 3:00 

4. The Dope 

A teen finds drugs don't make a man 2:45 

5. Nark 

A yodng girl walks through fear 2:50 

6. Not a Quitter 

Teenage boy finds his purpose in life 2:40 

7. The Cheater 

Young girl's test in sportsmanship 2:50 

8. Desperate Call 

Young man helps change another's life 2:50 


Your listeners will be interested to know that practically 
all of these stories are from the best submitted to: 

GUIDEPOSTS ANNUAL 
YOUTH WRITING CONTEST 

Guideposts cares what kids think . . . enough to award a 
total of $10,000 in college scholarships plus an all- 
expenses paid trip to Washington, D.C., for the top five 
winners each year, to teenagers with something im- 
portant to say. 

Each October Guideposts invites all high school juniors 
and seniors of all faiths to submit true stories in their own 
words telling how they've found their religious faith im- 
portant, how they've put it to work, how they've made 
it relevant to life. Winners receive scholarships to the 
schools of their choice. And they get a chance to tell 
their stories to Guideposts' six million readers. 



The voice narrations on this record were provided by 
the brother and sister duo of Darren and Glynnls O'Con- 
nor. Darren, 18, is a freshman at Fordham University in 
New York City, and hopes to enter law. Fie recently 
starred in his first full length motion picture, "To Find A 
Man," which has been released nationally. Glynnis. 16. 
is a junior at New Rochelle High School in New Rochelle. 
N.Y. and has made television commercials. Both are 
active members of "Rellg," a local young people's dis- 
cussion group open to all faiths. 


You are invited to alert young people in your commu- 
nity to this unique opportunity. They can get full informa- 
tion by writing: Guideposts, 3 West 29th Street, New York. 
N.Y. 10001. 


CREDITS: Produced by Sidney Fields. Dick Schneider and Toby Smith. 
Jacket design by Sal Lazzarottl Copyright 1972 by Guideposts Asso- 
ciates, Inc. Carmel, New York — Printed In the U.S.A. 
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10022 • Marie In USA. ©1973 - Warner Bros. Record? Inc. 


Roprlse Record*, a Division of Warner Bros, Record* 




EKS-74007 

(stereo) 






EKS-74007 

(stereo) 


Sidebne 

1. BRjf AK ON THROUGH 
(To Tito Other Side) 2:25 

2. SOUL KITCHEN 3:30 

3. THE CRYSTAL SHIP 2:30 

4. TWENTIETH CENTURY rOX 2:30 

5. ALABAMA SO^tWhisky Bar) 
(Weill'Brocht. Wilmark XSCAP) 3:15 

6. LIGHT MY TIRE 6:5p 


Side Two w 

1. BACK DOOR MAN \ 

(W. Dixon & C. Burnell, Arc Music BMI) 3;30 

2. I LOOKED AT YOU 2:18 

3. END Or THE NIGHT 2:49 ’ 

4. TAKE IT AS IT COMES. 2:13 

5. THE END 11:35 
Words £ music to all songs 

by The Doors (unless otherwise indicated) 
© Copyright Nipper Music ASCAP 1 * t » ,V\ 


JIM MORRISON vocals 
RAY MANZAREK organ, piano, btfs 
ROBBY KRIEGER guitar 
JOHN DENSMORE drums 


Produced by PAUL A. ROTHCHILD Production Supervisor • JAC HOLZMAN 
Engineering • BRUCE BOTNICK, Sunsot Sound Recorders, Hollywood 
Tront Covor Photo • GUY WEBSTER Back Covor Photo • JOEL BRODSKY 

Art Direction ^Doi^ign • WJLL^M^, HARVEY '•***]' 

fta Vir.cbnlt S< • ' S5 c a lw r/di'j V. 10019 • 2, Doan Strooi • London W.l 













Side One 

1. FOR WHAT IT'S WORTH 

(By Stephen Stills; Ten East-Springalo-Cotlllion, BMI. Time- 3:00) 
PRODUCEO BY CHARLES GREENE & BRIAN STONE 

2. MR. SOUL 

(By Neil Young; Ten East-Springalo-Cotlllion, BMI. Time: 2:35) 
PRODUCEO BY CHARLES GREENE & BRIAN STONE 

3 SIT DOWN, I THINK I LOVE YOU 

(By Stephen Stills; Screen Gems Columbia, BMI. Time: 2:301 
PRODUCEO BY CHARLES GREENE & BRIAN STONE 

4. KINO WOMAN 


6 ON THE WAY HOME 

\ (By Neil Young; Ten East-Springalo-Cotilll 
V PRODUCED BY JIM MESSINA 


n, BMI. Time: 2:25) 


Side Two 

1. NOWADAYS CLANCY CAN'T EVEN SING 

(By Neil Young; Ten East-S 
PRODUCED BY CHARLES Gl 

2. BROKEN ARROW 

(By Nell Young; Ten East-S 
PRODUCED BY NEIL YOUNC 

3. ROCK AND ROLL WOMAN 

(By Stephen Stills; Ten East-Springalo-Cotlllion, BMI. Time: 2:44) 
PRODUCED BY STEVE STILLS S NEIL YOUNG 

4. 1 AM A CHILD 

J> 8 R y oSuCE Y 0 BY g i IM l0 C0,i 1 MOn - BML T "" e: 2:15 > 

5. GO AND SAY GOODBYE 

(By Stephen Stills; Ten East-Sprlngalo-Cotllllon, BMI. Time: 2:19) 
PRODUCEO BY CHARLES GREENE 8 BRIAN STONE 

6. EXPECTING TO FLY 

(By Nell Young; Ten East-Springalo-Cotlllion, BMI. Time: 3:39) 
PRODUCED BY JACK NITZSCHE 8 NEIL YOUNG 


Album Illustration: Eve Babitz 
Album design; Haig Adishian 


This is a stereo recording. 

\ For best results observe the 
/ R.I.A.A. high frequency 
roll off characteristic 
with a 500 cycle crossover. 


ATLANTIC RECORDING CORPORATION 

1841 Broadway 
New York, N.Y. 10023 


Of all the groups to have emerged in America 
in the middle sixties, Buffalo Springfield will 
be remembered as one of the most creative and 
exciting. The very power of the individual 
writing and performing talents of the mem- 
bers was also the reason for the breakup of the 
original group. It was comprised of Steve Stills. 
Neil Young, Richie Furay, Dewey Martin and 
Bruce Palmer, later replaced by Jim Messina. 
More will be heard from all of them. 

Contained herein are some of the outstanding 
recordings of the original formation. 

All of us at Atco are honored and proud to 
have been associated with them. 

AHMET M. ERTEGUN 



ATCO 


STEREO 
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con 

Sonora Matancera 


y 

Noro Morales 
y su orquesta 


ASSOC- 


TRLP 5010 

True High Fidelity 


TRLP 5010 

True High Fidelity 


0 


SENOR BABALU 


# 


As fire is to heat, and snow to cold, 
Miguelito Valdes is to SENOR BABALU. 
Miguelito made Senor Babalu, and Sr. 
Babalu made Miguelito. Senor Babalu, as 
Miguelito Valdes is often called, has always 
been associated with name bands and or- 
chestras and he has been rated Top Bill- 
ing.” The musical selections: CACHITA 
by Rafael Hernandez and BABALU by Le- 
cuona were important factors in making 
Miguelito the "Original King of Latin 
Rhythms” as well as the most famous of 
the interpreters of the Afro Cuban reper- 
toide. Senor Babalu has thrilled audiences 
of Radio, Stage and screen throughout the 
Americas. Hollywood used the talented in- 
terpretations of this magnificent artist in 
the production of motion pictures. 

Accompaniment by the dexterity of Noro 
Morales’ piano technique as well as the 
rhythmic support of Sonora Matancera 
makes this record a MUST for your col- 
lection of fine recordings. 


SIDE A 

ARROZ CON MANTECA 
TAMBO 

A PASARSE UN POLLO 
RONCANA 

SE FORMO EL RUMBON 
LACHO V V A- ■*- -V -V -v- 


-*"-V V 



SIDE B 

EGUEMIO ' 

TE QUIERO DIJISTE 
EN EL EXTRANJERO 
AMOR SAGRADO 

^ l_ 4 — E ZAMBELE 

ADIOSCITO V V- V 


•t + <- J 


El publico Latinomericano han dado a 
Miguelito Valdes unos muy‘ merecidos ti- 
tulos; entre estos — Rey del Ritmo Latino 
— Rey del Afro Cubano pero el titulo o 
nombre que recibio Miguelito, que ha sido 
el mas adecuado y sobre todo mas popular 
es SENOR BABALU, con el que le conocen 
el travez de las Americas. Se dice que Mi- 
guelito dio fama a Babalu, y tambien que 
Babalu le dio fama a Miguelito, en fin sea 
como sea, ambos han llegado a la cima de 
lo artistico. 

Este disco contiene doce de las mas fa- 
voritas composiciones del repertorio de Mi- 
guelito. La interpretacion, el repertorio y 
ademas el sobresaliente acompanamiento 
de Noro Morales y de la Sonora Matancera 
se prestan para hacer este disco uno de los 
mas buenos de esta serie TROPICAL. 

Para su entretenimiento y placer, reco- 
mendamos que escuche al SENOR BABA- 
'LU. 


UN PRODUCTO DE SEECO RECORDS, INC., NEW YORK, N. Y. 
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TRLP 

MERENGUES POR DAMIRON Y CHAPUSEAUX 5019 


LA MARICUTANA 
LA EMPALIZA 
LA BATOLA 
EL JARRO PICHAO 
COSA BUENA 


LA MUERTE DE MARTIN 
OYE Ml PIANO 
MERENGUE DE FRAC 
RESBALANDO 
OYE Ml MERENGUE 


% 

_ 



TRIP 5001 


OTROS GRANDES EXITOS EN 
DISCOS 

fttOMCAL 

(Un producto de Seeco Records Inc.) 




TRLP 5002 



LO ME TOR 
DE 



TRIP 5003 



ENCORES 

J) ... 

y JOHNNY RODRIGUEZ 
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TRIP 5006 


TRIP 5007 
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TRIP 5004 


Manufactured by SEECO RECORDS, INC., New York, N. Y. 
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Acerina 


y SLi danzo 




Danzones Clasicos 

EN AUTENTICA ALTA FIDELIDAD 

AC ERIN A 

Y SU DANZONERA 


El alegre y cadencioso ritmo del Danzon, llego a nuestro Pais por 
Veracruz, procedente de la bella Cuba, muy a principios de este siglo. 
Los primeros danzones de que tenemos noticia, tenian como tema las 
melodias mas famosas de la epoca, tales como las operas El Barbero 
de Sevilla, Rigoletto y Caballeria Rusticana. Anos mas tarde y cau- 
sando un furor tremendo, encontramos el Danzon “El Pagare”, ba- 
sado en la cancion popular cubana del mismo nombre. Precisamente 
en esa epoca llego a Mexico el pimentoso cubanito “Babuco”, que 
dirigio la danzonera con que se ir.auguro en abril de 1920 el ahora 
tradicional “Salon Mexico”. 

Seis anos despues, “Dimas” presenta en el mismo famoso sitio a su 
DANZONERA MEXICO, teniendo como timbalero estrella al gran 
ACERINA”, ejecutante espectacular, compositor inspirado y hom- 
bre caballeroso y atento. Consejo Valiente, que es el nombre auten- 
tico pero poco conocido de “ACERINA”, y que nacio en la capital 
de Oriente, Santiago de Cuba, pronto se adapto a nuestro medio, y 
con su capacidad de musico y su simpatia personal, formo hace vein- 
te anos su propia orquesta, que fue y sigue siendo una de las mejores 
atracciones del Salon Mexico. Los concursos anuales de baile y las 
tradicionales posadas de este popular centro social, que se inicio con 
tres salones y ahora en sus cuatro amplias salas, da acomodo a mas 
de ocho mil bailadores, recibieron gran impulso con el entusiasmo del 
infatigable “ACERINA” y su institucional Danzonera. 

Con estos antecedentes y para lograr esta recopilacion que hemos 11a- 
mado “DANZONES CLASICOS”, recurrimos al hombre mas ente- 
rado de este ritmo, al musico autoridad en danzones, al creador de 
numeros tan caracteristicos como ALMENDRA, NEREIDAS, DES- 
DEN, etc. 

ORFEON, con verdadera satisfaccion ofrece este album de “DAN- 
ZONES CLASICOS” grabados en AUTENTICA ALTA FIDELI- 
DAD y ejecutados por la famosa “DANZONERA DE ACERINA”. 


LADO 1 

Almendra 

Nereidas Juarez no Debio de Morir 

Desd6n 

Posada Mexicana 

El Arete de Mariles 

LADO 2 

La Mora 

Salon Mexico Sigue el Danzon 

Nuevo Variedades 

La Pajarera 

i A mi con Porros ! 


LP 12-16 


[ORFEON 

FI DEL' 0 


Este disco estA grabado con verdadera alta fldelldad, usando en 
el proceso de manufacture una tAcnica que hace poslble el repro- 
duce de 50 a 20,000 ciclos, y que ademii de reproduce, confer- 
va la brlllantez y clarldad original que da la sensacldn de tener a 
los artistas en su propia sala. 
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A HIGH FIDELITY RECORDING 


Ayj 


LP-5007 


MARDI GRAS RECORDS 
presents 

A MARDI GRAS OF 

CHA • CHA • CHA • HITS 

LA PLAYA SEXTET • AL CASTELLANOS & ORCH. 


Side - A 

Side - B 

DRY COCOANUTS 

SPEAK UP MAMBO 

JAMAICA 

MERENGUE NO. 28 

BATAKUM 

CHA CHA CHA AT THE HAREM 

THE MARTIANS CHA CHA CHA 

BUTTERFLY CHA CHA CHA 

THE GARBAGEMAN’S 

MERENGUE PIE 

CHA CHA CHA 




LP-5002 


LP-5003 


LP-5005 


LP-5006 


OTHER LONG PLAYING RECORDS AVAILABLE 


La Playa Sextet fll Castellanos 



MARDI-GRAS RECORDS, INC. 


424 WEST 49th STREET, N. V. C. 



NAPOLEO 


I 








AND HIS ORCHESTRA "CIUDAD TRUJILLO” 






TOREADOR, 

h 



T-518 



and his ORCHESTRA “CIUDAD TRUJILLO” 

Canta Itainon Hernandez 



CHA CHA • MAMBO • MERENGUE 


BOLERO 


TOREADOR 




T-518 


NTRE las agrupaciones musicales mas famosas del momento actual se destaca la 
orquesta dominicana del famoso NAPOLEON por su dinamismo y buen ritmo. 

NAPOLEON £orm6 su primera orquesta en el ario 1930 bajo el nombre de "Napoleon 
and His Boys”, habiendo obtenido exitos inigualables en Nueva York cuando actuara en el 
"Savoy Ballroom”, "Alhambra Theatre”, "Roseland Ballroom", "Cotton Club", "Nest Club", 
y "Arcadia”, habiendo altemado con orquestas como las de Duke Ellington, Cesar Escot, Chic 
Webb, Luis Russell, Johnson's Happy Pals, y Fletcher Henderson. Tambifn fud presentado 
NAPOLEON con su orquesta en Ios teatros de Filadelfia, Boston, Baltimore, y Washington. 

En el 1932 fu 6 a Europa, apareciendo en los mejores cabarets, tales como "Florence 
Cabaret", "Lido", "Cabana Cubana", y otros. Estuvo en Suiza en el sal6n de te "Silhporte", y 
luego en Holanda en el "Cabaret Tabaris" y el "Cafd Central", de La Haya, y en el "Cafd 
Hek", en Amsterdam; pasando luego a Budapest, y de alii al "Casino Municipal" de Biarritz; 
y de Francia a Suecia. NAPOLEON y su orquesta tambiln han sido presentados en el "Hotel 
Taj Mahal" de Bombay, en el teatro "San Luis” de Lisboa, y en el "Casino San Remo" de 
Italia. 

En los ultimos arios NAPOLEON regres6 a Santo Domingo donde fortn6 la "Orquesta 
Dominicana de Color", hacifndose indispensable en todo acontccimiento de importancia y 
colorido musical en cl pals. 


the most famous of contemporary musical groups, the Dominican orchestra 
of NAPOLEON is very well-known for its dynamic quality and wonderful rhythms. 

NAPOLEON organized his first orchestra in 1930 under the name of "Napoleon and 
His Boys" and received overwhelming praise on appearances in New York at the "Savoy Ballroom," 
"Alhambra," "Roseland Ballroom." "Cotton Club," "Nest Club," and "Arcadia," alternating 
with such top bands as those of Duke Ellington, Cesar Escot, Chic Webb. Luis Russell, 
Johnson's Happy Pals, and Fletcher Henderson. He also appeared at theatres in Philadelphia, 
Boston, Baltimore, and Washington. 

In 1932, NAPOLEON and his orchestra toured Europe and achieved success in the 
continent's major cabarets, such as the "Florence Cabaret,” "Lido,” "Cabana Cubana"; in 
Switzerland at the tearoom "Silhporte" and then on to Holland at the "Cabaret Tabaris" and 
"Cafe Central" in The Hague, and in Amsterdam at the "Cafe Hek"; then to Budapest; at 
the "Casino Municipal" of Biarritz, and from France to Sweden; also in the "Hotel Ta| 
Mahal" of Bombay, in the "Teatro San Luis" of Lisbon, and in the "Casino San Remo" of 
Italy. 

In the last few years, NAPOLEON returned to Santo Domingo where he formed the 
"Orquesta Dominican.! de Color," becoming all-important in local musical events. 



SIDE ONE 

MERENGUE CHA CHA CHA 
PERICO CIMARRON 
MAMBO A LA SOLE 
CARINO BOHEMIO 
HATILLO PALMA 
ELO MAMBO 

LOS NEGRITOS -V 4- 4- -4 - ir 


SIDE TWO 

MAMBO DEL GATO 4- -P -U -V 
SOLO QUIERO CHA CHA CHA 
NO ME ABANDONES 
QUIERO MAMBO 
MUNEQUITA 
MAMBO SKAY 
BONGO-BONGO 


Toreador Records are manufactured in the United States of America by: FERNANDO J. MONTII.I.A, 131 East 23rd Street, New York 10, N, Y, 




STEREO 


LA BANDA BORRACHA 
CU MB I AMBER A 
EL NINO DEL MAR 
ALEGRE PESCADOR 
CUMBIA COLOMBIAN A 
V OTROS EXITDS 


STEREO DBS 5030 
MONO DB 5030 


CUMBIAS, CUMBIAS 

CUMBIAS 


Y SOLO 


LADO A 

LA BANDA BORRACHA 

Rafael S&nchez 


LADO B 

CUMBIA COLOM BIANA 

Lucho Bermudez 


MAGANGUE 

Jesus Laraperez 

MANANITAS DE COLOMBIA 

Don Fabian 

LA NOCHE 

M. Castellon-M. Loubet-C. Cabrera 


Ml PREFERIDA 

Miguel A. Rodriguez 

TAMBORES DE NOCHEBUENA 

Ramon Vargas 

LINDO PAISAJE 

Oscar Fajardo 


Ml CUMBIA Y Ml SOMBRERO 

Ramon Vargas 


ALEGRE PESCADOR 

Jose Barros 


EL NINO DEL MAR 

Jesus Laraperez 


CUMBIAMBERA 

Santander Diaz 



TINA 


E3 

ROSA 

MARIA 


TINA ROSA MARIA 
Stereo DBS 5013 Mono DB 5013 
Tina • Roio Mario - Balia pegao - Ven 
pronto - En la coila - Cartagena - 
Noches de Cartagena - lilai de San 
Andrei - Qulero amgneeer - Colombia 
tlerra querldo - Soy campeilno - Ml 
cumbla y ml tombrero - Golta tabroio 
- lomento negro - Mondio • Cumbldn 
de Juana • Tamborei de Nodtebuena 
Combo Loi Dlobloi de Valledupar 



25 TIROS BAILABLES 

Stereo DBS 5016 Mono DB 5016 


•f callentlco • Porquo no he de I 

- El dlcclonarlo - Noche de Caracal 

- El Cordobis • El cangregal - Guara- 
r 6 - La pared - El ion le fue de Cuba 

- Ml cafetal - Merocumb6 en Hawal - 
La noche - Voy - Amapola - Olltoi 
chlnoi - Pato|lta llnda - Deiaflnaao - 
Rico |alallo - Eia il el cheque - Sllvya 

- Tlpltln - Samba de una nota • Un po- 
qullo de lu amor - Suby Unlvoriltarlo 
lefin Cardona con loi Internadonalei 



lAUUXi 


LA TUNA COLOMBIANA 
Stereo DBS 5015 Mono DB 5015 
Manana noi coiaremoi - Que vlvon 
loi novloi - Me voy pol tallo - Bilame 
Morenlta - La carlo - Serenata de amor 

- Puobllto vle|o - Cachlpoy • San Pedro 
en el Eiplnal . Roia - San|uanero 

- Plenio lumbar el rancho 

Arregloi y Dlreccl6n de Daniel Roiel 



"MARITZA” y los bailables de 


MARITZA 

Stereo DBS 5017 Mono DB 5017 
Preg6n del coquero - Morllzo - Plava 
lonadora - Se murl6 el nearlto - Mucno 
mol te querre - Aleluya ■ El carbonero 
- Romance del peicador - Madreclta 
mla ■ Magangue - Mllagro de un beio 

Jeiiii Laraperez y iu Kombo Toblexe 


PRQDUCIDO POR ALMACENES DISCOS BAMBUCO 

Ap. Aereo 14380 Bogota - Colombia 

Prohibido !□ copia, la ejecucion publica y la radiotransmision Derechos de manufactura y de autores reservados 
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AHWW^^>YE TU, VEN ACA - URGENCIA - A RECOTIN A RECOTAN - RIO MANSO - LA MECEDORA - TRASPLANTE DE 
CORAZON - LA PRIMERA PIEDRA - LA TINTA - SALUD - LA BURRITA OE ELISEO - LA PATA PELA ( TENIA QUESER 
ASI, DEJAME EN PAZ, SE MUY BIEN QUE VENDRAS ). 


PIIMiROS EN ARTISTAS 






DM-1349 


Ml 

[Ml 

^orqu 

IK 

ion rolando LASERIE 

esta ERNESTO DUARTE, SALOMON Y LOS ARAGON ^ 


- CARA A - 
ARRIBA 

OVETJ, VEN ACA 
URGENCIA 

A RECOTIN A RECOTAN 


- CARA B - 

TRASPLANTEDECORAZON 
LA PRIMERA PIEDRA 4- 
LA TINTA 
SALUD 


RIO MANSO 
LAMECEDORA 

Manufactured by 

RECORDS DISTRIBUTORS OF AMERICA 
P 0. Box 1 303 , Hialeah Florida 

OTRAS GR ABACI ONES 


LA BURRITA DE ELISEO 

LA PATA PELA -Tern a que Ser Asi, 

Dejame en Paz, Se Muy Bien que Ven- 

dras. Distributed by 

MUSICAL RECORDS Co 
P.O.Box 7 5 H.oleoh. Flo 

CON GRANDES ARTIST AS 



ANGELICA MARIA, Vol. 5 D-1065 





DORA MARLA — Vol. 2 D-105I 



TRIOS FAMOSOS DE MEXICO DC-1023 












MAS SABROSO 


MONGO SANTAMARIA V SU ORQUESTA "SABROSA" 


ONGO SANTAMARIA. an amiable Cuban Negro who was born in Havana 
on April 7. 1920. comes from the good earth of Afro-Cuba. His paternal 
grandfather was a Congo, his maternal grandmother a Yorul a fro- 
what is now the Western Region of Nigeria. In Mongo’s veins, then, flows 
the blood of two culturally strategic territories of tropical Africa and this 
heritage may partially explain his conscious searching in recent years for 
the roots of Cuban music in his work. It seems to me that Mongo dis- 
tinguishes himself by virtue of an analytical approach to Afro-Cuban 
music; he does not passively run through the given idioms, he probes them with curiosity 
and adds his own twists to his findings. Guaguancd Flamenco, for example, on this LP is 
not a title of caprice but actually an extremely thoughtful citation of one of the roots of 
perhaps the most famous of the many rumbas of Cuba. 

When I first met Mongo at a small cafe not far from the New York City Palladium 
Ballroom I was immediately struck by his grasp of the historical implications of the 
materials he uses in his LP's. He told me tales of the clave, the probable sire of the 
guaguanco, whose vocal choirs (sometimes including 50 singers) used to illumine the air 
of the barrios of Havana with acrid songs of allusion, songs whose moral impact was clear. 
With a smile on his face Mongo recounted to his young violinist. Pupi Legarreta, the rise 
of the guaguanco from the 19th century cla$e and ticked off the diagnostics of the latter 
form, notably the vocal rifling known as la diana. the trait which defines its style. In words 
of one syllable, Mongo is musicolpgicallji very wise and therefore peculiarly fitted for the 
bold departures of his recent work. In Ovr Man In Havana (Fantasy 3302) he broke, 
successfully, two traditions by harnessing both piano and tres guitar in several compositions 
(the two instruments normally do noi appear together) and by merging trumpets and 
orquesta tipica flute. Here he fuses modern jazz and charanga music (Manteca) and 
proves himself a musical intellectual in his lcve of new ideas, like adding a cello to the 
instrumentation in Guaguanco Flamenco, or allowing cultural laissez-faire in Lucy Cha 
wherein his Brazilian pianist deliberately sambaizes. ever so shyly, the melodic line. 

The pleasures of Mongo's Afro-Cuban departures should be made as accessible as 
possible to the North-American listener. At the core of these pachangas, cha-cha-chas 
and mambos is the guajeo. Enrique Jorrin, "father of the cha-cha-cha". defines the guajeo 
as a "rhythmic process" in which the Afro-Cuban musicians, but especially the pianist 
or violinist, invents swinging melodic phrases of two or four bars length. Gilberto Valdes, 
the "George Gershwin of Cuba", adds that the taste of the juajeo is derived from the 
son montuno, the rural form which amazed Havana with its primitive instruments of 
largely West African design in 1916 and which has since come to serve as a perennial font 
for improvisation, an acid test for apprentices, like the 12-bar blues in jazz. 

How do guajeos work in Afro-Cuban? It is not enough to call them “riffs"; the swing 
band riff, for example, often is no more than punctuation, a few notes repeated here and 
there, but frequently at either end of the bridge. The guajeo is open-ended, repeating 
itself seemingly endlessly, sometimes at the same pitch. I have seen the eyes of young 
Puerto Ricans and Cuban-Americans light up at the sound of one of these miniature 
melodies; they are prized for the "hot” melodic cameos that they are and a taste for them 
is not unlike a taste for Persian miniatures or early Renaissance medals. By way of 
contrast (and very roughly put) the melodic line of jazz improvisation is like a mural, 
the Western symphony like an art gallery. But Afro-Cuban, jazz, and "classical" (i.e. sym- 
phonic) music are not "higher” or "better” in relation to each other, they are simply 
different, each with its own aims and intentions, and the production of guajeos of quality 
is a formal goal of Afro-Cuban just as the building of musical architecture is an aim, often, 
of symphonic composition. It amuses me to observe some jazzmen bridle at "longhaired" 
cracks about their music (becoming rarer in this age of Ornette Coleman and Gunther 
Schuller) and then turned around and "put down" Afro-Cuban for its "Killarney Har- 
mony”, maligning the idiom for failure to develop an area of music it never intended to 
develop (except in the case of certain styles of mambo). 

The usage of guajeos (and the allied bass figures known as tumbaos. which are 
extremely simply stated and kept close to the roots of a chord) tests the skill and the 
stamina of the Afro-Cuban. The minor artist limits himself to the repetition of guajeos 
already given; he closes in upon himself as it were. A skilled Afro-Cuban on the other hand 
produces guajeos — 2- or 4-bar phrases — which are not sequentially limited. Mongo and 
hie crew, for example, invent terse phrases; these phrases crowd each other; ultimately 
a complex and incandescent polyphony of miniature melodies is built. The important thing 
to note is that the violin, piano, bass, and flute phrases often refer to one another only in 
their recurrency; this "crossing" of different melodic lines, each just as hotly conceived 
as possible, smacks of much West African influence. It takes strength to keep the produc- 
tion of guajeos up. to build the illusion of their endlessness, and this requirement seems 
in simpathy. too, with West African music. Sweat pours down tin neck of the Afro-Cuban 
pianist as he pounds out an especially dance-rousing guajeo and I have heard one baritone 
saxophonist, after his first bout with mambo guajeos, complain “send up the oxygen 
tanks, man". 

What makes guajeos so important in Afro-Cuban? Because they serve as multiple 
foundation lines for what is totally a dance music, a dance music in which a certain 



crucial amount of the dancing is done on as well as below the bandstand. “Each time 
good guajeos are played they serve as a challenge to improvise”. Antonio Arcano, who 
leads an important charanga, once announced. In other words, Arcano is compelled by 
their swing to dance melodically, as it were, on top of their multiple lines. Thus, to sum- 
marize, guajeos are a species of melodic code, compressing bodily action, which strike the 
ear of the musician to incite the improvisation of equally energetic phrases, and which 
strike the ear of the conditioned dancer to be translated back into the visual rifling of 
the dance. I am convinced that their careful and systematic study will eventually shed 
much light on the phenomenon of swing, a trait which Afro-Cuban shares with jazz. 

The appreciation of Mongo's music, then, hinges upon a recognition and proper 
salutation of the guajeos. Take for example Mongo's Theme, the piano guajeos and. 
especially, the violin guajeos are a fine point of entry into this LP. Or the various melo- 
rhythmic phrases, sensuous and superb, of Entre Amigos (Among Friends). Here, against 
the reasurring background meter, violinist Pupi Legarreta counters the recurrences of 
the guajeos with tremolo and pizzicato effects that pleasure the ear with surprise. I might 
add that this particular composition also demonstrates how. properly appreciated, guajeos 
make a deliciously metric background for long solo lines of a jazz nature. 

Not all of the selections are guajeo-oriented. however. As a change of pace. Hilda 
Aletodia explores and versifies the sentiment of the bolero. Mongo wrote this piece for his 
wife, Hilda, and the conversation is strictly person-to-person; Oye corazon. no dudes que 
te quiero mucho, mucho. (Listen, my darling, don’t ever doubt that I love you very, 
very much.) 

Pay Joaquin, according to Mongo, was originally a Brazilian song, which his ensemble 
here updates with the instrumentation and tricks of delivery of the current pachangas. 
Nonetheless, a certain residual Brazilian taste reflects the influence of Juan Donato, an 
especially energetic pianist who forsook Rio to come to Hollywood to play jazz but found 
instead an exciting career in Mongo's band. Lucy Cha also betrays Afro-Brazilian over- 
tones in the melodic phrasing of (he piano; the piano guajeos are here played with great 
expression by Donato. Violin guajeos surround the occasional fragments of samba phrasing 
with several layers of sound. Manteca transposes a classic of the bebop-mambo era. writ- 
ten by the late and great Chano Pozo, who is acknowledged by name in the course of the 
lyrics. Modern jazz, on saxophone, cuts through the dulcet pachanga rifling like a knife. 
Cat-and-mousing between flute and piano bears careful listening, as well as rolls and 
flourishes on conga in which Mongo traps notes of great resonancy. 

Federico salutes the New York Puerto Rican promoter. Federico Pagani, who among 
many triumphs first brought Chanco Pozo to Spanish-speaking New York. The shadow 
of Tea for Two seems to fall, however unintentionally, across one of the guajeos. (There 
may be a Master's Thesis for someone in the influence of Tea For Two on modern Afro- 
Cuban; the song haunts many a mambo). Eres Tu (You Are The One) is a cha-cha-cha 
and a soft and melliflous one. By way of contrast, Esta Melodia seems more duro (i.e. 
hardswinging), a demonstration piece for the guajeo. For example, note the particularly 
"groovy” violin-piano line, open-ended as ever. The style of the breaks on flute (Rolando 
Lozano) is muy Arcahistico. very much in keeping with the fabled concepts on Antonio 
Arcano, flutist and leader of the finest charanga, according to folklorist Odilio Urfe. in 
Afro-Cuban history. 

Guaguancd Flamenco contains, musicologically speaking, a very telling scrap of verse: 
Lo mismo bailo flamenco, que le canto guaguanco (Just as I dance flamenco. I sing 
guaguanco). It is telling because it summarizes the fact that Mongo has clearly sensed 
the historical connection between the style of the singing of the south of Spain and the 
pinched, microtonal vocal rifling of the guaguanco. The vocal rifling, called la diana. consists 
of improvised repetitions of a consonant (usually "1") plus varying vowels (thus: 
lalalelelololalalelo) in a very high register and with superb intonation. They seem a vein 
of pure Iberian influence for in the provinces of Murcia and Almeria folk singers precede 
their decima verses with a phrase which goes Ay.lelole old. Ay le ole ole The title alludes 
to such historical connections. On the other hand, having made a valid historical point 
Mongo proceeds to depart from the norms of the typical guaguanco (beautifully illustrated 
in Fantasy LP 3311) by omitting the diana altogether and by adding to the traditional 
guaguancd “orchestra" of voices and percussion not only charanga instrumentation but 
also — an exceedingly bold stroke — a cello. This composition may very well become a pace- 
setter. The combination of tenor saxophone and charanga violin (more broadly conceived, 
a merger of modern jazz and pachanga) has a cutting edge like a diamond. Modern jazz 
on tenor saxophone curls like blue flames around the limitless melodic lines of the strings. 
The result is not guaguanco, and not pachanga, hut a new music of many implications. 
Mongo's Guaguancd Flamenco is a specimen the musicologists ought to enjoy trying to 
estimate. Meanwhile, countless youngsters will doubtless bypass the intellectual pre- 
occupations of the blending process for the tremendous beat it generates. The metric 
stuffing of the Afro-Cuban side of the equation, the sampling of a richer harmonic fare on 
jazz saxophone, all combine to replenish our ears. 

—ROBERT FARRIS THOMPSON 


SIDE ONE 

1. MONGO'S THEME (legarreta) Cireco-BMI ... 1:33 1. 

2. ENTRE AMIGOS (Santomario-Donato) Delto-Aicap 4:09 2. 

3. HILDA MELODIA (Sanlamarla) Delta-Aicap 3:45 3. 

4. PAY JOAQUIN (Santamario) Delta-Aicap . 3:00 4. 

5. LUCY CHA (Canone) Delta-Aicap 4:30 5. 


SIDE TWO 

MANTECA (Gilleiplo-Pozo) 5:53 

FEDERICO (Santamario) Delta-Aicap .... 3:20 

ERES TU (Martinez) Cireco-BMI 3:20 

ESTA MELODIE (Santamario) Delta-Aicap . . . 3:07 

GUAGUANCO FLAMENCO (Venegai) Cireco-BMI . 3:21 


ALBUMS BY MONGO SANTAMARIA ON FANTASY 

3267/8012 YAMBU 3314/S05S CHARANGA Y PACHANGA 

3291/8082 MONGO 3324 8007 ARRIBA LA PACHANGA 

3302/8045 OUR MAN IN HAVANA 3328. 8071 MAS SABROSO 
331 1 /8055 MONGO IN HAVANA 


Lee-Myles 



CWu> -to Oka CIocl Cka P 


LP 5001 

HI-FI 


WITH THE LA PLAYA SEXTET 



M AMBO 
and 
CHA CHA 


CARE TO CHA CHA CHA? 


SURE YOU DO! ... as this fascinating new dance step sweeps 
the length and breadth of the country — and its exciting sounds 
take the music world by storm! 

WHERE DO THEY DO IT? . . . Down in Cuba, of course, where 
dance and music is an integral part of daily life . . . where rhythm 
is part of the people — and dance is their bread and wine. 
WHAT DO YOU DO? . . . LISTEN — to the most danceable 
rhythm you ever heard in your life — and let your feet do the 
rest. The words CHA-CHA-CHA themselves indicate the sound 
of the dancers’ feet striking the floor — striking out that tem- 
pestuus Latin beat. CHA-CHA-CHA is a Mambo — with a 
difference! 

WHO DOES IT WITH YOU? . . . EVERYBODY ... as this new 
and difference dance step grows and GROWS AND GROWS 
in POPULARITY. 

CARE TO CHA-CHA-CHA? 

SURE YOU DO! . . . and HERE, to help you enjoy this tremend- 
ously exciting new step is the celebrated LA PLAY A SEXTET — 
whose rapid success in the field of CHA-CHA-CHA is a story 
well known to the lover of Latin Music! 

LA PLAYA TEXTET was formed in February of 1947 by Paul 
Alicea and his wife Marie. Paul came from Puerto Rico, and, 
starting in show business at the tender age of thirteen, played, 
as a top drummer, with some of the biggest and best-known bands 
in his native land. Today, at thirty-five, Paul Alicea has one of 
the most successful Latin-American groups in this country! 

About ten years ago Paul decided to expand his musical talents 
and learned to play the guitar. As soon as he felt able — he 
left drumming — and formed what was first called THE LA 
PLAYA QUARTET, and, with his wife, Marie as singer for the 
group, they struck out on their own. 

When Billy Reed opened his famous LITTLE CLUB, on Manhattan's 
glamorous and fashionable East Side — THE LA PLAYA 
QUARTET headed the bill. Both enterprises flourished and, in 
two years, when they left the Club, THE LA PLAYA QUARTET 
had expanded to THE LA PLAYA SEXTET. Their next highly suc- 
cessful engagement was at the well-known CHINA DOLL — and, 
from then on, their rise has been a meteoric one, riding on the 
rapidly growing crest of acceptance of LATIN-MUSIC! 

As they climbed quickly up the scale of popularity THE LA 
PLAYA SEXTET racked up one memorable "first" after another. 
They were the FIRST Latin group EVER to play the famed 
FOUNTAINBLEAU HOTEL in Miami Beach. They INAUGU- 
RATED the FIRST television station in St. Louis. They did a 
COAST-TO-COAST radio broadcast from the Chase Hotel in 
St. Louis..- They have appeared at THE SAHARA, in Las Vegas; 
MONTE CARLO, on New York, THE BROOK CLUB and THE 
COLONIAL INN, in Miami Beach. 

Doring the summer of 1955 Paul Alicea and his group were head- 
lined on PAUL WHITEMAN'S "TOP BANDS OF AMERICA" 
SHOW on CBS TELEVISION. 

Of the original group of 6 — onily two have left since 1947! 
JAMAICA, which is one of the tunes in THIS ALBUM — was the 
LA PLAYA SEXTET'S FIRST HIT! 

NOW THEN . . . 

CARE TO CHA-CHA-CHA? 

SURE YOU DO! 



SIDE A 


JAMAICA 

JOHNNY GUITAR 

CARE TO CHA CHA CHA 

DELICADO 

GARBAGE MAN'S CHA CHA CHA 
PRELUDE IN RHYTHM 


SIDE B 

DRY COCOANUTS 

THE MARTIAN CHA CHA CHA 

BATAKUM 

AN EVENING OF CHA CHA CHA 

CHIQUITA 

THE AMBASSADOR 

This record has been recorded at full High Fidelity 
Engineering by Bob Doherty 
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THE SOUNDS OF THE CITY 

The plink of a pin dropping. The tick-tock of 
a clock. The drip-drip of a water faucet. The 
clatter of bottles and cans. The chugging 
roar of automobile and truck engines chok- 
ing and coughing their way through traffic 
infested streets. Blasting riveters and drill- 
ing jack-hammers. The pounding, crunch- 
ing and scrunching of steam shovels and 
pile-drivers tearing out the earth and laying 
the basis for new construction. These are 
but some of the elements that make up the 
Sounds of the City. 

Gershon Kingsley, that master of imagina- 
tive sound (both electronic and instrumen- 
tal) has combined his composing abilities 
with the perceptive writing skill of Herb 
Shapiro to bring to the very young (of all 
ages) a fun-filled romp in sound and story of 
a typical day in the city as seen and heard 
through the eyes and ears of a youngster. 
From the sizzle, snap, crackle and pop of 
breakfast in a modern city apartment to the 
street sounds of traffic, honking horns, 
whistles, workmen hammering, banging, 
shopping, children yelling, screaming, play- 
ing and on to school with its special noises 
we are expertly escorted through a progres- 
sive series of unique sounds. They are 
authentic and fascinating. They are what 
make up the music of city life. 

This is education at its best. Fun-filled, 

| laugh provoking and a solid, chunky piece 
of story-telling. 

j' . Add to the fun by identifying each sound on 
this record by its own illustration on this 
> Picture packed album cover. 

PETER PAN RECORDS 
Newark, New Jersey 

Made and Printed in the U.S. 

Produced by Gershon Kingsley 
Written by Herb Shapiro 
Narrated by 
Peter Waldron 

Cover Illustration by Joseph Veno 
Executive Producer and Coordinator: 
Arvid Knudsen 
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The Space Lady 

My musician parents lived in Roswell. New Mexico, 
an Hind the rime of the famous living sinn er crash in 
I'M", and I was horn the following January, after they 
had moved to Pueblo. Colorado. Although I didn't know 
this until decades after The Space l ady was launched. I 
immediately saw and wondered about the connection. 
From Pueblo, my parents moved to a tiny Colorado town 
called 1-j C'uidad dc I .as Animas Perdidas en Purgaiono 
The City of Souls Lost tn Purgatory"). In the 50s 
La Animas was an idyllic little town, full of trees and 
friendly neighbors, a peaceful, free-range type place to 
grow up. But as a teenager I began to feel more and more 
like a soul lost in purgatory, there in the predominately 
cowboy culture. 

So as soon ns I graduated from high school I was off to 
the biggest college my parents could afford. Colorado 
University at Boulder, having seen students there who 
looked a lot like Bob Dylan and Joan Baer. In the spring 
of ’6“ I attended a talk by an esteemed psychologist 
from Harvard, who walked onto the stage wearing a 
white robe, bypassed the lectern, and proceeded to sit 
down <>n tile floor in the lotus position. I le did speak, 
but all I took away from the event, besides a profound 
visual image, were his legendary words of advice, “Turn 
on, rune in. drop out," which 1 did in short order. 

After a circuitous route of hitchhiking, commune-living, 
and psychedelic experimentation. I ended up in Haight- 
\*hbury |ust as the Summer of Love burst into full 
bloom. Eventually 1 hooked up with a hippie named Joel 
who was dodging the draft, and we went underground 
together - quite literally, in fact, while living in a cave 
on Mt. Shasta, up near the Oregon border. It was there 
we saw a UFO at close range, just above the treetops.... 
and from then on we were convinced we were being 
watched, if not guided and protected, by aliens. 

Since we had destroyed our IDs, were living under an 
assumed surname, and were generally terrified of Joel 
being caught for draft evasion, life became a hand- 
to-mouth scramble for existence. With the idea of 
making big money as a rock star. Joel put together a 
one-man-band act of experimental music, running 
his guitar through an Echo-Plex, and wearing a silly 
I' " 'king winged helmet he had bought in a San Francisco 
costume shop. The helmet wouldn't have been so bad, 

I thought, if not for the red ball on top; and worse yet, 
Joel had the audacity to wire it up with a blinking bulb. 
Crowned with that embarrassing spectacle of a topper, 
he dubbed himself "Mount Helium Pegasus," and began 
looking for places to play. 

W'c managed to gig our way up to Alaska (as the United 
States Government was seemingly falling apart over the 
Watergate fiasco), then traveled cross-country to Boston 
in a VW bus with a couple of guys who were convinced 
Joel's act would be The Next Big Thing. 

But the hardships we had already endured paled in 
comparison to our initial experience in Boston. Free- 
wheelin' California hippies and their attitudes were not 
enthusiastically embraced by the stodgy academic crowd 
there, and we felt scorned by the predominantly Irish 
local*. W'c just didn't speak the language, so to speak. 
Then, a* a harsh Boston winter set in, our truc-hclicvcr 
friend* abandoned ship and headed hack west. But Joel 
and 1 were determined to accomplish what we had set out 
to do, i c . make a musical statement for peace through 
Joel’s performance art. Nevertheless, Ins equipment 
ended up in a pawnshop a.v we crashed on people’s floors 
and I panhandled for food money, since Joel was very 
cautious about being seen in public, lie began creating 
fantastic collages from National Geographic magazines, 
which I sold on the streets of Boston and Cambridge. 
Month* turned into a year, then two, and we were still 
trapped in Boston. But by the late 70s, I was making 


enough money selling Joel's collages and my pen and 
Ink drawings to rent a cheap flat in Jamaica Plain, a 
pleasant suburb of Boston. It was there that our first 
baby was born, and before she was a year old, I realized 
our lives needed n serious upgrade. I starred thinking 
about husking. 

We had an old accordion sitting in a corner of our 
apartment, and 1 picked it up one day and quickly figured 
out how the buttons were arranged, and thanks to years 
of piano lessons from my mother, easily picked out 
melodies on tile keyboard side, With some persuasion, 
1 convinced Joel it was worth a try, and I took it down 
to Park Street Station, where I played some simple tunes 
as people flowed past me down the stairs. Quarters 
began living into mv case, to my amazement; then an 
elderly couple stopped to say my music was beautiful, 
and dropped a twenty dollar bill into the case as they 
left. 1 was on air! 

We replaced that dilapidated accordion with a much 
better one - an “Empire" with gold-glitter keys - and 
with that, my playing vastly improved. So did my income, 
not to mention my self-esteem, and I carried on playing 
on the streets and in the subways, through a second 
pregnancy, and the birth of a son this time. Joel stayed 
home with Chrissy and Huxley while I played, darting 
back and forth on the trolley to nurse the baby, For the 
first time in many years 1 felt deeply happy, and began to 
sing as well as play, eventually adding a mic, reverb, and 
battery powered amp to my act. 

Then, after an unfortunate encounter with a wild, 
careening drunk at Washington Station, my beautiful 
accordion was left irreparably damaged. But the 
Christmas Season was approaching, and with Joel’s 
encouragement. 1 set out with just my mic, reverb, and 
amp. and sang carols a cappella on a downtown corner 
for the hustling shoppers. Never had I experienced so 
much appreciation for my music, as people turned their 
heads to see where the ethereal voice was coming from 
through the falling snow. 

On Christmas Eve 1 sang until dark, making S200, an 
unprecedented amount for me, and just enough to buy 
the new, battery operated Casio keyboard I had had 
my eye on. I began taking it down into the subways, 
sitting on a bench with it on my lap, and working out 
arrangements for some popular songs of the day. It was 
a struggle at first, with people more curious about the 
new-fangled keyboard than in tipping its operator, but 
with Joel's enthusiasm and creative input, I soon had 
it perched, atop a modified inpud, and wired through 
a phase shifter. And because I was now an electronic 
performance artist, he snid, 1 needed n light show to 
really get attention. So lie wired a blinking bulb to the 
center of a plastic daisy, and gave it to me to wear in 
my hair, with the wire going down to a battery pack in 

Suddenly, people were stopping in their tracks. Money 
began to flow in almost as abundantly as at Christmas 
time, and I was being recognized everywhere I went. 
Joel began writing songs for me, as well as picking out 
songs from his growing collection of thrift store I.Ps. 
At night I would sit down at the kitchen table, listen to 
a song on our boom box, and scrawl out the lyrics and 
chord* as best as I could make them out. Then the next 
morning I would work out arrangements on the subway 
platform, trying hard to recall vvliat the song sounded 
like the night before. People began telling me how 
“different" and “original" my interpretations were, when 
I was actually Hying my best to recreate what the original 
artists had done At any rate, I instinctively knew to keep 
my arrangements simple and slightly unorthodox. 

Then as the next Christmas approached, Joel had the 
brainstorm of giving me that crazy winged helmet of 
In*-, an idea I fiercely resisted at first. But in the end I 
agreed to wear it "just tin* once." since I realized the 


blinking red ball on top looked sort of Christmas y. 
To my surprise, the public's reaction was decidedly 
enthusiastic- At one point I saw some teenage hoy* 
pointing at me and laughing from a window of a train as 
it went by, and suddenly I got the joke: "This is funny,, 
hey, this is funl" 

Joel continued to write for songs me, and pick out 
songs from the current hit parade for me to cover. I 
thought of him a* the man behind the curtain, like the 
Wizard of l)z, because he was so influential during 
those early years. I le listened avidly to rock music on 
the radio, and when I wasn't playing we would bicycle, 
with our two toddler* secured in baby seats behind u*. 
to used record stores and rhrift stores, where he would 
pour through the LPs looking for gold. Back at home 
he would make compilation tapes of choice song*, 
and we would listen to track after track on a cassette 
player as we pedaled through the Arnold Arboretum or 
around Jamaica Pond. 

By the rime spring arrived, I had worked out quite a 
repertoire of cover songs, and started writing some of 
my own, including "Street Level Superstar," a term Joel 
coined for me after my net was featured briefly on a 
Boston news channel, 

People were constantly asking to buy a tape of mv music, 
hut despite my increased earnings, booking studio time 
seemed out of reach. So, using our trusty boom box. 
Joel put together an amateur recording of snippets of 
me playing on fancy synthesizers in various music stores 
around Boston. Our of those tapes, and some additional 
recordings he made at home, he made an audio collage 
of over 20 short tracks, gave them quirky titles, and 
clubbed the collection “The Cosmic Man." He ran off 
copies on our boom box, packaged them up with a glossy 
color photo of the winged helmet on a glass head for the 
cover, rubber stamped the title on the rib, and "shrink 
wrapped" them with Saran Wrap. I took them out to sell 
as I performed, being careful to explain to people the 
music was different from my street music, and had no 
vocals, Nevertheless, the tapes sold like hotcakes, and by 
mid-summer we had amassed several hundred dollars, 
enough for bus tickets back to San Francisco, ending our 
12 long, hard years in Boston. 

In August of 1984, we arrived in San Francisco, re- 
assembled our bikes (which came with us in die luggage 
compartment), nnd pedaled to North Beach, where we 
rented a room in a funky hotel above The Condor strip 
club. It wasn't far to Fisherman’s Wharf, and I began 
playing there immediately. But to our dismay, the average 
tourist was not inclined to give, not even after gawking 
awhile and taking a few photos. 

So I'd play ‘til 10:00 or 11:00 at night, then take a cab 
hack to the hotel, usually feeling pretty discouraged. 
One night a cabbie suggested I try mv luck with the guy 
community on Castro Street, and drove me across town 
to sec where he was talking about. The neighborhood 
looked dean and upbeat, with a good amount of foot 
traffic, even at that hour. 

The next day I packed up my gear and headed back 
there. I set up on a spacious corner on I Sth and Castro, 
and began to serenade the pnssersby. To my delight, 
not only did money flow in at a steady rate, hut also 
people stopped to talk to me. After work, they flooded 
past me by the dozens, and many hud something to say 
or give to me, and asked me lough questions, like who 
were my influences, where did I come from, what was 
my name!' They meant mv stage name, and 1 didn't have 
one vet. A* time went by, I became known as The Spnee 
Lady, thank* to my winged helmet, blinking light*, ami 
ethereal music. 

I was used to playing for hours at a time, with a break or 
two to cat ami sometimes relocate. But I had never had 
so much attention as this; and frankly, I was vetv *liy 
and didn't know how to make a graceful exit. Besides, 


I was afraid I might break thaf wonderful spell! So I 
played on into the evening, and then into the night, 
drawing a constant crowd That bulged off the corner 
and out into the street, making several hundred dollar* 
in the process. 

Nor surprisingly. I quickly became a part of The 
Castro community, and I felt appreciated, cared for. 
and protected there. I had almost as good a reception 
in the Haight-Ashburv District, and "The Castro" and 
“The Haight" became my favored venue*. And, since 
amplification was prohibited in the BART station*. I 
sometimes went acoustic again, and took my accordion 
down under, when the weather was too bad to play 
outdoors. 

In 1987, Daisy was born, and despite my initial succc" 
with busking in San Francisco, we struggled to keep a 
roof over our heads in that expensive city. So in 1990, 
I recorded a new album in a friend's home studio, the 
rime with the songs I was singing on the streer. 

For the next 10 years, The Space Lady continued to 
support our family. By 2000, Chris and Huck were grown 
and on their own, and I saw it was time to leave mv 
marriage. Daisy and 1 moved back to my home State of 
Colorado, where my aging parents were still living and 
needing help. The Space Lady retired, I thought forever, 
although she took on a life of her own in cyberspace. 
Fan mail came in from around the world, and people 
continued to buy “Live in San Francisco." now on CD. 
In 2009, I met and married Eric, a songwriter and 
musician himself. When he found out how much I loved 
playing music, and how much people still loved The 
Space Lady, he insisted I bring her back. So in 2012, 
I began playing on the streets of Colorado, expanding 
into New Mexico by 2013. 

I'm so happy to share my music with people again, 
thanks to Michael Kasparis of Night School Records. I 
hope you love "The Space Lady's Greatest Hits"! 

The Space Lady 
July 2013 
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American Red Cross 
spot radio 1978 


STEREO 


001 

WIIBrantle Records 

$ 3005 



The 

we-need- 
your-help 
disc. 
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RIGHT WHERE YOU LIVE 

That’s where the Red Cross helps... 
and that’s where we need your help 


Side A 


1. Time ... Money ... Blood :60 

2. Time . . . Money . . . Blood :30 

3. What If :60 

4. What If :30 

5. C'mon, Kid :60 

6. C'mon, Kid :30 

7. CPR :60 

8. CPR :30 

9. Test :60 

10; Test :30 

11. Microscope :60 

12. Microscope :30 


Side B 


13. Disaster :60 

14. Disaster :30 

15. Hometown :60 

16. Hometown :30 

17. Instrumental Tag :08 


Spanish 


18. Tiempo . . . Dinero . . . Sangre 

(Time . . . Money . . . Blood) :60 

19. Tiempo . . . Dinero . . . Sangre 

(Time . . . Money . . . Blood) :30 

20. iQue Tal Si ... ? (What If ... ) :60 

21. iQue Tal Si . . . ? (What If . . . ) :30 

22. Vamos, Nino (C'mon, Kid) :60 

23. Vamos, Nino (C'mon, Kid) :30 


Emergencies Do Happen 
at Home... 

whether it's a house fire, a heart attack, or 
a need for blood. And that's where the Red 
Cross comes in, with disaster aid, training 
in cardiopulmonary resuscitation (CPR), or 
blood and blood products. 

Emergencies don't always happen some- 
where else. Did anyone in your town drown 
last summer? Did people in your listening 
area need help because of fires, floods, or 
tornadoes? What about the local men who 
are serving in the military? Do they ever 
need some help? 

The spots on the We Need Your Help disc 
are designed to tell your listeners how the 
Red Cross touches their town, their neigh- 
borhood, their family. 


Local Tag Option 

To make the spots on the We Need Your 
Help disc even more meaningful to your 
listeners, we've included a local tag option. 
The 8-second tag at the end of each spot 
can be replaced with your local voice-over. 
We've also included the instrumental bed 
for the tag (cut 17) for your convenience. 

. . . Maximum local flexibility . . . 

. . . Minimum production time . . . 


Spanish Too 

Some of our new spots have been produced 
in Spanish as well as English. Piggyback 
the 30s to make bilingual 60s, or use them 
separately. 
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Now for Your Listening Pleasure 



words of inspiration, 
reflection and meditation 
from America’s foremost 
writer of verse . . . 

For the millions who have read her work, the poetry of 
Helen Steiner Rice is a living testimony of the reality of 
God’s action in human lives. 

Now, some of the best loved poems from Mrs. Rice’s 
“Someone Cares” collection have been recorded in this 
long-play stereo album. 

All that is part of human experience can be found in 
these spoken words of beauty. Whenever and wherever 
you hear this record, you will be assured of God's 
presence and love. 


Someone Cares 

Readings 

Carol Policy; Richard Wulf 
Music 

Dave Schroyer and Vic Clay 

Recording Technican 
Don White 

Director 

Bob Anderson 

Produced by ConceptOne, Inc., 
in the audio studios of Cathe- 
dral Teleproductions for Revell 
Recordings, a division of 
Fleming H. Revell Company, 
Old Tappan, N.J. 07675. 


Everyone who hears this record will most 
certainly want a copy of Helen Steiner Rice's 
book “Someone Cares.” All of the poems re- 
corded here plus many more are found in this 
wonderful book. It is a perfect addition to any 
inspirational library and is a beautiful gift of re- 
membrance for a friend or loved one. 

“Someone Cares” is available in the regular 
or special keepsake edition at bookstores and 
book departments everywhere. Other Helen 
Steiner Rice poetry collections currently 
available include: 

Life Is Forever • Prayerfully ■ Lovingly 
Heart Gifts • Everyone Needs Someone 
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STEREO SR 61245 

Playable on Modern Monaural Equipment 
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Including 
8 Page 
illustrated 
manual 
of complete 
instructions 



DEL. CLOSE 8c JOHN BRENT 


STEREO SR-61245 

PLAYABLE ON MODERN 
MONAURAL EQUIPMENT 



This is your Hip album. Use it carefully and wisely. 
Carry it with you as you set out to investigate for your- 
self the fascinating world of hip. 

Included in this album you will find a Dictionary of 
Hip. A thorough reading of this dictionary will familiar- 
ize you with a number of useful Hip expressions, since 
it is simultaneously a dictionary and a phrase book. 
Many of the more tricky words are used in sentences, 
much as you might hear them used on “the Hip scene”. 
Del Close and John Brent, the witty originators of this 
album, met in the basement of a condemned off-Broad- 
way theatre. Close was recovering from his Broadway 
debut in the short-lived musical THE NERVOUS SET, 
while Brent was conducting some informal researches 
into the recuperative powers of the human nervous sys- 
tem. Neither remembers this meeting. 

John Brent originated the role of Huey the Hipster in 
the premier production of Jules Feiffer’s satiric revue, 
THE EXPLAINERS, at the Playwrights Theatre in 
Chicago, and stayed on to appear in other Second City 
productions. As a poet, he has achieved a measure of 
notoriety with the publication of his poem BIBLE- 
LAND. Del Close (The Instructor) has appeared as a 
comedian in night clubs around the country, including 
San Francisco’s hungry i and The Bon Soir in New York. 
He is a former carnival fire-eater and currently meditat- 
ing a great deal. John Brent and Del Close are now 
members of the west coast company of The Committee. 


Side 1 

INTRODUCTION 

' Del Close and John Brent i, MRC Music, Inc., (BMI) 1:IS 

BASIC HIP 

(Del Close and John Brent/, MRC Music, Inc., (BMI ) . .1:15 

VOCABULARY BUILDING 

(Del Close and John Brent), MRC Music, Inc., (BMI) . 5:15 

THE LOOSE WIG 

(Del Close and John Brent), MRC Music, Inc., (BMI) 2:1,5 

THE RIFF 

'Del Close and John Brenti, MRC Music, Inc., (BMI) 5:50 

THE HANG UP 

(Del Close and John Brent), MRC Music, Inc., (BMI) 3:18 


Side 2 

PUT ON, PUT DOWN, COME ON, COME DOWN, 

BRING DOWN 

(Drl Close and John Brent), MRC Music, Inc., (BMI i 5:50 

COOL 

(Del Close and John Brad), MRC Music, Inc., (BMI) 8:51 

UNCOOL 

‘(Del Close and John Brent), MRC Music, Inc., (BMI) 1:00 

FIELD TRIP No. 1 

( Del Close and John Brent uAIItC Music, Du:., (BMI) 1:30 

FIELD TRIP No. 2 

(Del Close and John BrenC&m ICC Music, Inc., (BMI) 1:12 

FIELD TRIP No. 3 

(Del Clone and John Brent), MRC Music, Inc., (BMI) 1:16 

SUMMARY 

(Del Close and John Brent), MRC Music, Inc., (BMI) 



1:27 
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IMAGINATION 


ENTHUSIASM 


ACTION 


PERSONAL DISCIPLINE 


By Paul C. Hartford 


BRC 185 
LP Hi-fidelity 


BRC 185 
IP Hi-fidelity 

DYNAMICS OF 
PERSONAL DISCIPLINE 

Through his series of lectures on DYNAMICS OF PERSONAL 
DISCIPLINE, Paul C. Hartford has helped to BUILD many young men 
into LEADERS of men by introducing them to the DYNAMICS of 
SUCCESS. 

His approach through the use of AGE-OLD TRUTHS set in SPACE 
AGE TERMS is most impelling. 



by Paul C. Hartford 


f 

About this record: 

For PERSONAL DISCIPLINE to build PERSONAL CAPABILITIES Hartford 
sets forth these keys in this Phase I lecture: 


I 1. Fix a GOAL. 

This must be an exact and definite 
goal. 

I 2. DETERMINE what you will give 
in order to reach this goal. You 
must always expect to give some- 
thing in return. 

I 3. ESTABLISH 'Pegs of Progress' 
toward your goal. These are specific 
dates representing milestones to- 
ward your goal. 

I 4. CREATE a plan to reach your goal. 
This plan must be well defined and 
specific — generalities will not be 
accomplished. 

I 5. WRITE CONCISE statements of 
your goals. A goal or a plan so 


general that it can not be written 
down is too indefinite to be called 
a plan. 

6. IMPLANT a sense of 'Creative De- 
terminism 1 in your subconscious. 
Prod your mind with positive state- 
ments of your plan. 

7. BE ALERT for motivation for im- 
pelling action. This may come in a 
reflective moment and will bring the 
master key that will unlock a chain 
reaction. 

8. Add to all these— ENTHUSIASM. 
This ENTHUSIASM will prove to 
be the 'Substance of Success’ the 
Catalyst of all accomplishment. 


G BUSINESSMEN’S 


RECORD CLUB 





About the speaker: 


Hartford has spent the past 25 years motivating, inspiring, challenging, and instructing young 
men, At present, as Vice-President of World Opportunities, Inc., he is holding Leadership Train- 
ing Seminars in many parts of the United States and in some of the major cities of the world. 

He has spoken in 50 countries in recent years. 

As author, lecturer, world traveler, pilot, and minister, Hartford’s life is most exciting, colorful. * 
diversified, and challenging. His approach to personal development is timeless, yet fresh and vital. 

Academic accomplishments include study in the fields of architecture, aeronautics, (he has a 
commercial pilots license and a mechanics license I, theology (an ordained minister for 30 years I. 
physchology, and music, 

There are many '‘firsts” that are accredited to Hartford. He was, for example, the first man to i. 
fly a small single engine aircraft over the Andes Mountains in Ecuador, South America. For this 
u first" accomplishment made in 1947 he was awarded the coveted membership as a Fellow of the 
Royal Geographic Society of England ( FRGS). 

Paul C. Hartford is a recognized authority on leadership development and motivation. He has 
traveled thousands of miles in his own aircraft holding seminars and speaking engagements in 
Universities, Colleges, High Schools, Churches, Civic Clubs, aeronautical administrative convcn- s 
tions, and world religious conferences. 

Another interesting sidelight of this versatile speaker is that he has been a serious researcher 
of UFO since July of 1947. He has studied, compared, and lectured on the subject from the 
aspects of Technical, Philosophical, and Theological. At present he is a member of the three main 
UFO Research Societies of the world, 

/•‘row this fertile, active and reflective mind and from a life of diversified experiences here jrc 
IDEAS and CONCEPTS that can be defined as vividly contemporary and eminently practical yet » 
emanating from the secrets of the Ages! 
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Complete Printed Script of Narration 
Included With This Album 

Each album produced by the Businessmen's Record 
Club includes a booklet containing all of the spoken 
narration, To derive the greatest benefit from each 
record, the club suggests that you read the booklet 
while listening to the speaker. 



PRINTED IN U.S.A. 


A Division of International Communications Institute 

808 E. Locust St., Fort Branch, Indiana 47533 
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ARTHUR "RED" MOTLEY 

Publisher PARADE magazine. 
Former Chairman of the 
Board of Chamber of 
Commerce of USA. 


ABOUT THE RECORDING: 


Mr. Motley’s first record. “Nothing Happens Until Somebody 
Sells Something” was the first record-of-the-Month ever issued by 
the Businessmen’s Record Club. And it still is a best seller. His 
second BRC recording, “My 15 Word Guide to Successful Selling” 
is also a best seller. 

“NEWS AS A POWERFUL SALES TOOL” is a brand new 
“Red” Motley presentation gleaned from a long and distinguished 
career as one of America's truly “GREAT SALESMAN”. In this 
speech “Red” talks about a subject near and dear to his own heart. 
Step by step he shows how news is essential in the American free- 
enterprise system and how news can be used to increase your sell- 
ing power. 

1. News is our biggest commodity 

2. Free flowing news lubricates society 

3. News is essential to free-enterprise system 

4. "Exclamatory" news tells - "repetitive" news sells 

5. Good news is power and will vitalize your approach 

6. Good news about your prospect develops good customer 
relations 

7. Become a news center for news is a powerful persuader 


ABOUT THE SPEAKER: 


For more than a half century “Red” Motley has been selling 
something to somebody. “Red" started selling when he was 13 
years old and he never stopped. His record is phenomenal . In 
1946 he became president and publisher of PARADE, the Sunday 
newspaper magazine. Since then he has zoomed circulation of the 
publication. 

“ Red ” is known the world over as a salesman’s salesman. 
He was named as one of America's 12 Master Salesman as well 
being elected to the Hall of Fame in Distribution. In addition to 
supervising PARADE activities. Red travels over 100.000 miles 
each year to address many different gatherings. 

During his term of office as Chairman of the Board of Sales 
and Marketing Executives International . he headed, at the request 
of the Government, the first team of sales experts who went abroad 
to explain American selling methods to foreign businessmen. In 
I960 he was elected president of the Chamber of Commerce of the 
United States, and since then has served as the Chambers Chair- 
man of the Board and Chairman of the executive Committee, 


"NEWS IS A POWERFUL SALES TOOL" 


© BUSINESSMEN’S RECORD CLUB 

A Division of International Communications Institute 

808 E. Locust St., Fort Branch, Indiana 47533 

PRINTED IN U S. A 







BARM TALK 


STORIES ON SIDE 

1, Scrod. 

2, Walter & Foster *in Boston. 

3, The Key to the Men's Room. 

4, Good night, Phoebe. 

5, That's Once! 


Peter Kilham 
Foster Wheeler 
ALan C. Bemis 
Foster 
ALan 


6, Where it wiLL do the most good. 

7, She scatters. Foster 


Foster 

A 'Witter- ain't 'n.obodyb booby." 


B-6. / isclj in to Biil Couj-tn'j o7it7 £-t77i < t. " SIDE " B " 

1, The Surprise Party. Foster 

2, Swearing in the Bushes. ALan 

3, We just found out. Foster 

4, Hardly got my bait back. Peter 

5, My, aint you Lucky ! Foster 

6, There's a new crowd doing it. ALan 

7, You S.O.B., you broke m y cookies. Foster 

8, Twice in the Hay Mow. Peter 


~to rJ3osto7Z . 


"ho j-t'pn. of "nor Tzoth - ctt. T jrZ. 



... THIS Rf CORDING- IS FOR ADULTS ONLY ... 

• BACK IN THE "HORSE v BUGGY"DAYS MEN FOLKS GATHERED 
AT THEIR FAVORITE MEETIN' PLAC E /ROUND THE 
POT BELLIED STOVE AT THE GENERAL STORE. 
CONVERSATION MOSTLY CENTERED ON 'OFF COLOR* 
STORIES. AT THE APPROACH OF A WOMAN THE MEN 
SHEEPISHLY CUT THEIR STORIES AND DOFFED 
THEIR HATS. IN THAT GOLDEN AGE "WIMIN" WERE LADIES, 
EXCEPT, OF COURSE, IN A GOOD STORY... 

• YOU CAN BE SURE THIS RECORD "HAINT NOTHIN 
FERYER WIMIN FOLKS TOBE AHEARIN"... SO SEND 
THE OLD ". OMAN TO THE SUPER MARKET, SET A 
SPELL AND EAVES-DROP ON OUR STAR-STUDDED 
CAST Of THE BEST DAN&ED YANKEE STORYTELLERS 
IN ALL OF NEW LNGLAND (ano'down counthy.'too.) 


. FOR ADDITIONAL COPIES OF THIS 
RECORDING- ... VISIT YOUR NEAREST 
RECORD STORE...OR. SEND CHECK OR 
MONEY ORDER/i^4? 8 *-LOR£N RECORDS 
CORNER ^ RAI LROAD ST. ^EASTERN AVE. 
ST JOHNSBURY, VERMONT... 


. OTHER RECORDINGS AVAILABLE BY FRANCIS 

COLBURN AA//&RADUATION ADDRESS^ '4 9 . 8 , FRANCIS COLBURN PLAVS THE PART OF'FOSTER WHEELER” 


(THE NORTHEAST ultlfrDOMS AMBASSADOR OF*UPCOUNTRY*HUMOR) 





LR-I i°’ FRANCIS COLBURN Bo 


Frances Colburn is the first great 
raconteur to come out of Vermont, 
and after you have Listened to his 
GRADUATION ADDRESS, you will never 
be able to sit through another one 
with a straight face. 
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the BEST of JOHN LEE HOOKER 

^fDIMPLES 

BOOGIE CHILLUN 
LITTLE WHEEL 

CRAWLIN’ KINGSNAKE 
NO SHOES 
TUPELO 

DRUG STORE WOMAN 

^BOOM BOOM 

THE HOBO BLUES 

I’M IN THE MOOD 
WHISKEY AND WIMMEN 
DUSTY ROAD 


VJLP 1049 



SIDE ONE 

DIMPLES 

(J. Hooker) 

BOOGIE CHILLUN 

(Hooker-Taud-Ling) 

LITTLE WHEEL 

( Hooker-Bracken ) 

CRAWLIN' KING SNAKE 

(Hooker-Jaud-Josea) 

NO SHOES 

(J. Hooker ) 

TUPELO 

SIDE TWO 

DRUG STORE WOMAN 

(J. Hooker) 

BOOM BOOM 

(J. Hooker) 

HOBO BLUES 

(J. Hooker) 
I'M IN THE MOOD 
(Hooker-Taud) 

WHISKEY AND WIMMEN 

(J. Hooker) 

DUSTY ROAD 

(J. Hooker) 


John Lee Hooker is one of the few authentic blues artists left in 
this country today. As unfortunate as it may sound, America is 
rapidly losing one of its three culture contributions to the world. 
While Jazz is still a struggling infant and spirituals are on the 
uprise in America, authentic blues is being sung less and less 
throughout the country. 

There is no deliberate snubbing of this art form; on the con- 
trary, it is most welcomed. The truth of the matter is that the 
authentic blues of the John Lee Hooker type was spawned and 
nurtured in the misery, ignorance, and destitution of the Negro 
in a particular American society. As the plight of the American 
Negro improved and he became better educated, he developed 
other methods of expression and sang of his troubles less and 
less. He became a voter in most states and instead of singing 
dejectedly about his problems, he went to school and to the polls 
and learned to do something about them. 

All the while, the authentic blues was dying out. The Ameri- 
can art blues was taking its place. Blues is now sung by artists 
who enjoy the best of luxurious living. Offstage, their speech is 
clipped and articulate. Their wives and children often attend the 
best colleges and universities. 

It would be erroneous and misleading to suggest that the 
Negro no longer knows the blues. He does ; but today, he normally 
takes a more subtle route to self expression than singing. He 
registers his protest in a more universal language. For those who 
choose to enter entertainment as a blues singer today, the world 
offers new and more complex problems to sing about. No more 
songs about ‘‘drinking muddy water and sleeping in a hollow 
log” or “laying my head on a railroad line." Now he sings of 
wanting a “long pink Cadillac with two white Thunderbirds 
slung by its sides.” 

Only the John Lee Hookers of the profession remain to re- 
mind us of from whence all this came — raw, unbridled, painful 
misery. It is no wonder that one finds that John Lee sings tunes 
which he writes himself. There are few outside sources from 
which he can draw and still remain timely. Then too, John Lee 
travels the authentic backwoods circuit often. He comes face to 
face with problems and trouble which time in its progress, has 
left behind to a miserable few. In these situations, Hooker finds 
his songs. 

This album consists of John Lee Hooker singing the tunes 
written by John Lee Hooker. No one else is a part of this mes- 
sage. In today’s mechanized world, the blues can be a lonely 
business. John Lee Hooker knows about and sings about this 
loneliness. 
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JAY RECORDS 


1449 SOUTH MICHIGAN 


CHICAGO, ILLINOIS 



SUPER STEREO SALE 





Side One 
I HE SAME OLD THING 
(Lyrics and music by Jack Lee) • 5:17 
I'M THAT WAY 
(Lyrics and music by Hobby Charles) - 3:10 
MOTHER EARTH (PROVIDES FOR ME) 
(Lyrics and music by Erie Kaz) -2:1!) 

TENNESSEE BLUES 
II \rics and music by Hobby Charles) - 3:52 
I W ANT TO LAY DOWN BESIDE YOU 
(Lyrics and music by Tim Drummond) 5:25 


PRODUCED BY TRAVIS RIVERS 
A Product of the Wautauga Cumberland Settlers Association 
Recorded at Quadraphonic Sound, Nashville • Engineered by Gene Eichelberger 
Photographs by Jim McGuire and Marshall Fallwcll. Jr.- Cover photo by Jim McGuire 
Musicians: Jack Lee— Electric and acoustic guitnrs/John Cameron Andrews- 
Electric and acoustic guitnrs/Andrew James McMahon-Piano and organ/ 

Steve Mendell— Uass/Karl Himmel— Percussion/Tracy Nelson— Vocals 
Background vocals: Tracy Nelson, Jack Lee and Andy McMahon: "The Same Old Thing!" I'm That Way" 
"Mother Earth (Provides for Me)" and "Tennessee Blues" IVacy Nelson, Jack Lee, Andy McMahon with Gary Scruggs: 
"The Memory of Your Smile," Sylvia Caldwell, Tracy Nelson and Ricky Page: "I Want to Lay Down Beside You !' 
Tracy Nelson, Jack Lee, Sylvia Caldwell, Sadie Cantrell, Diane Davidson. Richard Kratiss and Honey Combs: 

"I Don't Do That Kind of Thing Any Tracy Nelson, Jack Lee, Sylvia Caldwell. Sadie Cantrell, Diane Davidson, 

Richard Kraus*. Honey Combs with Ricky Page and Andy McMahon: "Someday My Love MavGrow!' 

Lead guitar, John Cameron Andrews and Jack Lee: "Mother Earth (Provides for Me)" and "I'm That Way:" 
on all other cuts Jack Lee played lead and John Cameron Andrews played sparkling rhythm. 

Andy McMahon, foot pedal bass: "I Don't Do That Kind of Thing Anymore!' 

Reprise Records, a Division of Warner Bros, Records Inc., 1000 Warner Hlvd„ Burbank, Calif. 91505 
II East 50th Street, New Yojrk. New Vmk 10022 • Made in U S A. 

”1072— Warner Bros, Records In. ®I'.»72-Warnei Bros. Records Inc. 


Side Two 

SOMEDAY MY LOVE MAY GROW 
(Lyrics and music by Eric Kaz) • 1:20 
(STAYING HOME AND SINGING) 

HOMEMADE SONGS 
(Lyrics and music by Bobby Charles) -4:41 
THINKING OF YOU 
(Lyrics and music by John Hiatt) 1:07 
THE MEMORY OF YOUR SMILE 
(Lyrics and music by R. Rakes) - 3:27 
I DON'T DO Til \T KIND OF THING ANYMORF 
(Music by I 
(I yi ns by I 
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The term ridd’m is derived from the word rhythm. It was chosen 
because it implies the consistency of change that governs all 
existence. 


ridd’m, considered by many critics and fans alike to be one of the 
most explosive sounds in reggae music today, represents the 
fulfillingness that comes only from the combination of multi- 
talented artists of which this group is a definite example. All of the 
music is composed by ridd’m members, with the exception of Satta 
Amasagana, the classic song of thanks and praise by the Abys- 
sinians. These selections, which were recorded live at the Catalyst 
in Santa Cruz, California and the Keystone in Berkeley, California 
capture the excitement, energy, and artistry that is ridd’m. 

Jah guide, 

El Me 


SIDE I 


1 . Jamba Warraba (Larry McDonald) 6:48 

2. Mas Ska (Michael George) 4:00 

3. Wa-Da-So-Wah (Jah Rashan) 7:38 

SIDE II 

1 . In The Name Of Jah (Leemunth “Afiki" John) 5:50 

2. In Misery (Kirk “Jah Sattie” Salmon) 7:24 

3. Satta Massagana (Abyssinians) 5:24 

4. Soul Of A Rastaman (Kirk “Jah Sattie" Salmon) 6:34 


LARRY MC DONALD 

Percussion; background 

vocals 

Tribe of Levi 

Jamaica's premier percus- 
sionist. winning the first 
gold medal ever awarded 
for drumming in the Annual 
Independence Festival 
Competition. Larry Me has 
contributed both as an art- 
ist and composer to much 
of the music that has made 
Jamaica such an incredi- 
ble source of creativity on 
an international level. From 
the earliest days, he has 
been featured with many 
of the great Jamaican art- 
ists. groups and as a solo 
performer beginning in the 
ska period. Most recently, 
he has been a member of 
the International Jazz Lib- 
rary, Manu Dibango and 
theTaj Mahal band. Heap- 
pears on several recent al- 
bums by Monty Alexander, 
Taj Mahal and PeterTosh. 


JAH SATTIE 

Rhythm guitar; lead vocals 
Tribe of Simeon 
Playing the "yard" style 
ridd’m guitar on this album, 
Sattie is both an accom- 
plished singer and dancer 
extraordinaire having won 
the gold medal in the An- 
nual Independence Festi- 
val in Jamaica with the mu- 
sic and dance group The 
Flames. Prior to joining 
ridd'm, he was a member 
of the Canadian based 
group Tropical Energy. 


MICHAEL GEORGE 
Bass; background vocals 
Tribe of Simeon 
Born in Trinidad/Tobago, 
Michael played with vari- 
ous bands including the 
Children of Armageddon. 
Michael exemplifies the 
kind of bass playing that is 
a central force in reggae 
music. 


JAH RASHAN 
Congas and percussion; 
background vocals 
Tribe of Issachar 
A fiery percussionist, 
Rashan's conga playing 
combines traditional Jam- 
aican drumming with his 
own original and brilliant 
style. Born in Jamaica, he 
has played with South Af- 
rican songwriter-dancer 
Thoko Madlose-Hall, the 
Sons of Creation and Hori- 
zon Unlimited. 


AFIKI 

Lead and rhythm guitars; 
lead vocals 
Tribe of Issachar 
From Guyana, Afiki has 
played with several groups 
in Georgetown, Guyana in- 
cluding the Yoruba Sing- 
ers. Most recently he was 
a member of the New York 
based E.C.P. Band. 


JAH SCOTTY 
Keyboards; lead vocals 
Tribe of Asher 
One of the most sought 
after studio musicians, 
Scotty also records for the 
G. R.T. group. Born in Jam- 
aica, he was most recently 
a member of the Toronto 
based band, Ishan People. 


HUGH "NATTY" 
SWEETFOOT 

Drums; background vocals 
Tribe of Dan 

Born in Trinidad/Tobago, 
his experience with native 
steel bands lead him into 
percussion, drums and vo- 
cals. He has played with 
several groups including 
the Trinidad Revellers. He 
is considered by many to 
be one of the most excit- 
ing and promising young 
drummers in reggae music. 


MICHAEL MURRAY 
Lead guitar; lead vocals 
Tribe of Reuben 
Extraordinary guitarist and 
exciting vocalist. Michael 
has played with the In 
Crowd in Jamaica, and 
more recently with Ishan 
People in Toronto. His 
playing has really matured, 
and he will definitely be a 
musical force to reckon 
with, as his work here 
clearly shows. 


This record is the end result of a lot of effort by many people. However, a very special “Thank you” must go to 
Susan Harris (Colly Dolly) of Reggae Services International Inc. for making the right connections. 


Producer/Arranger: Larry McDonald 

Cover Art: Fred Payan 

Executive Producer Grover C. Wimberly III 



Artist Management: 

Reggae Services International 
2006 Carnegie Lane 
Redondo Beach, CA 90278 
(213) 372-7369 


GTR: 

c/o James Ford 
643 West Baseline 
San Bernardino, CA 92410 
(714) 884-3567 
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NEW! EXCITING! 

CHILD-GUIDANCE RECORDS 

Jo MUSIC V MOPPETS 

' FIDELITY ^ 



PROGRAMMED EDUCATIONAL AID FOR PRE-SCHOOLERS 

FUN FOR CHILDREN FROM 2 TO 6 



o A LPHABIT NUMBERS 


MAKE LEAR 


U * •: 


;l Mill Ml)* HSIffl 

PROGRAMMED EDUCATIONAL AID FOR PRE-SCHOOLERS 




STORIES MUSIC PLAYS . . . 


The Alphabet & Counting No’s . . . Based 
on the sound psychology of poetry and 
repetition, with beaming approval for child's 
efforts to learn. Any child will learn his 
ABC's and No's with this reco r d. ■ ■ ■ ■ 
Things To Do On A Rainy Day . . . Side 
1, exciting story teaches what to do in 
case of fire, etc. Side 2, child plays "Train 
Engineer" and learns of the dangers near 
railroads, elc. ■■■■■■■■■■■■■ 
Story of Fire . . . Dramatizes the won- 
derful things fire did for people in their 
struggle to become civilized. Includes 
safety rules of Nat'l. Fire Prevention 
Assocs. ■■■■■■■■■■■■■■■■ 
The Story of Thunder and Lightning . . . 
Alleviates fears by explaining the natural 
marvel that causes thunder and lightning. 
Dramatizes Benj. Franklin’s and other Sci- 
entists' early research. ■■■■■■■■■ 
Mother's Magic Sandman ... a lovely record, 
featuring Brahms' Lullaby, The Evening 
Prayer, etc. The psychology of Narrator's 


slow, soothing approach helps child unwind 
for tranquil night's sleep. ■ ■ ■ ■ ■■ ■ 

Let’s Play Traffic Cop . . . Child plays Traffic 
Cop and learns such things as traffic signals, 
look both ways before crossing, never enter 
a strange car, etc. ■■■■■■■■■■ 

Music Magic For Moppets . . . Using songs 
children love, record stimulates your child 
to sing and play his own rhythm band 
instruments. ■■■■■■■■■■■■■ 

Let's Play Astronaut . . . Simulates an excit- 
ing rescue in space, as child learns the story 
of Columbus, Galileo, and facts about the 
solar system. ■■■■■■■■■■■■■ 

Let's Play Hospital . . . Children learn the 
sounds and normal routine of a hospital. 
By showing them what to expect, we remove 
uncertainty and fear. ■■■■■■■■■ 

Paul Revere ... An exciting drama of 
the brutality and stupidity that led to the 
Boston Tea Party, Paul Reveres famous 
ride, and the American Revolution. ■■■ 


A Must For Every Nursery School's Record Corner" 




READ WHAT EDUCATORS SAY ... 

"I just found 'Agoo The Hunter.’ and The Story 
"I have just come across your record 'Mother's „f Thunder and Lightning.' 1 think they are valu- 

Magic Sandman,' and the children responded to a \,l t . uUr school system and should like you to 

it very well . . , please send other records." sen J to me the rest of the series." 


Mrs. Mary P. Pollock, Elementary Teacher Mrs. Isabelle K. Goldstein, Elementary Teacher 

Harvey S. Walker School, Conshohockon, Pa. Commodore John Barry Public School, Phila. 


Fascinating Gift For Nieces, Nephews, Grandchildren 
Nationally Recommended by Parents and Educators 


Fawm Child Guidance Records 

20 JO Ludlow Sfreot FNIo., Po. 19103 










AMDEN 


lm a Believer 

Monkees'Hits 


I’m a Believer 

Last Train to Clarksville 

(Theme Irom) THE MONKEES 

Take a Giant Step 

(i'm Not Your) Steppin' Stone 

Mary, Mary 

I Wanna Be Free 

When Love Comes Knockin’ (ai Your Door i 
She 

The Kind of Girl I Could Love 



“I’M A BELIEVER” AND OTHER MONKEES’ HITS MonoCAL-2148 

Living Strings Stereo CAS-2148 
Arranged and Conducted by Johnny Douglas 
Produced by Ethel Gabriel 


SIDE 1 


SIDE 2 


(Theme from) The MonkeeS (3:41) 

( I’m Not Your) Steppin’ Stone uns) 
When Love Comes Knockin’ (At Your Door) o:37i 
Last Train to Clarksville < 3 : 03 > 
I Wanna Be Free <2 281 


The Kind of Girl I Could Love <2=13) 
Take a Giant Step (2.20) 

Mary, Mary <2=03) 

She (3:34) 

I’m a Believer ( 2 : 58 ) 


Public performance clearance— BM I. 
Recorded in London, England. 


The Jawing Strings Tlay the Very 
Tjvely TMusic of The VhConkees \ 

It wasn’t too long ago that you would have gotten a fierce argument if you said that 
rock ’n’ roll music contained some very pretty melodies. And even if these disbelievers 
did admit that rock ’n’ roll might have pretty melodies, they would go on to say that it 
didn’t matter because you couldn’t hear them for all the noise of the amplified back-beat. 

The fact of the matter is, as with all “new” music, the ears have to be tuned in. And 
that’s what happened with these people. Gradually, they were able to tune in on this “new” 
music and, lo and behold, the arguments died away, the disbelievers became believers. 

And then, last year, along came a television phenomenon known as “The Monkees”— a 
weekly half hour of very funny, abstract zaniness, spliced with rock ’n’ roll songs. Two 
of the Monkees’ songs became Number 1 hits : Last Train to C larksville and Tm a Believer. 

A few others, such as I Wanna Be Free and The Monkees Theme, also started the nation 
humming. 

And, just to prove once again that you can take a hit rock ’n’ roll piece and pull the 
pretty melody from the back to the front, listen to this collection of songs popularized by 
the Monkees, as conceived by Living Strings arranger-orchestrator Johnny Douglas. See 
if you don’t agree that the wealth of melodic inspiration in these songs makes it hard to 
believe that rock ’n’ roll is anything but melody. 

There’s nothing wrong with being that kind of disbeliever. 

Larry Alexander 


I M PORTANT ! RCA Camden’s monophonic records can be played on 
stereophonic phonographs. RCA Camden’s stereophonic records must 
be played on phonographs equipped for stereophonic reproduction. 



TMK(S)® Radio Corporation of America • Marcn(n) ReRistrnda(s) 
© 1967, RCA, New York, N. \ • Printed in U.S.A. 




Side 

•‘?071 7Kif Own" 

RADIO VERSION 4:20 
UNEDITED VERSION 5:09 


Side S’ 

tl0 ?OX My &Ml” 

EDITED REMIX 4:46 

DUB VERSION 5:06 


PRODUCED BY 

“THE R" FOR RHYTHM PRODUCTIONS 
WRITTEN, RECORDED &. ARRANGED BY 
THE.. .RHYTHM 
ENGINEERED BY 

BILL PLUMMER 8l KEVIN MORA 
RECORDED AT 

CENTRAL STUDIO, SILVER SPRING, MARYLAND 
FUNKY EDITS BY 
DOUG “LAZY BOY" FINLEY 
COVER DESIGN BY 

RANDALL PIPPEN, STARLTTE, INC. 
PHOTOGRAPHER 
PHILLIP COLLINS 
FLY GIRL ON COVER 
MARGARTTE WOUNG 

LEATHER PROVIDED BY 
“DANGEROUS" DAVE HALL 
FINANCIER 

JOHN THOMPSON &. ASSOCIATES INC. 

T/A GEORGETOWN INVESTMENT GROUP 


and 

wit 7<fe ‘K.-u. oux t 7'vuic m <Ax4. 


SPECIAL THANKS TO 

FRED BROWN JR. FOR BELIEVING IN US. OUR PARENTS FOR THEIR SUPPORT AND FOR 
PUTTING UP WITH THE NOISE. DARIL BROWN FOR BRINGING US TOGETHER. LOOK FOR 
“RONNY LOVE" AND DEREK “D"; THE NEXT GENERATION. ANDREA. THAN KS FOR YOUR 
UNCONDITIONAL SUPPORT ft COACHING. RANDY, THANKS FOR THE HYPE, YOU’RE ON 
YOUR WAY TO THE TOP. SHEILA, THANKS FOR BEING THERE. “LAZY BOY", YOU TOOK 
US THE EXTRA YARD. MARGARITE, WHAT CAN WE SAY ?; WE HOPE YOU STICK AROUND, 
THERE’S MORE WORK TO DO. MOST OF ALL, WE THANK THE LORD FOR GIVING US THIS 
OPPORTUNITY. 

*?hmet9t¥H ZWV Stop 7Ao ‘RtytAm. / 


Jacket Made in Canada 
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INACTION: 

DENIES WILLIAMS- VOCALS 

KEN MAZUR— GUITAR. SYNTHESIZER. DRUM PROGRAM. BACKGROUND VOCALS 
RUSS LANDAU-SYNTHESIZER. FENDER BASS. DRUM PROGRAM 
DON BILLET, ILENE KRISTEN- VOICE OVERS 

EXECUTIVE PRODUCERS : 

MEL KLEIN 
ILENE KRISTEN 

PRODUCED AND MIXED: KEN MAZUR 

SPECIAL THANKS: 

JEFFREY KLEIN 
ANDREA AMBANDOS 
SHELLY ROSS 
JEANNIE EDMOND 
NEIL JACOBSON 
JOHN D.M. SHELLEY II 
MARY LOUISE SCOTT 

NATIONAL LEAGUE OF FAMILIES OF AMERICAN PRISONERS AND 
MISSING IN SOUTHEAST ASIA 

PHOTOGRAPAHY: GERALD WEINMAN 
ART DIRECTION: VINCENT GAGLIOSTRO 
RECORDED AND MIXED AT ROOFTOP STUDIO 



TUXEDO MUSIC LTD . 663 FIFTH AVENUE NEW YORK. N Y *0022 


This sound recording is protected by federal law and any unauthorized manutacture and/or distribution could result in criminal prosecution 


Jacket Made in Canada 
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FAZ A 


[8l1 2403321 

8303 


AL DI MEOLA - Cuit arras acusticas 
y Synclavier Guitar 
AIRTO MOREIRA - Percusion en 
“ Huellas de una lagrima”, “Cielo 
e Terra", "Cuando te fuiste” y 
“Alivio” 


Composiciones por AL DI MEOLA 
excepto “Coral” compuesto por 
Keith J arret t 

Producido por: AL DI MEOLA 
Co-Producido e Ingeniero: David 
Baker 

Ingeniero asistente: Moira Alarguis 
Grabado y mezclado en Right 
Track Recording, N. Y.C. 
Productores ejecutivos: Philip 
Roberge y Christian Dalbavie/ 

Time Capsule 

Fotografia de tapa: “Baha” por 
Stephen Wilkes (c) 1 985 
Fotografia de dorso: Beverly 
Parker 

Disefio: Koppel & Scher 

Un agradecimiento especial a: 
Bruce Lundivall - Carol Spranz - 
Flora Purim - Barry Lipman - Buck 
Brundage - Jenifer Smith - Brian 
Cullman - David Bergstrom de 
Guitarras Ovation - David Nichtern 
y John Mahoney de Digital Sound, 
Cal Gold de N. E. Digital 

Para correspondencia personal o 
libros de partituras, escribir a: 

AL DI MEOLA P.D. Box 68 
Tenafly, New Jersey 07670 
Por favor enviar sobres 
estampillados con vuestra direction 

Para pedidos por transcripciones de 
las obras de este album, escribir a: 
21st. Century Music Productions, 
P.O. Box 1816 
Wayne, New Jersey 07470 


HUELLAS DE UNA LAGRIMA 
(Traces of a tear)(A\ DI Meola ) 7'S0 

SOMBRA VERTIGO 

(Vertigo Sliadow)(Al Di Meola ) 3 '12 

CIELO E TERRA 

(AID! Meola) 10'SO 

DESEO ENIGMATICO 

(Enigma of desire)(Al Di Meola) 2’43 


FAZ B 


ATAVISMO DE CREPUSCULO 

(Atavism of twillghtJfAl Di Meola) 5' 16 

CORAL 

(Keith Jarrett) 3' 17 

CUANDO TE FUISTE 

( When your gone)(AI Di Meola ) 4'21 

ESTUDIO 

(Etude)(Al Di Meola) 7 '01 

ALIVIO 

(Solace)(Al Di Meola) 4‘42 
AL DI MEOLA (Interprete) 

@ 1 985 Manhattan Records Inc. 
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SIDE 1 

1. BABY BONES (VANASE) 

2. STICKING NEEDLES THROUGH PAPER DOLL EYES 
(VANASE/HARPER) 

3. IIS FOR YOUR NAME 

4. BROKEN CHANCES II (VANASE) 

5. SISSY (VANASE) 


THE WORLD OF BABY BONES 
CREATED AND PRODUCED BY PAUL VANASE 
SIDE 2 

1. COSMIC ORGY (VANASE) 


2. HOPELESS CASE (VANASE) 

3. SAD AND LONELY (VANASE) 

4. I CAN'T CARE EVER (VANASE/HARPER) 

5. DILEMMA (STEVENS) 


LEAD VOCALS-PAUL VANASE. PIANOSONIC SOUNDS, BACK-UP VOCALS, FLUTE-KEN STEVENS. PERCUSSION- DAVID 
BRENOWITZ. BASS -DON KISSELBACH. MUSICALLY DIRECTED AND ARRANGED BY KEN STEVENS. PHOTOS BY EDUARDO 
SALAS. RECORDED AT A-l SOUND STUDIOS NEW YORK. ENGINEERS MARK FRIEDMAN & JAMES NICHOLS/BY78 BONE PRO 
DUCTIONS. ALL COMPOSITIONS@T75, '78 BY PAUL'S TROUPE, INC. - PUBLISHER. ^ 
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Including: 

EVERYBODY'S DYING FOR LOVE 
MY HAPPINESS 
BIG MAMOU 

SAIL ALONG SILV'RY MOON 



1 



D L 4 2 2 1 

LONG PLAY 33'/i RPM 


JIMMY NEWMAN 

Vocals with Chorus and Instrumental Accompaniment 



Side One 

1. EVERYBODY'S DYING FOR LOVE Marijohn Wilkin 

2. MY HAPPINESS Borney Bergantine-Betty Peterson 

3. BIG MAMOU Link Davis 

4. BLUE DARLING Lessie Lyles 

5. SAIL ALONG SILV'RY MOON Harry Tobias-Percy Wenrich 

6. GUESS I FOOLED EVERYBODY (Everybody But Me) 

Mel Tillis 


Side Two 

1. GOOD DEAL LUCILLE Al Terry-Charles Theriot-J. D. Miller 

2. FINALLY Mel Tillis-Wayne P. Walker 

3. ALLIGATOR MAN Jimmy Newman-Floyd Chance 

4. YOU'RE THE ONLY STAR (In My Blue Heaven) Gene Autry 

5. I’LL HOLD YOU IN MY HEART 

(Till I Can Hold You In My Arms) 

Eddy Arnold-Hal Horton-Tommy Dilbeck 

6. GIVE ME HEAVEN Randy Lee 



Jimmy Newman is a transplanted “Cajun.” After living in southern Louisiana most of his life, he moved to 
Nashville, Tennessee and the “GRAND OLE OPRY” in August of 1956. 

Earlier this year, Decca released a Jimmy Newman record titled “Big Mamou” and strangely enough this 
same “Big Mamou” is Jimmy's hometown. It is located in the Bayou country, also known as the land of the 
“Cajuns.” According to Jimmy, Big Mamou is an Indian word, meaning herb. 

Little brothers often follow the lead of big brothers and this was the case with Jimmy, who was led into his 
musical interest by his older brother, Walter. Walter played and sang and collected recordings by the legendary 
Jimmy Rogers. Jimmy followed suit and grew up singing. 

There is a girl in this story. Jimmy met Mae Daire in nearby Ville Platte, Louisiana. Mae’s support has been a 
large factor in Jimmy’s success. After their marriage, Jimmy began that long climb up the show business ladder. 

His first break came with his one television show at KPLC-TV in Lake Charles, a show that lasted for three 
and a half years. In June of 1954, Jimmy joined the “Louisiana Hayride” at KWKH in Shreveport. 

Jimmy made his first records in 1954 and with the help of friends like “Tater” Pete Hunter, Hal Smith and 
Gabe Tucker, landed a coveted spot on WSM’s "GRAND OLE OPRY” in August of 1956. 

There were early record successes in his life: most notably he scored with “Cry Cry Darling" and in 1957 his 
biggest hit "Fallen Star." 

Jimmy joined the Decca family early in 1961 and began to release records with a true Cajun flavor. After 
“Big Mamou" came “Alligator Man" and now in this album you’ll hear another in the tunc “Good Deal Lucille." 
However, this album is not confined to the "Cajun" songs. Jimmy Newman applies the tinseled tonsils to a variety 
of great songs as he runs the gamut from the blues in "Blue Darling" to the old standard, “Sail Along Silv’ry Moon." 

Jimmy is a warm, friendly person whose “Cajun" humor abounds. His favorite expression when departing is 
"I’ll sec you while ago." I’m sure you will find the warmth of his personality is echoed in these recordings and I’ll 
conclude as he might, “I’ll see you while ago." 

Ralph Emery— WSM Radio 
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THIS IS A HIGH-FIDELITY RECORD! For proper reproduction use RIAA or similar Record Compensator setting. 


DECCA 

RooordB This DECCA lone Play Mlcrogroovo Record 


PROPER CARE OF THIS RECORD will prolong its life and increase your listening enjoyment: Keep in special protective envelope when not 
in use: avoid handling playing surface; wipe with soft, slightly damp cloth; set phono for proper needle and turntable speed; CHECK NEEDLE 
FREQUENTLY FOR WEAR- IF DEFECTIVE IT CAN PERMANENTLY DAMAGE RECORD, Printed in U.S.A. 

'New World Of Sound" arc the registered trademarks of Decca Records, Inc. 


n be played only on 33'/j RPM Instruments. "Docca," "D" symbol, "Gold Label Series," "Hl-Fonic," "Dcccalltel' 



JIMMY 
NEWMAN 

SINGS COUNTRY SONGS 

featuring 

BACK POCKET MONEY 

CRY. DARLIN' 

MAKE THE WORLD GO AWAY 
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JIMMY NEWMAN 

SINGS COUNTRY SONGS 

Featuring 

BACK POCKET MONEY 

Vocals With Chorus And Instrumental Accompaniment 


Side One 

1. BACK POCKET MONEY (2 34-BMI) 

2. CRY. CRY, DARLIN' (2:33-BMI) 

3. RECIPE YOUR HURT HOME (2:28-BMI) 

4. BRING YOUR MEA T HEME (2:26-BMI) 

5. BLUES STAY AWAY FRnM ME (2:26-BMI) 

6. ALREADY I’M FA .|Nf 12:21 -BMP 

Side Two 

t. NOVEMBER 22. IDS.’. C!:53-BMI) 

2. A FALLEN STAR (Li; ?MIJ 

3. FOUR WALLS (2:4 Old 

4. BREAKING THE W 'l iw T BINDS (2:36 HMD 

5. MAKE THE WORLr Jl 1 I NAY (2:34-BMI) 

I. THESE BOOTS At )MACI! fOR WALKIN' (2:2B-ASCAP) 






Tom T. Hall 
Jimmy Newman-J. D. Miller 
Hugh Lewis 
Tom T. Hall 

A. Delmore-W. Raney-H. Glover-R. Delmore 
Francis Bandy 

Tom T. Hall 
James Joiner 
Marvin Moore-George Campbell 
Joseph T. (Joe) Babcock 
Hank Cochran 
Lee Hazlewood 


Some of the most pleasantly rollicking music in all the world comes from 
those delightful Southern Louisiana folks known as the Cajuns. De- 
scendants of the original Acadian French of Nova Scotia, this strain 
brought to its adopted bayou homeland, 100 years or so ago, all the color- 
ful musical culture of its native France. Since then, their music has be- 
come completely distinctive in its own right, and a handsome young 
fellow named Jimmy Newman is one of its best spokesmen. 

Jimmy, who was born in Big Mamou in the heart of the Delta Cajun 
country, even took the middle initial “C”, which stands, as any of his 
many fans knows, for Cajun. Jimmy learned the music as a part of his 
growing up process. But he learned even more, thanks to his older 
brother Walter, who was also a singer, and a fan and follower of the late 
Jimmie Rodgers, one of the all-time kings of country music. 

With this rich heritage in his veins, Jimmy just had to sing, and sing 
he did, for family, friends and, finally, for a vast television audience when 
he got his first important career break with his own show on KPLC-TV, 
Lake Charles, Louisiana. From there, after three and a half successful 
years, Jimmy moved in 1954 to the famed Louisiana Hayride country 
music show on KWKH, Shreveport. Two years later, he landed a regular 
spot on the granddaddy of all country shows, the Grand Ole Opry on 
WSM, Nashville, and he’s been an Opry star ever since. 

Through the years, Jimmy has enjoyed many hit recordings, some of 
them— like “Big Mamou,” “Alligator Man” and “Good Deal Lucille” 
deep in the Cajun tradition. But Jimmy’s versatility has always been evi- 
dent in his country and country-pop hits as well, like Cry, Cry, Darlin’, 
A Fallen Star and his more recent chart-topper Back Pocket Money. 

Jimmy again shows his flexibility and his inborn feeling for a fine 
song in this latest album collection. Here, Jimmy has selected a dozen 
great songs, some country standards, and some of more recent vintage 
that have clicked in both country and pop fields. 

He has recorded some of the most memorable songs of the past, like 
Cry, Cry, Darlin and A Fallen Star, and mixed them neatly with such 
powerful ballads as Four Walls and Make The World Go Auiay. You’re 
going to like every one of these tunes, simply because Jimmy “C” Newman 
is singing them, in his own inimitable, hit-making, Grand Ole Opry style. 



IF YOU'VE ENJOYED THIS RECORDING... YOU'RE SURE TO LIKE THESE OTHER GREAT DECCA ALBUMS.. 
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IS A HIGH-FIDELITY RECORD! 


DECCA 



A NEW WORLD OF SOUND 


This OECCA Long Play Mlcrop/ 


for proper reproduction use RIAA or similar Record Compensator setting. 

PROPER CARE OF THIS RECORD will prolong its life and increase your listening enjoyment: Keep in special protective envelope when not in use; avoid handling playing surface; wipe 
with soft, slightly damp cloth; set phono for proper needle and turntable speed; CHECK NEEDLE FREQUENTLY FOR WEAR IE DEFECTIVE IT CAN PERMANENTLY DAMAGE RECORD. 

"Decca”, "Gold Label Series”. New World of Sound" and "Harlequin Design" are registered trademarks. 


e played only on 3V/i RPM Instruments. 
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AND THE STATESiDERS 


FEATUTdNS 

“THANK YOU FO?< 

BE1N6Y00” 






'§! MELTILU8 

if km THE STATESIDERS 

“SAW ill” 


Side One 
SAWMILL -2:38 
LEONA -2:45 
BOBBI — 2:16 
BORROWED ANGEL -3:00 
REMEMBERING -2:27 


fEATUTitNS 


Side Two 



Produced by Jim Vienneau 


“THANK Y00FGH iSINSYOIT 


2:15 

2:45 

2:28 

3:12 

2:48 


LIVE IN MY HEART - 
CHEAP IMITATION - 
IF I THROW AWAY MY PRIDE - 
TAKE A LOOK AT ME- 
THANK YOU FOR BEING YOU- 





HANK SNOW - - 

MAY 9,1914 

CANADA’S HANK SNOW IS ONE OF COUNTRY MUSIC'S MOST 
PROMINENT AND INFLUENTIAL ENTERTAINERS. HIS DETERMINED 
MOTIVATION AND TALENT AS A SINGER, SONGWRITER AND 
GUITAR PLAYER HAVE EARNED HIM INNUMERABLE HITS AND 
AWARDS. CAREER MILESTONES FOR THE SINGING RANGER. 
INCLUDE JOINING RCA VICTOR IN 1936, MAKING HIM THE 
LONGEST-TERM ARTIST ON ANY LABEL; HOLDING BILLBOARD’S 
#1 CHART POSITION FOR AN UNEQUALLED +9 CONSECUTIVE 
WEEKS FOR SELF-PENNED "I’M MOVIN ON"; JOINING THE 
GRAND OLE OPRY IN 1930; AND FOUNDING THE HANK SNOW 
CHILD ABUSE FOUNDATION. 

COUNTRY MUSIC ASSOCIATION 


RC/I PL 43349 HU 


cassette 

PK43349 


(side one] 


1. NOBODY'S CHILD 

(Foree.Coben) 

2. BEGGAR TO A KING 

(Richardson) 

3. THE GOVERNOR'S HAND 

(Tony Austin) 

4. GET ON MY LOVE TRAIN 

(Norris Wilson-Carmel Taylor) 

5. MY FILIPINO ROSE 

(Snow) 

6. THE GLORY LAND MARCH 

(Johnny Masters) 

7. SOMEWHERE SOMEONE IS WAITING FOR YOU 

(HankSnow) 

8. FRIEND 

(Wilkin-Burch) 

9. YOU'RE WONDERING WHY 

(Ray Griff) 

10. THE BLIND BOY 

(HankSnow) 


(side two) 


1 . WHAT MORE CAN I SAY 

(Jim Maxwell) 

2. TEARS IN THE TRADE WINDS 

(FrankA.Shaffer^JeanSopha) 

3. HE DROPPED THE WORLD IN MY HANDS 

(HankSnow) 

4. POOR LITTLE JIMMIE 

(Wayne) 

5. DOWN ATTHE PAWN SHOP 

(Don Deal) 

6. WHAT THEN 

(Jerry Haymes-Robert Waller) 

7. CRASHING, ROLLING THUNDER IN MY MIND 

(Jean Chapel) 

8. WILD FLOWER 

(Burgess) 

9. LISTEN 

(Kastner-Dunham) 

10. WHO'S BEEN HERE SINCE I'VE BEEN GONE 

(HankSnow) 


T-TankSnow 

JL JL In October 1936 Hank Snow began his recording 
career when he sang and yodelled 'The Lonesome Blue 
Yodel' for the then infant Canadian division of RCA. Forty- 
three years later in October 1979 Hank Snow received 
Country Music's highest honour when he was inducted 
into the Country Music Hall of Fame. The first singer who 
was not born in the USA to be so honoured. The award is 
part of a live TV show which is broadcast coast to coast in 
the USA and watched by many millions of people. Hank 
had been nominated for this great honour a number of 
times, and Hank, with a grin states that the best thing about 
the honour is that he won't have to go down to the Grand 
Ole Opry house for theTV show anymore. Actually he is 
very proud of the honour, and it came in a good year, as it 
was also in 1979 that Hank Snow was elected into the 
Canadian Country Music Hall of Fame (even though he is 
now an American citizen) and the Songwriters Hall of 
Fame. It is in the last category that he is underrated. Many 
of the top country stars have recorded his songs, George 
Hamilton IV, Johnny Horton, Don Gibson, Merle Haggard, 
Hank Thompson, Mickey Gilley, Doc Watson and the 
Browns among them. He has also had his compositions 
recorded by well known artistes in other fields including 
the Al'Caiola Orchestra, Pat Boone, Connie Francis and 
even Tina Turner. Add to his singing and songwriting skills 
the fact that he is one of the best guitarists in country 
music, and it is indeed no surprise that Hank Snow is a 
superstar in every sense of the word. 

To celebrate Hank's election into the Hall of Fame 
RCA has assembled 20 great examples of Hank Snow's 
craft. Many of these recordings have never been available 
in LP form anywhere in the world. Others are popular 
recordings which are made available again by popular 
demand. These include 'Nobody's Child' a number Hank 
recorded when he worked in Canada, and still one of his 
most popular. Another popular favourite on the sad side is 
'The Blind Boy’ and the religious ‘The Gloryland March'. 
'Beggar to a King' was a top five hit for Hank in 1961, and is 
just one of the many -great Hank Snow singles reissued 
here on this album. Marijohn Wilkin who co-wrote 'One 
Day at a Time’ is the co-writer on 'Friend', Canadian Ray 
Griff wrote ‘You’re Wondering Why.’ Ace songwriter Don 
Wayne has not written a better song than 'Poor Little 
Jimmie.' Many of the great country songwriters of the last 
forty years are on this album but many of the tracks are 
composed by Hank himself. 

Over half of the tracks on this album date from the 
seventies, and show that Hank's voice is as clear and sharp 
as ever. The newest recording here is 'Get on My Love 
Train’ dating from 1979 and produced by Chuck Glaser 
of Tompall and the Glaser Brothers Fame. About three 
decades separate the earliest and most recent track on this 
album, but they all show clearly why Hank Snow is one of 
the most loved of all Country Music entertainers, and most 
deserving entrant into the Country Music Hall of Fame. 

Compilation and liner notes - Bob Powel 
Presenter London Country on BBC Radio London. 


Sleeve © 1980 RCA Ltd,, RCA Limited, Record Division, 1 Bedford Avenue, London WC1 . 
Country of manufacture of record as stated on record label . 
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PLAYABLE ON STEREO & MONO PHONOGRAPHS 


Nod 


l«r • Country Votol 
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Only a Fool 

In the Same of Love 

A Broken Heart 

I Just Can’t Pretend So More 

Someone Who Cares 

There Lives a King 

A Memory for Tomorrow 

Cheated 

River Rat 

Endless 

Roller Skates, Red Wagons and Dolls 
Southbound 


In The Name Of Love 
Ned Miller 



ST 2914 



THIS STEREO RECORD CAN ALSO BE PLAYED ON MODERN MONO- 
PHONIC EQUIPMENT, SAFELY AND WITH EXCELLENT RESULTS. 

Today's improved record-playing equipment - mono as well as stereo 
- features lightweight tone arms and flexible pick-ups that will not 
damage your stereo discs, Thus stereo records can now be purchased 
with assurance by owners of monophonic phonographs. They will pro- 
vide excellent mono sound on modern monophonic players, and superb 
stereo sound when you later acquire stereo equipment. 



In The Name Of Lowe 
Ned Miller 


ARRANGED AND CONDUCTED BY 
ANITA KERR 


Side one 

Only a Fool 

Ned Miller 
Central Songs, Inc. BMI 2:38 

In the Name of Love 

Ned Miller 
Central Songs, Inc. BMI 2:02 

A Broken Heart 
(Hasn’t Got a Thing to Lose) 

Ned Miller 
Central Songs, Inc. BMI 2:21 

I Just Can’t Pretend No More 

Ned Miller 
Central Songs, Inc. BMI 2:25 

Someone Who Cares 

Rhonda Bannon 

Central Songs, Inc. BMI 3:03 

There Lives a King 

Ned and Sue Miller 
Pamper Music, Inc. BMI 2:17 

Side two 

A Memory for Tomorrow 

Ned and Sue Miller 
Rondo Music BMI 2:20 

Cheated 

Ned and Sue Miller 
Central Songs, Inc, BMI 2:18 

River Rat 

Ned and Sue Miller 
Central Songs, Inc. 2:47 

Endless 

Ned Miller 
Central Songs, Inc, BMI 2:35 

Roller Skates, Red Wagons, and Dolls 

Ned Miller 
Central Songs, Inc. BMI 2:42 

Southbound 

Ned Miller 
Rondo Music BMI 2:32 

Produced by KEN NELSON 


Today there’s nothing rare about song writers performing their own songs. Most 
of them began doing it just to have their material heard. But Ned Miller began 
this practice a while earlier than others, and for an entirely different reason. In 
Ned’s case, it’s a matter of believing in the songs he writes and wanting to sing 
them in a believable way. And if you’ve ever heard Ned sing you know this is what 
he always does. It's easy to believe in Ned Miller. 

Along the way, this has accounted for a great many hits for the great Ned Miller, 
but in all fairness, it must be admitted that a few other fine Country singers have 
scored with Ned’s songs too. There was the late Jim Reeves with Snowflakes; 
Hank Snow with The Changes of the Tide; Jean Shepard with Two Voices, Two 
Shadows, Two Faces; Sonny James with Invisible Tears; both Sonny and Ernest 
Tubb with Do What You Do Do Well, going all the way back to Bonnie Guitar's 
great version of Ned’s Dark Moon — and that's leaving out quite a few. But even 
in the beginning Ned’s own recordings have stood among the top of the most 
memorable ones — things like From a Jack to a King are Country classics. And 
always, it has taken the Country singers with real heart to do right to a Miller 
song, because Ned’s songs have a lot of heart and can’t be sung any other way. 

For this album, Ned has included one song he didn’t write: the wonderful 
Someone Who Cares by the talented Rhonda Bannon, just because it’s a song 
that belongs here. The others are his own, and those on which he collaborated 
with his wife Sue, who has figured in many of the Miller hits. And this time, for 
the first time, there’s a very special added attraction in the person of Anita Kerr, 
who arranged and conducted the chorus and orchestra. A great asset to any re- 
cording, Anita has been able to do some of her finest work on Only a Fool, In the 
Name of Love, A Memory for Tomorrow, and these other peerless songs. The 
songs, the singing, the entire album - here are the feeling, talent and skill that 
rate Country classic in anybody’s book. 


More Ned Miller Hits on Capitol: 



Teardrop 

Lane 

Ned Miller 




Cover Photo: Capitol Photo Studio 





JSB RECORD SHOP 


OLD FAITHFUL 

SOMEDAY I'M GONNA 
GO TO MEXICO 

OUT OF WAYS 
TO TRY 

IF I 1IAD YOU 
BACK AGAIN 

HIGH AS 
THE MOUNTAINS 


/yS' 

V. I'll /// s' 

DON'T LET TRUE LOVE 
SUP AWAY 

FULL TIME 
DADDY 

HURRY. COME 
i RUNNING BACK TO ME 


/ 


TONY BOOTH 


Tony Booth is young, handsome, 
and versatile . . . one of the most 
naturally-gifted country singers 
in years. He has a distinctive 
voice, a style of singing that 
comes from good living, 
honest observation, and 
God-given talent. 
He takes standard themes (like 
love and leaving) and gives them 
a vitality and immediacy that, 
on first hearing, sets them apart 
from the best efforts of nearly 
anyone you could name. 
Most of his songs were written 
by Buck Owens, and Buck has 
given him great new Owens tunes 
to perform. Tony sings them 
unforgetably, giving Buck’s 
classic songs classic TONY 
BOOTH performances. 
Tony has several hits behind him 
—including "The Key's In The 
Mailbox,” “Lonesome 7-7203" 
arid "When A Man Loves A 
Woman"— and here are two 
nore. . ."Old Faithful" and "Loving 
You," two new Tony Booth hits 
that are good and honest, and 
that won't leave you feeling quite 
the same. And that's what people 
have been saying about Tony 
Booth performances ever since 
he first started singing. 




Side One 
OLD FAITHFUL 
Buck Owens 
2:10 

SOMEDAY I'M GONNA 
GO TO MEXICO 
Buck Owens 

OUT OF WAYS TO TRY 
G. Price-B. Morris 

2:33 

IF I HAD YOU BACK AGAIN 
Buck Owens 

2:27 

HIGH AS THE MOUNTAINS 
Buck Owens 

2:31 

Side Two 
LOVING YOU 
Buck Owens 

2:23 

I WON'T BE NEEDING YOU 
B. Owens-D. Knutson 

2:38 

DON'T LET TR UE LOVE 
SLIP AWAY 
Buck Owens 

2:39 

FULL TIME DADDY 1 | 

Buck Owens 

2:17 

HURRY, COME RUNNING 
BACK TO ME 

2:27 

All Selections Published by 
Blue Book Music/BMt 




Engineers: Terry Gaiser, Ken Hackctt 
Disc Mastering: Ken Perry, 

Capitol Records Studios 
Recorded at Buck Owens Studios in 
Bakersfield, California 
Photography: David Alexander 
Art Director: John Hoernle 
< pl 1973 Buck Owens Enterprises 
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ATLANTIC! SD 7203 


DAVID CROSBY 
IF I COULD ONLY REMEMBER MY NAME 

l.WHAT ARE/mEIR NAMES (4:09) 

Young -Garcia - Lesh-Shreve -Crosby 


(ST-A-7 12108 PR) 
No Leaves) (5:53) 


2. TRACTION IN THE RAIN (3:40) 

David Crosoy 

3. SONG WITH NO WORDS (TreeJWith 

David Crosby 

4. ORLEANS (1:56) 

Trad. Arr. David Crosby 

5. I’D SWEAR THERE WAS SOMEBODY HERE (1:19) 
David Crosby 
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Manufactured Under License Issued By 
Atlantic Recording Corporation to 
Record Club of America. Inc. 


* Record Club of America. Inc. 

°*°'*GCORP.. 1844®*°^ 





I960 FUND APPEAL 



National Foundation for 
ASTHMATIC CHILDREN 


\ Tucson, Arizona 

\ 

Presents 

f 

S' 


KB 2047 A 


v FRANKIE CARLE. 
AND HIS ORCHESTRA 



Long Play Microgroove 


KB 2047 B 


National Foundation for ASTHMATIC CHILDREN 

Tucson, Arizona 


Personality Appeals 

Nina Foeh ?60 Jack lescoulie :28 

Art Carney :30 Tommy Sands :26 

Allen Xing :30 Eydie Gorme :20 

Sandra Ck^rch : 30 Buddy Hackett :15 

Dorothy Sarnbff :30 




KEEBLER BISCUIT COMPANY 


THREE BAG COOKIES (CHERRY, PEANUT, ORANGE) 

One Minute - identical cuts 


Produced by 

LEWIS & GILMAN, INC 


(A32S-75381) 


Pub licatf on s 
Laboratories 


Mfg. Co., Inc. 


1 558-70 Pierce Avenue 
Camden 5, N. J. 

WOodlawn 3-3000 
WAInut 2-4649 (Phila.) 
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mstfi^ted By: SAMMY OREAD 
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FEEL LIKE DANCING 

(S. FARQUHARSON) 

SAMMY DREAD 


Of 





SD-708-B 

Produced By: SAMMY DREAD 
Distributed By: SAMMY DREAD I 
703 NOSTRAND AVENUE 
BROOKLYN, N. Y. 11216 
(718) 604-2774 


THIS 


VERSION 




RECO 



TEAMWORK 


YOU GOT THAT BODY 


SINGLE VERSION 4:21 
DUB MIX 5:52 
INSTRUMENTAL 5:53 
ACAPPELLA 4:06 


MM-2812 


TEAM WORK 


X 


X 


1. YOU GOT THAT BODY (Single Version) 4:21 

(McLane-Mackey-Patton) 

2. YOU GOT THAT BODY (Dub Mix) 5:52 


Pierponte Music, Inc. (Bl 
by D. McLane, G. 
Arranged by ' 


i p8g§ 

IM-2812 
>IDE A) 

33 1/3 RPM 
STEREO 


for HDH Productions/Produced 
Group Productions, Inc. 
lixed by Craig 
Girl'' 
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TEAM WORK 


1. YOU GOT THAT BODY (Instrumental) 5:53 

(McLane-Mackey-Patton) N 

2. YOU GOT THAT BODY (Acappella) 4:06 

Pierponte Music, Inc. (BMI)/Produced by E. Holland for HDH Productions/Produced 
by D. McLane, G. Mackey and D. Patton for Holland Group Productions, Inc. 
Arranged by Team Work/Engineered by Rick Novak/Mixed by Craig 


Girt" 


MM-2812 


* ^ ftlECCNsllDS, tTO- " 



SIDE A 
STEREO 
771 S 

PUBLISHER 
NEW OUTLOOK 
MUSIC INC. 
BMI 

TIME: 6:09 


WILBERT HART 
FOR MUSIC 

MOTHER PRODUCTIONS 
RECORDED AND MIXED 
AT PLATINUM STUDIOS 
NORRISTOWN PA. 
ENGINEER KEVIN YOUNG 
33 1/3 RPM 


1. "ITS BEEN A LONG TIJ/IE" (VOCAL) 

2. "ITS BEEN A LONG TIME (INSTR.) 

(WILBERT HART) 

WILL HART & THE DELPHONICS 

P.O. BOX 456 a 

^ DEVON, PA 19333 

215-644-5618 ^^k 
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SIDE B 
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STEREO 


WILBERT HART 
FOR MUSIC 
MOTHER PRODUCTIONS. 
RECORDED AND 
MIXED AT PLATINUM 
NORRISTOWN, PA. 

33 1/3 RPM 




7716 

PUBUSHER 


NEW OUTLOOK 




MUSIC INC. 
BMI 

TIME: 6:03 
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'V 




SAY NO TO DRUGS 

(WILBERT HART) 

WILL HART & THE DELPHONICS 




RAP BY B.K. CREW 

P.O. BOX 456 
DEVON, PA 19333 
215-644-5618 




33.3 rpm 
Stereo 


OPRAH, QUEEN OF TALK TV 

1. Lady Peachena - Lead Vocals 5:55 
2. Allen African Mix- 4.-40 


Remix by Allen Jeffrey for Funky People Prod. & Cliff Branch 
for Branch Option Prod. • Engineered by Cliff Branch 
Written & Produced by Lady Peachena 
Published hy Sum Very Peachy Music 
© 1997 Platinum Peachtree Records 
(718) 485-4580 
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Stereo 


SIDE B 

717515097 


OPRAH, QHEM OF TALK TV 

1. African Instrumental Mix 9:41 

Remix by Allen Jeffrey for Funky People Prod. & Cliff Branch 
for Branch Option Prod. • Engineered by Cliff Branch 
Keyboard Solo - Cliff Branch 
Drums & Percussion - Allen Jeffrey 
© 1997 Platinum Peachtree Records 
(718) 485-4580 
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SIDE A 

45 RPM 

® © 1988 Tuff 
City Records 


THE REAL LIFE 

(Freddy Bastone) 

CORPORATION OF ONE 

Published by: Street Tuff Tunes, ASCAP 
Produced and Mixed by: Freddy Bastone (for Bastone Music Co.) 
x Engineered by: Angela Piva 

,<#>' 


Occasional Vocals by: Paul Trinidad 


Other Side: "The Prayer" 

^ c °*o* . ^ ' . 


^ ST B4TH ST., SUITE 
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45 RPM 

® © 1988 Tuff 
City Records 


THE PRAYER 

(Freddy Bastone) 

CORPORATION OF ONE 

Published by: Street Tuff Tunes, ASCAP 
Produced and Mixed by: Freddy Bastone (for Bastone Music Co.) 
Engineered by: Angela Piva 

Thanks to Chris Cullen, FB3 and Studio 54 ,<& 
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for inspiration 
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BEN SIDRAN 

From the album ON THE COOL SIDE 

MA-0204 

A “Brown Eyes” C3:2B) 

B “Mitsubishi Boy” 



MA-17379 Printed in the LJ.S.A. 




COPY- 


Side One 
MA-17379 

(MA-017379-A) 




Stereo 
33V3 RPM 


BEN SIDRAN 

BROWN EYES (3:28) 

(Ben Sidran) 

From the album ON THE COOL SIDE MA-0204 
Bulldog Music (ASCAP) 

Produced by Ben Sidran 
Executive Producer: Steve Backer 
©®1985 Windham Hill Records 
Manufactured by Magenta Records 
A Division of Windham Hill Productions Inc. 
Distributed by A&M Records, Inc. 

All Rights Reserved. 



Side Two 
MA-17379 

(MA-017379-B) 


Stereo 
33 Vb RPM 


BEN SIDRAN 

MITSUBISHI BOY ( 4 : 27 ) 

(Ben Sidran) 

From the album ON THE COOL SIDE MA-0204 
Bulldog Music (ASCAP) 

Produced by Ben Sidran 
Executive Producer: Steve Backer 
©®1985 Windham Hill Records 
Manufactured by Magenta Records 
A Division of Windham Hill Productions Inc. 
Distributed by A&M Records, Inc. 

All Rights Reserved. 
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BANGLA DESH 
The Tribes 


3300-A 

Stereo 


1. BANGLA DESH (George Harrison) 

2. BLOWIN' IN THE WIND (Bob Dylan) 

3. IT DON'T COME EASY (Richard Starkey) 

4. A HARD RAIN'S GONNA FALL (Bob Dylan) 

5. MR. TAMBOURINE MAN (Bob Dylan) 


Printed in U.S.A, 
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BANGLA DESH 
The Tribes 


RECORDS 


1. MEDITATION RAGA 

2. HERE COMES THE SUN (George Harrison) 

3. RUNNING FREE (P. Haas/B. Bower) 

4. SOMETHING (George Harrison) 

5. MY SWEET LORD (George Harrison) 


Printed in U.S.A. 
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Nation’s Business 

“Executive Seminar in Sound” 


GUIDE TO BETTER 
PEOPLE MANAGEMENT 


SIDE 1 
© 1971 


RI3256A 
33V3 L.P. 


Band 1: Finding And Developing Capable People 
Band 2: Give Your People A Faster Start 
Band 3: Build The Will To Work 
Band 4: Spot Work Habits That Spell Trouble 


Nation’s Business 

“Executive Seminar in Sound” 


Guide To Better 
People Management 


SIDE 2 
© 1971 


RI3256B 
33V3 L.P. 


Band 5: How To Cope With Problem People 
Band 6: Face Up To The Firing Situation 
Band 7 : How To Handle Office Clashes 
Band 8: You Can Keep Morale High 
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Nation’s Business 

“Executive Seminar in Sound” 


YOUR ROLE 
AS A DECISION-MAKER 


SIDE 1 
© 1971 



RI3242A 
33V 3 L.P. 


Band 1: How To Make A Business Decision 
Band 2: How Creative Thinking Leads To Decisions 
Band 3: Statistical Decision-Making 
Band 4: Basic Decision Factors - Quality and 

Acceptance 


A 

Nation’s Business 

“Executive Seminar in Sound” 


Your Role 

As A Decision-Maker 


SIDE 2 
© 1971 



RI3242B 
33 Vs L.P. 


Band 5: Boost Your Decision-Making Ability 
Band 6: “Group-Think” Can Paralyze Your Decisions 
Band 7: Cut The Risks In Your Decisions 
Band 8: Get Action From Decisions 




Or, 


-a 






ernatl Telecomm Inc. 


s# e 




OV 


.0 


& 


,0 


Nation’s Business 

“Executive Seminar in Sound” 


MAKE THE MOST 
OF YOUR TIME 


SIDE 1 
© 1971 


RI3183A 
33Va L.P. 


Band 1: The Art Of Strategic Timing 
Band 2: Stay On Top Of Your Job 
Band 3: How To Stretch Your Time 
Band 4: Hold That Deadline 


A 

Nation’s Business 

“Executive Seminar in Sound” 


SIDE 2 
© 1971 


Make The Most 
Of Your Time 


RI3183B 
33 Va L.P. 


Band 5: Analyze Your Time 
Band 6: Make Meeting Time Count 
Band 7: Beating Time Roadblocks 

Band 8: Make The Time You Need 
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BOURBON CG 
HIGH SCHOOL 
Dan Eberlein, C 


JV1 
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1 . 

2 . 
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CONTEST SELECTIONS 


HIS HONOR / Henry Fillmore 
MEXICAN SUITE / Hagen / Arr. DeCamp 

a. PLEASANT PEASANT 

b. FIESTA DEL SOL 

c. AWAY WE GO TO MEXICO 
FANFARE CHORALE AND FUGUE / 
Giovannini 


L 


BOURBON COUNTY 
HIGH SCHOOL BAND 
Dan Eberlein, Director 


SI 
740b 


BRIDGE OVER TROUBLED WATERS 
(Special) Staples 
WEST SIDE STORY 
(Special) Edmondson 
MACARTHUR PARK 
(Special) Edmondson 
INSTANT CONCERT / Wahers 
MY OLD KENTUCKY HOME 
(Special) Edmondson 
BOURBON COUNTY SCHOOL SONG 
Traditional 
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SIDE 1 


33V3 RPIVJ 



1. TILL ETERNITY ©1981 

2. FOR THE GOOD TIMES 

3. AND I LOVE YOU SO 

4. THE WONDER OF YOU 
6. FEELINGS 

THE CELEBRATIONS 


® 1982 


NNIE 


RECORDS 

TILL ETERNITY 

Rennie Ferrante 

and His 

Trumpet With Soul 


RF-104 
SIDE 2 


33Ya RPM 


1. MY LOVE FORGIVE ME 

2. WHAT I DID FOR LOVE 

3. MOONLIGHT SERENADE 

4. AL OS LA 

5. CANT HELP FALLING IN LOVE 

THE CELEBRATIONS 

©1982 


MADE IN ENGLAND 


33| 

RPM 
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STEREO 


SIDE 

1 


ALL RIGHTS OF THE MANUFACTURER AND OF THE OWNER OF THE RECORDED WORK RESERVED 
UNAUTHORISED PUBLIC PERFORMANCE BROADCASTING AND COPYING OF THIS RECORD PROHIBITED 


STSOC 1046 


MCPS 


Reynolds & Co. 1 . 

B. Feldman & Co. ltd. 2 



© 1968 


COCKNEY AS IT IS SPOKE 


A compendium of Cockney wit and humour, spoken and sung 
by Annie Windsor and David Rayner; the narrator, Tony Miles; 
at the piano, Malcolm Sircum; produced by (Benjamin Hawthorne. 
From time to time, amidst the general uproar, the discerning 
listener will recognise the following songs: — 

1 : Wot Cher! |( Knocked ’em in the Old Kent Road )i)( Ingle/Chevalier ) 
2 : Are we to part like this Bill? (Castling/Collins) 

3 : Show me your Yo-Yo tonight i( T rad )i 
4 : The German Clockmaker (Trad) 





MADE IN ENGLAND 


SIDE 
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ALL RIGHTS OF THE. MANUFACTURER AND OF THE OWNER OF THE RECORDED WORK RESERVED 
UNAUTHORISED PUBLIC PERFORMANCE BROADCASTING AND COPYING OF THIS RECORD PROHIBITED 
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j MCPS I 

Cinephonic Music Co. Ltd. 1. 

Francis Day & Hunter Ltd. 2. 

B. Feldman & Co. Ltd. 3. 

Lakeview Music Pub. Co. Ltd. 4. 

COCKNEY AS IT IS SPOKE 

A compendium of Cockney wit and humour, spoken and sung 
by Annie Windsor and David Rayner; the narrator, Tony 'Miles; 
at the piano, Malcolm Sircum; produced by Benjamin Hawthorne. 
From time to time, amidst the general uproar, the discerning 
listener will recognise the following songs: — 

1 : Lambeth Walk (Gay/Furber) 

2 : I’ll make a man of you (Finck)| 

3 : 'Mademoiselle from Armentieres (Trad. arr. Tunbridge/ 

Carlton ) 

4 : Oom Pah Pah (Bart) 



SAGA 

sac 



STEREO 





A Radio Profile of 

PETER FONDA 

$-5058 
Time: 25:00 


His life style, his singing; singing of Hoyt Axton, 
Steven Fromholz; soundtrack scenes 
and scenes and songs from 
“Outlaw Blues" 



S/F Fonda - Blues 




GUIDEPOSTS FOR YOUTH 

Copyrighted 1969 by Guideposts Associates, Inc. 


GP-119 (X3RH-0822) 


Side I 



BAND 

TIME 

1 

Does God Exist? 

3:00 

2 

Shoplifter 

2:58 

3 

Courage at Knifepoint 

2:49 

4 

Misunderstood 

2:55 

5 

Crash 

2:52 

6 

Decision of Honor 

2:59 

7 

Loving the Imperfect 

2:51 






CARMEU 



GUIDEPOSTS FOR YOUTH 

Copyrighted 1969 by Guideposts Associates, Inc, 


GP-119 (X3RH-0823) 


Side II 


% 

o 


3>c 


BAND 

TIME 

1 

Premarital Sex 

2:55 

2 

Parents ' 

2; 54 

3 

Drugs 

2:56 

4 

Prejudice 

2:58 

5 

A Boy in Vietnam 

2:54 

6 

Cheating 

2:55 

7 

“My Father’s People” 

2:58 
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CARMEL, 




YOUTH IN CRISIS 

■ 







1. SECOND HAND NEWS (Lindsey Buckingham) 2:43 
Gentoo Music; Inc. /Now Sound Music - BMI 

2. DREAMS (Stevie Nicks) 4:14 

Gentoo Music, Inc./Welsh Witch Music - BMI 

3. NEVER GOING BACK AGAIN (Lindsey Buckinghm 
Gentoo Music, Inc./Now Sound Music - BMI 

4. DON’T STOP (Christine McVie) 3:11 

Gentoo Music, Inc. - BMI * 

5. GO YOUR OWN WAY (Lindsey Buckingham) 3:38 
Gentoo Music, Inc./Now Sound Music - BMT « i 

6. SONGBIRD:*(Christine McVie) 3:20 
Gentoo Music, Inc. - BMI 

All musical compositions administered by 
k Screen Gems-EMI Music Inc. - BMI 4T A 

for U.S. & Canada. ^ 

©1977 Warner Bros. ^ 

Records Inc. 

' 3300 Warner Blvd., 




RUMOURS 

FLEETWOOD I 

PRODUCED BY FLEETWOOD 


MAC 


with Richard Dashut & Ken Caillat 
Engineered by Ken Caillat & Richard Dashut 
Assisted by Cris Morris 


. Records l* 1 2 * * 5 * * * * 10 ' 
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RUMOURS 

FLEETWOOD MAC 

PRODUCED BY FLEETWOOD MAC 
with Richard Dashut & Ken Caillat 
Engineered by Ken Caillat & Richard Dashut, 

'£ ■ Assisted by Cris Morris 


BSK 3010 


SIDE II 


1. THE CHAIN 4:28 

(Buckingharh/McVie/N icks/F leetwood/Mc V ie) Gentoo 
Music, Inc. /Now Sound Music/Welsh Witch Music - BMI 

2. YOU MAKE LOVING FUN (Christine McVie) 3:31 
Gentoo Music, Inc. - BMI 

I DON’T WANT TO KNOW (Stevie Nicks) 3:11 
Gentoo Music, Inc. /Welsh Witch Music - BMI 
OH DADDY (Christine McVie) 3:54 

Gentoo Music, Inc. - BMI 

5. GOl-D DUST WOMAN (Stevie Nicks) 4:51 

Genfdo Music, Inc. /Welsh Witch Music - BM 

All musical compositions administered by 
Screen Gems-EMI Music Inc. - BMI 
for U-S. & Canada. 

©1977 Warner Bros. 

Records Inc. 

33 qo Warner Blvd.,B^ r '° a 










SCHOOL'S OUT 

ALICE COOPER 




Produced by Bob Ezrin 
for Nimbus 9 Productions 
An Alive Enterprises Incorporated Production 


W 






2623 

10,182) 


> 


MM 


1. SCHOOL’S OUT 3:26 

(A. Cooper-M. Bruce-G. Buxton-O. Dunaway-N. Smith) 

2. LUNEY TUNE 3:36 

(D. Dunaway-A. Cooper) BMI 

3. GUTTER CAT VS. THE JETS 4:39 

(G. Buxton-D. Dunaway-L. Bernstein-S. Sondheim) 
ASCAP & BMI 

4. STREET FIGHT :55 

(A. Cooper-M. Bruce-G. Buxton-D. Dunaway- 
N. Smith) - BMI 

5. BLUE TURK 5:29 
(M. Bruce-A. Cooper) - BMI 

©1972 
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Warner Bros. Records Inc. 

STEREO ^ 

AND UCENSE^^jj^ 



Wm 




SCHOOL'S OUT 

ALICE COOPER 

Produced by Bob Ezrin 
for Nimbus 9 Productions 
An Alive Enterprises Incorporated Production 


BS 2623 

(540,183) 


4 * 


% 


C Q 



MY STARS 5:46 

(A. Cooper-B. Ezrin) BMI 

PUBLIC ANIMAL #9 - 3:53 

(M. Bruce-A. Cooper) BMI 

ALMA MATER 3:39 

(N. Smith) BMI 

GRANDE FINALE 4:36 

(Mack David-Elmer Bernstein-Bob Ezrin* 

A. Cooper-N. Smith-D. Dunaway -G. Buxton- 
M. Bruce) ASCAP & BMI 
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Warner Bros. Records Inc. 

STEREO 





MS 2151 

(31,632) 


SIDE 




% 


Ac- 
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1. TIME FADES AWAY 5:36 
© ©1973 Silver Fiddle/BMI 

2. JOURNEY THRU THE PAST 3:19 
©©1971 Broken Arrow Music, Inc./BMI 

3. YONDER STANDS THE SINNER 3:17 
©©1973 Silver Fiddle/BMI 

4. L.A. 3:11 

©©1973 Silver Fiddle/BMI 

5. LOVE IN MIND 2:02 

©©1971 Broken Arrow Music, Inc./BMI 
(Recorded By Henry Lewy) 

All songs written by Neil Young 
©1973 

Warner Bros. Records Inc. 
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1 1Mb 1-AUtS AWAY 

NEIL YOUNG 

Produced by Elliot Mazer & Neil Young 
ihis Recording Was Mastered 16- Track 
t To Disc by Computer - Aug. 22 & 23, 1973 


1. DON’T BE DENIED 5:16 
© ©1973 Silver Fiddle/BMI 

2. THE BRIDGE 3:05 
©01973 Silver Fiddle/BMI 

3. LAST DANCE 8:47 
©01973 Silver Fiddle/BMI 


©1973 
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EKS 


74007 


A 


STEREO 


1. BREAK ON THROUGH (To The Other Side) 

2. SOUL KITCHEN 3:30 

3. THE CRYSTAL SHIP 2:30 

4. TWENTIETH CENTURY FOX 2:30 

5. ALABAMA SONG (Whisky Bar) 3:15 

(Weill-Breeht, Harms Co. ASCAP) 

6. LIGHT MY FIRE 6:30 

Words & music to all songs by The Doors 
(unless otherwise indicated). © Copyright 
Nipper Music ASCAP 
Recording first published 
January 1967 


2:25 













EKS-74007-B 

STEREO 


Oa& 

□D 


1. BACK DOOR MAN 3:30 
(W. Dixon-C. Burnett, Arc Music BMI) 

2. I LOOKED AT YOU 2:18 

3. END OF THE NIGHT 2:49 

4. TAKE IT AS IT COMES 2:13 

5. THE END 11:35 

Words & music to all songs by The Doors 
(unless otherwise indicated). © Copyright 
Nipper Music ASCAP 
Recording first published 
January 1967 





RETROSPECTIVE 

THE BEST OF BUFFALO SPRINGFIELD 


1. FOR WHAT IT’S WORTH 
Stephen Stills 


ATCO 


ONE 

2. MR. SOUL 
Neil Young 

3. "SIT DOWN, I THINK 

Stephen^ Us_ 

4. KIND WOMAtT 
Richie Furay 

5. BLUEBIRD 
Stephen Stills 

6. ON THE WAY HOME 
Neil Young 


(ST-C-68 1503 PR) 


LOVE YOU 


/ Manufactured Under License Issued By 
Atlantic Recording Corporation to 
Record Club of America, Inc. 

CORP.,1841 


0*° 



SD 33-283 


RETROSPECTIVE 

THE BEST OF BUFFALO SPRINGFIELD 





ATCO 


Q 




f c 


"V 


)WADAYS CLANCY CAN’T EVEN SING 
slei I Young v 


X BROKEN ARROW 
\Neil Young / 

3. RQCK AND ROLL, WOMAN 
Stephen -Siii 

4. I AM A CHILD 
Neil Young 

5. GO AND SAY GOODBYE 
Stephen Stills 

6. EXPECTING TO FLY 
Neil Young 


(ST-C-68 1504 PR) 




Manufactured Under License Issued By 
Atlantic Recording Corporation to 


* Atlantic Recording Corporation to ^ 

Record Club of America, Inc. 

°*°'*GC0RP.,184^ 






ALTA FI DELI DAD 

SEftOR BABALU 

(HIGUELITO VALDES) 

(Hr. Babalu) 

TRLP t Side 1 

5010 W (TR3,9) 


1. ARROZ CON MANTECA (Eduardo Angulo) 

Sonora Mafancera 

2. TAMBO (Silveslre Mendez) Noro Morales Orch. 

3. A PASARSE UN POLLO (Juan Cuni) 

Sonora Matancera 

4. RONCANA (Miguelito Valdes) Noro Morales Orch. 

5. SE FORMO EL RUMBON (Calixfo Leices) 

Sonora Matancera 

6. LACHO (Facundo Rivero) Noro Morales Orc h. . 

V 33k RPM STa 


^**co Record* 



ALTA FI DELI DAD 

SEftOR BABALU 

(MIGUEL 110 VALDES) 

(Mr. Babalu) 

rRLP % Side 2 

5010 W IT "- 320 ’ 


1. EGUEMIO (Jose Luis Forest) Sonora Matancera 

2. TE QUIERO DIJ1STE (Maria Grever) 

Noro Morales Orch. 

3. EH EL EXTRANJERO (Calixto Yarela) 

Sonora Matancera 

4. AMOR SAGRADO (N. MoralesT. Rodriguez) 

Noro Morales Orch. / 

5. ZA V BELE (J. M. Leonard) Sonora Matancera 

6. ADIOSCITO (M. Valdes) Noro Morales Orch^ 

a 33% RPM /T 


e ^«*co Record* 




ALTA FI DELI DAD 

MERENGUES POR DAMIRON 
Y CHAPUSEAUX 

TRLP Side 

5019 W ™- 337 


1. ILA MARICUTANA (Rhadames Reyes) 

2. LA BMIPALIZA (Luis Kalaf) 

3. ILA BAT OLA (Enriquillo Sanchez) 

4. IEL JARRO PICHAO (Cachita Rodriguez) 

5. COSA BUENA (Luis Senior) 


33^ RPM 


^eeco Records' 



ALTA FIDELIDAD 

MERENCUES POR DAM I RON 
Y CHAPUSEAUX 

TRLP A Side 

501 9 W ™-33 


1. LA MUBRTE DE MARTIN (Hector Jimenez) 

2. OYE Ml PIANO (Dam iron) 

3. fMERENGUE DE FRAC (Damiron y Chapuseaux) 

4. IRESBALANDO (Armando Castro) 

5. OYE Ml MERENGUE (Damiron y Chapuseaux) 


33h RPM 


^eeco Records' 



IP- 12- 16 


: kfji 


1. ALMENDRA - Avelardo Valdez - Arr. Noe Fajardo 

2. MERE! DAS /> Amador Perez "Dimas" 

3. JUAREZ NO DEBIO DE MORIR - Noe Fajardo 

4. DESDEN - Fernando "Indio" Vazquez 
' 5. POSADA MEXICANA - Tomas Ponce Reyes 

^ 6. EL ARETE DE MARILES - Consejo Valient© 

> ACERINA Y SU DANZONERA 

fl O/i DUR AC ' ° 

C °^PORaCION 


lHTER ^C/ OA/ 



"DANZONES CLASICOS" 


LP-12-16 LADO B 






1. LA MORA - Eli&eo Grenet 

2. SALON MEXICO • Tomas Ponce Reyes 

3. SIGUE EL DANZON - Fermin Zoraf® 

4. NUEVO VARIEDADES - Mario Ruiz Suarez 

5. LA PAJARERA - Arr: Tomas Ponce Reyes 

6. j A Ml CON PORROS ! - Consejo Vaiiente 

ACERINA Y SU DANZONERA 





*»*«<?* 


'Of* * OU,AC)°V' Q 

°<PORaCION 



mardi-gras 

HI FI RECORDS HI R 
PRESENTS 

LA PLAYA SEXTET 

“A MARDI-GRAS OF HITS” 

Long Playing ( j Long Playing 

(mgsoofaj LR 5007 

DRY C0C0ANUTS 

(Vcsea'lae) 

JAMAICA CHA CHA 

INeyes) 

BATAKUM 

(Lopez) 

THE MARTIANS CHA CHA 

(Ruiz) 

THE GARBAGE MAN'S CHA CHA 

(Zamora) 



mardi-gras 

HI FI RECORDS HI Fi 
PRESENTS 

“A MARDI-GRAS OF HITS” 
AL CASTELLANOS & Orch. 

Long Playing f \ Long Playing 
(mg 5007 »i v LP 5007 

Aijecui Musse 
(BMI) 

speak up mmo 
mmmi no. 28 

CHA CHA AT THE HAREM 
BUTTERFLY CHA CHA 
MBtENGUE PIE 

CCompos«!f-™AI CosfcHanos) 

33 Vi 

m 




Orchestra "CIUDAD TRUJILLO" 

Canto: Ramon Hernandez 


T-518 



33.3 

Side One 


1. Merengue ChaChaCha (M.A.M. Sabinon) 

2. Perico Cimarron -Mam bo (Beho Valdez) 

3. Mambo a la Sole (R. Aracena) 

4. Carino Bohemio-bolero (F. Marion Landais) 

5. Hatiilo Palma-merenque (Chachi Vazquez) 

6. Elo Mambo - (R. Aracena) 

7 . Los Negritos-mambo (M.A.M. Sabinon) 






and His 

Orchestra "'CIUDAD TRUJILLO" 

Canta: Ramon Hernandez 


T-518 



33.3 

Side Two 


1. Mambo del Goto (M.A.M. Sabinon) 

2. Solo quiero ChaChaCha (Juan Rigo) 

3. No me Abandones-bolero (Bienvenido Brenes) 

4. Quiero Mambo (Marion Sunshine) 

5. Munequita-bolero (M.A.M. Sabinon) 

6. Mambo Skay (M.A.M. Sabinon) 

7. Bongo-Bongo-mambo kaen (D. Perez Prado) 



r 

1 


; 

% 

ft 

<D _ 

o y 
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MONT1LLA 
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CUMBIAS, 

CUMBIAS 

Y 

SOLO CUMBIAS 


A 


il 



DISCOS 


B 

4j 


r 


DBS. 5030 


( 




PROHIBIDA LA COPIA, LA EJRCUCION 
PUBLICA Y LA R AD I OTRAN SMI S I ON 
DERECHOS RESERVADCJ 
HECHO EN COLOMBI 




1 - LA BANDA BORRACHA — Rafael Sanchez 
2 - MAGANGUE — Jesus Laraperez 
3 - MANANITAS DE COLOMBIA — Don Fabian 

4 - LA NOCHE — M. Castellon - M. Loubet - C. Cabrera 

5 — Ml CUMBIA Y Ml SOMBRERO — Ramon Vargas 
6 - EL NINO DEL MAR — Jesus Laraperez 


i 


STEREO 



s' 


CUMBtAS, 

' CUMBIAS 

/ 

Y 

SOLO CUMBIAS 


B 


DBS. 5030 





DISCOS 



V Q 


i j 


W 


PROHIBIDA LA COPIA, LA EJ'W 
PUBLICA Y LA RADIOTRANSrJ 
DERECHOS RESERVADO 
HECHO EN COLOMBIA 


// 


I - CUMBIA COLOMBIANA — I.ucho Bermudez 
2 — Ml PREFERIDA — Miguel A. Rodriguez 
3 - TAMBORES DE NOCHEBUENA - Ramdn Varga* 
4 — UNDO PAISAJE — Oscar Fajardo 
^ 5 - ALEGRE PESCADOR — Jose Barros 
6 - CUMBIAMBERA — Santander Diaz 


JCION 

ION 


STEREO 




LASERIE 


l\ ARRIBA (Julio Gutierrez) 

2. '©YE TU, VEN ACX 
(Ascension Rodriguez) 

3. URGENGIA — 

(Indalecio Ramirez) 

4. ARRECOTIN ARRECOTAN 
(Hugo Gonzalez) 

5. RIO MANSO 

. (©holo Aguirre) 

6. LA MECEDORA 
(Ramon Ropain) 

Orquestas: 

Ernesto Duarte, 

Salomon y Los Aragon 


o 



' ■ ARRIBA 
Con ROLANDO LASERIE 


o 1. TRASPLANTE DE CORAZON 
(Carlos Estrada) 

2. LA PRJMERA PIEDRA (Mario Cavagn$ro) 
'3. LA , TINTA (Jose Montano Franco) 

4. SALUD (Armando Manzanero) 

5. LA BURRITA DE ELISEO 
( Lisandro Mesa) 

k 6. LA PAT A PEL A (Julio Erazo) & 

Tenia Que Ser asi (Bobby Collazo) 

Dejame en Paz (Justi Barreto) 

. Muy Bie%. Que Vendras. 

(Antonio 'Nunez) $ s&xJZ:- " 

^ Orquestas: 'V v 

Ernesto Duarte, SalrVmmiP 

Los Aragon * 


VAl' * if 


"MAS SABROSO" 



"MAS SABROSO" 

MONGO SANTAMARIA Y 
SU ORQUESTA 


(F-2030) 



3328 


1. MANTECA 5:53 

2. FEDERICO 3:20 
(Santamaria) Delta-ASCAP 

3. PRES TU 3:20 
(Martinez) Cireco-BMI 

4. ESTA MELODIA 3:07 
(Santamaria) Delta-ASCAP 

5. GUAGUANCO FLAMENCO 3:21 
(Venegas) Cireco-BMI 





HI fl ' R E C O R D S 



HI El 


LA PLAYA SEXTET 


Long Playing 

mo 5001 AS 



Long Playing 
IP 500- 


JAMAICA 
JOHNNY 61IITAR 
CARE TO CHA CHA CHA 
DELICADO (A^vedof) 

GARBAGE MAN’S CHA CHA CHA 

(Zamora) 

PRELUDE IN RHYTHM !*»«*■ 


33 % 

8PM 


4 


marm-gras 


HI FI RECORDS HI FI 
PRESENTS 

LA PLATA SEXTET’ 


Long Playing * . Long Playing 

(MG S00? 88 { ■ LP 500 5 


DRY COCOANUTS <Vo.«iio*i 
THE MARTIAN CHA CHA CHA 
BATAKUM 


EVENING OF CHA CHA CHA 


CH 1 9 U I TA C hi A CH A Ch - A * Ar ;* « > 
THE AMBASSADOR' iCerne} 


33 % 

RPM 





T.T.E.D 


RECORDS 


JESSE JAMES 


STEREO 
33 1/3 RPM 
ZEE KIDD MUSIC 
(BMI) 


TDE 3031 A 

SIDE A 



^Ooj 




T.T.E.D. 


RECORDS 


JESSE JAMES 


STEREO 
33 1/3 RPM 
ZEE KIDD MUSIC 
(BMI) 


TDE 3031 B 

SIDE B 


n 


V* ZjO!/£ Ct). t/j 

ft, I'M GONNA BE RICH AND FAMOUS / 

. /II . f* « « I /»« / I Aon/i I o m Qc\ L* 


(Harvey Scales/Jesse James) 






e D 




*e Co 


ft DS. P.O. BOX 


A\ 


a' 


■ looig 



8136 A 
33 1/3 RPM 
SIDE 1 


V: 





"ZCHARIAH” 

Soundtrack 


ABCS- OC- 13- A 
i Side 1 


33Vs RPM 
STEREO 


1. ZACHARIAH (Main Title) — Jimmie Haskell 
(Jimmie Haskell) Ampco Music, Inc. (ASCAP) 2:34 
2, LAGUNA SALADA — The James Gang (J, Walsh, J. Fox, 

D. Petersi Pamco Music I no./ Home Made Music (BMI) 2:16 - 
3. WE'RE THE CRACKERS - Country Joe And The Fish 
iJoe McDonald) Pamco Music, I nc . /McDona Id Music, Inc, (BMI) 4:07 
4. WILLIAM TELL OVERTURE - Jimmie Haskell (Arranged and 
Adapted By Jimmie Haskell) Ampco Music, Inc. (ASCAP) 2:31 

5. ALL I NEED — Country Joe And The Fish 
(Barry Melton) Pamco Music, Inc./Seafood Music (BMI) 1:30 

6. BALLAD OF JOB CAIN - Doug Kershaw 
(Doug Kershaw) Ampco Music, Inc. (ASCAP) 2:33 

7. COUNTRY FEVER - The James Gang 
(J. Walsh, J. Fox, D. Peters 1 Pamco Music, 

Inc. /Home Made Music (BMI) 3:52 

Produced by: Bill Szymczyk 
Music Scored & Conducted by: «\5r 
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'OS 


J immie Haskel 

//Vc -, NEW YORK, N.Y.10 0 '* 
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"ZACHARIAH” 

Soundtrack 

ABCS-0C-13-B AC 33y> RSPM 

Side 2 ' v t STEREO 

1. THE LONELY RIDE — J immie Haskell (Jimmie Haskel I) 
Ampco Music, Inc. (ASCAP) 2:34 

2. C AMI NO/USE D HORSE SALESMAN — Jimmie Haskell 
(Jimmie Haskell) Ampco Music, Inc. (ASCAP) Medley 2:41 

3. CAMINO WALTZ — Jimmie Haskell (John Rubinstein; 

Ampco Music, Inc. (ASCAP) :57 

4. GRAVE Dl GGER - The New York Rock And Rol I Ensemble (M. Fulterman/ 
M. Kamen) PamcoMusic, I nc./Elbmesne Music, Inc. (BMI) 4:21 

5. SHY ANN — White Lightnin' (Byard Ray'Obray Ramsey) 

Wiid Indigo Music (BMI ) 2:34 

6. MATTHEW — Jimmie Haskell (Jimmie Haskell) 

Ampco Music, Inc. (ASCAP; 2:37 

7. ZACH&RIAH (End Title) — Jimmie Haskell 
(Jimmie Haskell; Ampco Music, 

Inc, (ASCAP) 2:56 

Produced by: Bill Szymczyk ^ 

'V/i Music Scored & Conducted by: 

Jimmie Haskell 

° S //V C., yy EW yQRK N Y ^ 
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Side B 


ADOS TOOOS 



DY-90 000 A 


(P)1981 


MICKEY MOUSE DISCO 

1 DISCO MICKEY MOUSE (T.Worrall, Julio Salazar ) 2-V AMOS A* 
RIO(G.T.Charoubas,S. Furman, Julio Salazar)3-LA MEJOR OR- 
QUEST A (P. Patrick, Julio Salazar)4-SIEMBRA DULZURA * 

(R. Gilbert, A. Wrubell,Edmundo Santos) Arreglos de Den 
nis Burnside Produccion En Espanol De Jorge Col-** 
rnenero RV 16 FP 


DAS HfcCHOtN^ 




Notovz-nu^ >- 


tsL HV ADOS TODOS 



DY 90 000 B 


(P-1981) 


cV 




MICKEY MOUSE DISCO 

1 RATO MACHOfT. Wonall, Julio Salazar )2- 1, A RATONERAIJ * 
Magon , Julio Salazar)3- ; AH l VIE NE GOOEY ! (G . T. Charon * 
has, S. Furman , Julio Salazar) J I'EQUE NO EL MUNDO ES 
(R.M. Sherman, R.B. Sherman, Edm undo San tos)5-CHIM 
CHIM CHER- EE (R. M. Sherman, R. B. Sherman)* * * * 
Arreglos de Dennis, Burnside(E.xeepto “Que* 

Pequeno el Mundo Es)Producci6n en *** 

Espahol de Jorge Colmencro 
RV 16 EE 





ZAKIA 

Records 




BT 694A 

7th Son Music 
Sweetree Music 
ASCAP 

Mixed by: Al Pizzarro V.I.P. 

/ Engineers: 

Chris L 0 rd Alge, Sidney Burton 
VOCAL 


69 CANCER SIGN 

(Pete Breelove, Bernard Thomas) 

VERYCHERI 


212-316-2307 



Executive Producers: 
Robert Hill 
Israel Bullard 
Preston Lassie 
Produced by: 
Bernard Thomas 
Pete Breelove 



BT 694B 

7th Son Music 
Sweetree Music 
ASCAP 

Mixed by: Al Pizzarro V.I.P. 

1 Engineers: 

Chris Lord Alge, Sidney Burton 
INSTRUMENTAL 



212-316-2307 


The n 

American hM| 
National 

Red Cross H 

PUBLIC SERVICE RADIO 

THE WE-NEED-YOUR-HELP DISC 

33-1/3 rpm STEREO-SIDE A 


1. Time ... Money ... Blood :60 

2. Time . . . Money . . . Blood :30 

3. What If :60 

4. What If 30 

5. C’mon, Kid :60 

6. C’mon, Kid :30 

7. CPR : 60 

8. CPR ; 30 

9. Test : 60 

10. Test : 30 

11. Microscope :60 

12. Microscope :30 


1978 


The 
American 
National 
Red Cross 

PUBLIC SERVICE RADIO 

THE WE-NEED-YOUR-HELP DISC 

33-1/3 rpm STEREO— SIDE B 


13. Disaster :60 

14. Disaster :30 

15. Hometown :60 

16. Hometown :30 

17. Instrumental Tag :08 

Spanish 

18. Tiempo . . . Dinero . . . Sangre :60 

19. Tiempo . . . Dinero . . . Sangre :30 

20. LQue Tal Si? :60 

21. ZQueTalSi? :30 

22. Vamos, Nino :60 

23. Vamos, Nino :30 



1978 






SOMEONE CARES 

HELEN STEINER RICE 


SIDE 2 

He Was One of Us 
God Is Never Beyond Our Reach 
Trouble Is A Stepping 
Stone to Growth 



God Are You There? 

No Prayer Goes Unheard 
More of Thee. ..Less of Me 
"The Heavens Declare the 
Glory of God" 

A Friend Is A Gift of God 
The Peace of Meditation 
The End of the Road Is But A 
m Bend In the Road ^ ■ 

Good Morning, God ! 

c Or 




HOW TO SPEAK HIP 
DEL CLOSE and JOHN BRENT 


STEREO 

SR.61245 


jnwrcumi 


1. INTRODUCTION - 1:13 

2. BASIC HIP - 1:15 

3. VOCABULARY BUILDING - 4:15 

4. THE LOOSE WIG - 2:45 

5. THE RIFF - 5:50 

6. THE HANG UP - 3:18 




HOW TO SPEAK HIP 
DEL CLOSE and JOHN BRENT 


STEREO 

SR-61245 


i. PUT ON, PUT DOWN, COME ON 
COME DOWN, BRING DOWN -5:50 

2. COOL - 3:51 

3. UNCOOL - 1:00 

4. FIELD TRIP No. 1 - 1:30 

5. FIELD TRIP No. 2 - 1:12 

6. FIELD TRIP No. 3 - 1:15 

7. SUMMARY - 1:27 


hjjnajauir 


jmprmmi 


L 




BRC-185 



Side 1 
33.3 RPM 


DYNAMICS 

OF 

PERSONAL DISCIPLINE 


PAUL C. HARTFORD, FRGS 



Copyright 1968 


8151- 

185 

W4RM- 

3105 



all rights reserved 



BRC-185 



Side 2 
33.3 RPto 



DYNAMICS 

OF 

PERSONAL DISCIPLINE 


by 

PAUL C. HARTFORD, FRGS 


Copyright 1968 



8151- 

185 

W4RM- 

3106 


all rights reserved 





NEWS as a 
POWERFUL 
SALES TOOL 


by Arthur H. “Red # Motley 
publisher PARADE Magazine 


XCTV-141271 
Copyright 1968 
All Rights Reserved 


NEWS as a 
POWERFUL 
SALES TOOL 



XCTV-141272 
Copyright 1968 


by Arthur H. "Red" Motley 
publisher PARADE Magazine 



MUSIC 



Sub Dist By: 
Kenyon Enterprise 
Corp 

Phone: 305-883-5665 


Produced By: 
Baley/E. Bubble 
Arrange By: 

D. Howard 
45 RPM Rec. 
Time: 6:10 
1983-2A 



MUSIC 


Sub Dist By: 
Kenyon Enterprise 
Corp 

Phone: 305-883-5665 



Produced By: 
Baley/E. Bubble 
Arrange By; 

D. Howard 
45 RPM Rec. 

Time: 5:15 
1983-2B 


UNDWARD ROCKERS II 

(D. Howard) 

COLOUR MAN 



Produced & 
Arranged by 
P. Union 


Distributed by: 
Penthouse Music Dist. 
16155 SM 117th Ave. B22 
MrSfni, Fi 33157 
Tel.: (305) 378-2407/ 
(305)378-6770 
Fax: (30^378-2408 


ARROWS-0t3 

StJDE/A 


GET UP & KNOW STAND 

(M. Davis) 

BEENIE MAN 

X,/ ' Rights Reserved 


RECORDS 




Produced & 
Arranged by 
P. Linton 


Distributed by: 
Penthouse Music Dist. 
16155 S.#/;117th Ave. B22 
Miami, FI 33157 
Te!.: (305) 378-2407/ 
(305) 378-6770 
Fax: (305) 378-240 


ARROWS-013 
SIDE B 


■ " lights Reserved 


Records 




Distributed by: 
PENTHOUSE MUSIC 
16155 S.W. 117th Ave. 6-22 
MIAMI, FL 33157 
Tel,: (305) 378-2407/ 
(305) 378-6770 
Fax:(305) 378-2408 


SIDE A 
SV-087 


Vr 


CHRONIC 

(M. Davis / N. McDonald) 

BEENIE MAN / 


SILVER CAT 


All Right Reserved 





Distributed By 
VI*. RECORDS DIST. 
89-05 138 STREET. 
JAMAICA, N.Y. 11435. 
(718) 291-7058 
Also. 

VI*. OF FLORIDA. 

5893 S.W.21 s'. STREET. 
W. HOLLYWOOD, 

FL. 33023. 

(305) 966-4744 


C)(P)1995 
Prod. & Arr. by: 

COURTNEY COLE 


GenerarPecos 

C °PVlNG IS SV«' C ' A ' 


R ecorded in 
Jamaica - 
J.J.D01 
( P) (C) 1 984 



Produced by 
J.J. Syndicate 

Copyright 

Controlled 




• copyright 

(P) {Ci 1 984 Controlled 


PART 2 

^ Li Eights res ^^ 0 


Two Corporations CLASH 
Challenger International 
FARI Production 
2613 Cecil B. Moore Ave. 
Philadelphia, PA. 19121 
(215) 765-6630/765-4995 


FARI RECORDS 


Produced by: 
Papa Wayde 
For Fari Productions 
Recorded & Mixed at 
Earthman Studio 
Miami, FL 
Mixed by: 
Geoffrey Chung 


FR- 12-007- A 
45RPM 
Stereo 
©® 1988 

Papa Wayde Music 
P.R.S. 






FARE RECORDS 


Produced by: 
Papa Wayde 
For Fari Productions 
Recorded & Mixed at 
Earthman Studio 


FR-12-007-B 
45 RPM 
Stereo 
©©1988 

Papa Wayde Music 
P.R.S. 





si 

DIS 


SIDE A 


DISCO 45 


Dist by: 
S&W Records 
566 St. Clair W. 
Toronto, Ont. 
^ Canada 
^ (416) 651-3874 


SOMETHING BEEN BUGGING ME 
ADAPTED 

BY PAULA CLARKE 

PRODUCED BY 
R. CLARKE _ 
° F TH> S record'^ 


WB 004 
TIME 6:17 


Dist by: Moodies 
Records 
20231 N.W. 

33 Rd. Ave. 
Miamia Florida 
(305) 624-0046 A 

/ 

•O' 



SIDE B 
DISCO 45 


Dist by: 
S&W Records 
566 St. ClairW. 
- . Toronto, Ont. 
S* Canada 
\ (416) 651-3874 

\ 


W&B RECORDS 


VERSION 
WB ALL STAR 


WB 004 
TIME 3 


Dist by: Moodies 
Records 
20231 N.W. 

33 Rd. Ave. q 
Miamia Florida <</ 
(305) 624-0046 A 

/ 


0fr r HlS RECOBD'^ G 



Disco 45 RPM 

SIDE A 
Stereo 
C.P. 003 

Produced by 
D. Francis 
For 

Clay Pot Prod. 


YOU’RE NO GOOD 

(D. Francis-A. Hoyte) 

PARK HEIGHTS ANGEL 

©01 982 

Manufactured and Dist. by: 

Park Heights Records 
317 Utica Ave.,B’klyn, NY 11213 
(212)773-2891 




Stereo 

9£‘oe°d 0 bf 

V. Blake 
For 

Clay Pot Prod. 




GONA TAKE A MIRACLE 

(Adapter) ^ 

PARK HEIGHTS ANGEL 

© © 1982 

Manufactured and Dist. by: 

Park Heights Records 
317 Utica Ave., B'klyn, NY 1 1213 
(212)773-2891 



SID 

Produc 

RICHAJ 

SU 


JB., INC. 
kndy Carr 
r Bell 
^RTRAIL 
)ING STUDIO 
libuted by 
)T (7 18) 859-2988 


PREACHED 

(B. Hammond) 

BERES HAMMOND 




^CORDS PROD. C3° 5 ^ ^ 



VI 

s' S , 

- ,-^V'VV/. 

Producea.bya ‘ 
RICHARD BEtff 

ST-047 
STEREO 
45 RPM 


x Pub. by 
UAYO PUB., INC. 
<ed by: Andy Carr 
& R. Bell 
t: STARTRAIL 
REWARDING STUDIO 
tributed by 
OT (718) 859-2988 


VERSION 


r **h 


^ lL ^CORDS PROD. 



/ DS 016A 


INTERNATIONAL 


ama/a 


t. 

Prbd. by f 
D. Hayles 

J. Hayles, 
irwpi iQfto 


iney (Star) 
ayles 

Distributed By: 

V.P. RECORDS 
170-21 JAMAICA AVE. 
JAMAICA, N.Y. 11432 
(718) 291-7058 


WANT TO BE THAT MAN 

(M. Edgehill) 

MIKEY MELODY 





ERNATIONAi: 


DS 016AA 


Prod, bya 
D. Hayles; 


Xj/NEY (Star) 
< PAYEES 

Distributed By: 

V.P. RECORDS 
170-21 JAMAICA AVE 
JAMAICA, N.Y. 11432 
(718) 291-7058 X 


OT BE BE MINE 

(Mr. Wonder) i 

iRK WONDER 





Side A 

FALSE LADY 

Derrick Skabooth 


001 


Produced by DONALD JOHNSON 
Written by DERRICK SKABOOTH 


INTERNAT\ONAL cORDS 


VS 001 


Side B 

VERSION 


Produced by DONALD JOHNSON 
Written by DERRICK SKABOOTH 




DIGITAL-B 


r.Tnrr* * a « «n* 


a * ■ 


-5582 A 


Distributed By 
VP. RECORDS DIST. 
89-05 138 STREET. 
JAMAICA, N.Y. 11435. 
(718)291-7058 
Also. 

VP. OF FLORIDA. 

5893 S.W.21 st.STREET. 
W. HOLLYWOOD, 

FL. 33023. 
(305)9664744 


(C)(P)1J995 






tM! 


Produce & Arranged by: 
(j Bobby Digital 

duplication ,s ° 









WMWMWW 


DIGITAL- B 


DistribuUVt By 
VP. REGARDS DIST. 
89-05 139T3TREET 
J AM AICA.VM.Y. 11435. 
J718)29l4058 

VP. OF FLORIDA. 
5893S.WJ1st.STREET. 
W. HOLLYWOOD, 

FL. 33023/ 

(305) 966/1744 


VRPD-5582 AA 


Produce & Arranged by: 

Bobby Digital ^ 

duplication .* « 


‘S. 





VPRD- 


lished byl 
ia[jayo Mikic (A 
ributed by 
feCORDS] 

-aL Jamaica Av 
N.mu4jp 
(71OTW-7058 
*718)658-3573 
jfPlorlda 
9%.W. 21st Stj 
lolWwood, n. i 
. (305)966-47 4* 


Ave., 


Produced 
R BELL & 


MOriD 


DIS A VICTOR 

(P. THOMAS) 

CUTTY RANKS 


o'' 




gxO 


r '* e d duplication "»* ° 



VPRD-827B\ 

Produced by \ 
R. BELL & B. HAMMOl 




\'\V 




iys 

.Tam: 

)lstribufc 
‘ RECORDS 

-21 Jamaica Avi 
JA.%Y. 

Tel: 1-7058 

Fax: (7^8)658-357 3 
VP of Flo 
5869 S.W. M^Street, 
W. Hollywood^H^53023 
Tel: (305)96 




>ZQ d duplication ,s ° 



Distributed By 

VP.JiECOJi 
89-05 138th£ 
JAMAICA, fO'4U35. 
tol 8) 29 1-705811 
Also.. 

VP. OF FLORIDA 
OT83S.W,21st. ST. 
W. HOLLYWOOD, 

(305)9^-4744 " 


IS DIST 


SIDE A- 
Produced By 
Danny Brown 

WC) 19$? 
VPR&-5077-A 


OH MY 


ights Rese rV 



Rights Reserv 


SIDE AA 
Produced By 
Danny Browne 

(P) (C) 1992 
VPRD-5077-AA 


Distributed By 

VP. RECORDS DIST. 
89-05 138th STREET. 
JAMAICA, N.Y. 11 435. 
(718) 291-7058 
Also.. 

VP. OF FLORIDA. 
5893 S.W. 21st. ST. 

W. HOLLYWOOD, 

FL 3X23 
(X5) 966-4744 


YOU DRIVE ME MAD 

General Degree 



VPRD 6196 A 


SIDE A 

Produced By: H. Hart 
Suite #10, Almond Tree Plaza 
28 Red Hills Roa.d 
Kingston 10 

Tel.: (876) 968-5605, 968-6438 
(876) 944-2830 
Fax: (876) 960-3036 


JWLES AHEAD IN REGGAE MUSIC 

Distributed by 

VP Records 89-05 138th Street 
Jamaica, NY 11435 
Tel: (718) 291-7058 
Fax: (718) 658-3573 
In Florida, 

5893 S.W. 21 st Street 
W. Hollywood, FL 33023 
Tel: (954) 966-4744 
i Fax: (954) 966-8766 


NO NASTY PEOPLE 

(K. Blair & Adapted) 

Anthony B # 


'Zed Duplication is 



MILES AHEAD IN REGGAE MUSIC 

Distributed by 

VP Records 89-05 138th Street 
Jamaica, NY 11 435 
Tel: (7181 291-7058 


Produced By: H. Hart 
Suite #10, Almond Tree Plaza 
28 Red Hills Road 
Kingston 10 

Tel.: (8761 968-5605, 968-6438 
(8761 944-2830 
Fax: (876) 960-3036 




Teleis 49737 


Produa 

Winsto 


K umnouiea ®y: 
Ferprise Records 
I 2 Library Parade 
[rk Road, Harlesden 
IW 10 1SG 


MarKetei 
EWorld 9 
BLst Flol 
ftraven 1 
(Londoqj 

T)l-965| 



■ *W Marketed ft t>i: 


ifd 



HV Woric! Entered! 


ords 



Bp 1714 Church B 

venj^ 




jMW Brooklyn, Nevl 


'V 



ft mV 1 



tfv 

■ «t|y j 

m 
^ r~ 

i 

nJPwiI 

tylE AL % 



Marketed & Distributed By 
World Enterprise Records 
4714 Church Avenue 
Brooklyn, New York 11203 
(718) 282-7709 (718) 282-7842 
Telex: 4973708WORLDUI 


[ Produced & Arranged By: 
I Winston Riley 


SIDE B 
Tech Disc 009 


Marketed «c uisinouiea oy: 
World Enterprise Records 
1st Floor, 2 Library Parade 
Craven Park Road, Harlesden 
London NW 10 1SG 
01-965-6497 




ADULTS ONLY 

BARNTALK 

TRANCIS COLBURN ™. 



DIVISION OF 



COLLECTION OF RARE (RAW) STORIES 
Upstate. Vermont Humor 

01961 DROLL YANKEES, INC. 


IR-2 

33 RP M L? 



ADULTS ONLY 


BARN, TALK 

TRANCIS COLBURN c». 



COLLECTION OF RARE (RAW) STORIES 

Testate Vermont Wumor 

© I96Z DROLL YANKEES, INC. 

IR-2 

33 RP M U? 


VEE-JAY 

RECORDS 


TUI BIST OF JOHN LEE HOOKER 
/ JOHN LEE HOOKER 

/ i 

/ 

V^P-fte# r x SIDE 1 

! • j (62-2492) 


11 DIMPLES (J. Hooker) 

21 BOOGIE CHILLUN (Hooker-Taud-Ling) 

3. LITTLE WHEEL (Hooker-Bracken) 

4, CRAWLIN' KING SNAKE 
(Hooker-taud-Josea) 

51 NO SHOES (J. Hooker) 

A;'- TUPELO 



THE BEST QF JOHN LEE HOOKER 
JOHN LEE HOOKER 


VJLP484® 






SIDE 2 j 

(62-2493) 


< 




l/ DRUG STORE WOMAN (J. Hooker) 

2. BOOM BOOM (J. Hooke?) 

3. HOBO BlUfS {J. Hooker) 

4. ' IN THE MOOD (Hooker-Taudj 

5- WHISKEY AND WIMMEN 
(J H©oker) 

Ai DUSTY ROAD (J. Hooker) 




MS 2054 

(31,292) 



THE SAME OLD THING 5:17 
Lyrics & Music: Jack Lee 
I’M THAT WAY 3:10 
Lyrics & Music: Bobby Charles 
MOTHER EARTH (PROVIDES FOR ME) 
Lyrics & Music: Eric Kaz 
4. TENNESSEE BLUES 3:52 
Lyrics & Music: Bobby Charles 
I WANT TO LAY DOWN BESIDE YOU 5:2! 
Lyrics & Music: Tim Drummond 


STEREO 

OF WARNER BROS ^ 





MS 2054 

(31,293) 


1. SOMEDAY MY LOVE MAY GROW 4:20 
Lyrics & Music: Eric Kaz 

2. (STAYING HOME AND SINGING) HOMEMADE SONGS 
Lyr ics & Music: Bobby Charles 4:41 

3. THINKING OF YOU 4:07 
Lyrics & Music: John Hiatt 

4. THE MEMORY OF YOUR SMILE 3:27 
Lyrics & Music: R. Rakes 

5. I DON’T DO THAT KIND OF THING ANYMORE 
Music: T. Nelson - A. McMahon 
Lyr ics : T. Ne Ison 

3:26 








c O, 


STEREO ^ 

'° N OF WARNER BROS- * 


\^°' 





ridd’m 
ridd’m “live” 



SIDE 1 
GTR1002 

All Songs Published by 
Groove Tunes (BMI) 


1. JAMBA WARRABA 6:48 

2. MAS SKA 4:66 

3. WA-DA-SO-WAH 7:38 

Produced & Arranged by Larry McDonald 
for Gro-Mo Inc. 

© 1980 “One Love” A Division 
of Groove Time Records 


ridd’m 

ridd’m “live” 


SIDE 2 
GTR10D2 



JPM\ 

mm 

-' L iP3o^ 

■ayh^i 


Child Guidance 
Records 


CG-1005-A 
Side One 


LET S PLAY TRAFHC COP 

by Marcia Silin & The Listen & Learn Players 
Listen & Learn Pub.-ASCAP 


Fftwuuw 



LET'S PLAY HOSPITAL 

by Dick Harvey & The Listen & Learn Players 
Listen & Learn Pub.-ASCAP 



Yommy 



A-LIST DJ’S ONLY 

TEST PRESSING B 



MADE IH U.s 


LIVING STRINGS 
“I'M A BELIEVER” AND 
OTHER MONKEES’ HITS 

1— (Theme from) THE MONKEES 
(Tommy Boyce- Bobby Hart) 
-(I’m Not Your) STEPPIN’ STONE 
(Tommy Boyce- Bobby Hart) 


“NEW 

ORTHOPHONIC” 
HIGH FIDELITY 


■WHEN LOVE COMES KNOCKIN’ (At Your Door) 
(Carol Bayer-Neil Sedaka) 

4— LAST TRAIN TO CLARKSVILLE 
(Tommy Boyce- Bobby Hart) 

5—1 WANNA BE FREE 
(Tommy Boyce-Bobby Hart) 

Living Strings 

Arranged and Conducted by 
Johnny Douglas 

(UCRM-3951) 



MADE IN (/. 


LIVING STRINGS 
“I'M A BELIEVER” AND 
OTHER MONKEES' HITS 

1— THE KIND OF GIRL I COULD LOVE 
(Michael Nesmith-Rodger Atkins) 

2— TAKE A GIANT STEP 
(Gerry Goffin-Carole King) 


“NEW 

OIITHOPHONIC” 
HIGH FIDELITY 


3— MARY, MARY 
(Mike Nesmith) 

4— SHE 

(Tommy Boyce- Bobby Hart) 

5— I’M A BELIEVER 
(Neil Diamond) 

Living Strings 

Arranged and Conducted by 
Johnny Douglas 

(UCRM-3952) 




E— 1067 
SIDE 1 
MONO 

EXPIRES: MAY 1980 
DURATION: 28:57 


INSIDE OUT and otltef-stories 
by MAVOR MOORE 

Pgm 1: GETTING IN 


CT-39225 


MADE IN CANADA 



E— 1 068 
SIDE 2 


MONO 


EXPIRES: MAY 1980 
DURATION: 27:20 


INSIDE OUT and other stories 
by MAVOR MOORE 


Pgm 2: THE PILE 


CT-39226 


made IN CANADA 



ASPECTS OF THE NORTH 


E— 978 



NO EXPIRY 
DURATION: 25'16" 
TOTAL: 54'06" 


'o\ 

' A 


PGM 5 “ALL YOU EVER WANTED TO KNOW 
ABOUT FUR-BUTWERE AFRAID TO 
ASK YOUR FRIENDLY NEIGHBOURHOOD 
ECOLOGIST." (Parti) 


(CT-38296) 




•'ICC 





, 




^ <5 
* c r 




ASPECTS OF THE NORTH 


E— 979 



NO EXPIRY 
DURATION: 28'50" 
TOTAL: 54'06" 


* ^ 

*7 % 

O % 


PGM 6 “ALL YOU EVER WANTED TO KNOW 
ABOUT FUR-BUT WERE AFRAID TO 
ASK YOUR FRIENDLY NEIGHBOURHOOD 
ECOLOGIST.” (Part 2) 


* \ 

* D 


(CT-38297) 



t A 




JT <5 


A 




E— 980 


NO EXPIRY 

{ DURATION: 25'41" 

v ' TOTAL: 53 '41" 


PGM 7 "PROFILE OF THE PADDLEWHEELERS” 


' A 


* , 
c . *t» 


(Part 1) 

(CT-38298) 




u;'« 



f * 


** N< 


& \ 




ASPECTS OF THE NORTH 


E— 981 



NO EXPIRY 
DURATION: 28'00" 
TOTAL: 53'41" 


PGM 8 “PROFILE OF THE PADDLEWHEELERS 


if 


y ^ 


<5 ^ 

' \ 


V\ 


(Part 2) 

(CT-38299) 




% ;> 





XT * 

* 

\ *' 

V" 




AVL-89020 

STEREO 

® 1)969 COLE-BUCK MUSIC 


SIDE A 
33 1/3 RPM 


5W Oum 

RADIO VERSION 4:2? 
UNEDITED VERSION 5:09 


' ^ PRODUCED BT "THE R" 

POR RHYTHM PRODUCTIONS 
WRITTEN. RECORDED 6t ARRANGED 
BT THE RHYTHM 
FUNKY EDITS BT . 

ik DOUG "LAZT BOT* FTNLET ^ 


,y,, » IffmST.N .w..w 


*»IK'iriSHlS| lu<a 



7111 J6THST.N.W 


This Girl Is Not The One 


“Tasha 



SIDE 



Engineered & 
Mixed By: 

Andre 

Debourg 


1. This Girl Is Not The One (3:31) 

Written by W. Bush & W. Silva Jr. 


WS2670 
Stereo 
33.3 RPM 


2. This Girl Is Not The One (3:58) 

(CLUB MIX) 

Remixed by El Duce & Prez 


Song produced by EL DUCE for 3+5+9 Productions 
& Prez for Secret Service Productions 


<59 £ 


95th St., Brooklyn 


SIDE 



Engineered & 
Mixed By: 

Andre 

Deboura 


1. This Girl Is Not The One (4:21) 

(HIP HOP MIX) 

Remixed by Prez 


WS2670 
Stereo 
33.3 RPM 


2. This Girl Is Not The One (4:39) 

(MELLOW MIX) 

Remixed by Prez for Secret Service Productions 


Song produced by EL DUCE tor 3 tA- 5^9 Productions 
& Prez for Secret Service Productions 


/V ?59 £ 95th St., Brooklyn ^ ^ 


,C Wi 


45 RPM 
STEREO 
TX-0-3003-A 
0© 1985 Tuxedo Music Ltd. 
Raze Music, Inc. (ASCAP) 


IN ACTION 






MISSING - 6:00 

(Klein/Mazur/Landau/Williams) 

Produced by: Kenny Mazur 
Executive Producer: 

MEL KLEIN and ILENE KRISTEN 



f)© Hl 'If 

■' 'a 


IN ACTION 




*’P ROH I BID A LA R EPRODUCC ION, LOCAClON Y PRE.S- 
TAMO DE ESTE EJEMPLAR Y SU RADIODIFUSION O 
EJECUCION PUBLICA. RESERVADOS TODOS LOS DERE 


9 1965, Manhattan Records 


M ® E 


FAB. Y DIST. POR 
EMI-ODEON SAIC 
SAN MARTIN 3590 
FLORIDA • BS. AS. 

AADI • C API F 
SADAIC - BIEM 
MARCA REGISTRADA 
INDUSTRIA ARGENTINA 


CIELO E TERRA 
AL DIMEOLA 
(Interprete) 

Todos los temas pertenecen 
a Al Di Meola 

ST-1-53002 


1 ) 


IMA 


HUELLAS DE UNA LAGRI 
(Traces of a tear) 7’50 
2) SOMBRA VERTIGO 
(Vertigo shadow) 3’12 

3) CIELO E TERRA 10*50 

4) DESEO ENIGMATICO 
(Enigmatic of desire) 2’43 

©1985 MANHATTAN Records Inc. 

81 2403321 

8303 A 





RODUCC ION, LOCACION Y PRES- 
/IPLAR Y SU RADIODIFUSION O 
RESERVADOS TOOOS LOS DERE 



go 

f d > m 5 


FAB. Y DIST. POR 
EMI-ODEON SAIC 
SAN MARTIN 3590 
FLORIDA - BS. AS. 

AADI - C API F 
SADAIC - BIEM 
MARCA REGISTRADA 
INDUSTRIA ARGENTINA 


ST-2-53002 


1) ATAVISMO DE CREPUSCULO 
(Atavism of twilight) 5’16 

2) CORAL (Keith Jarrett) 3’17 

3) CUANDO TE FUISTE 
(When your gone) 4'21 

4) ESTUDIO (Etude) 7'01 

5) ALIVIO (Solace) 4’42 
©1985 MANHATTAN Records Inc. 

81 2403321 

8303 B 





bone productions 



PAUL VANASE 
IN 

THE WORLD OF BABY BONES 


STEREO 33 NO. 003 


SIDE ONE "> 

1. BABY BONES 

2. STICKING NEEDLES THROUGH 
PAPER DOLL EYES 

3. ITS FOR YOUR NAME 

4. BROKEN CHANCES II 

5. SISSY 

c '75, '78 


I 




I 


78 

PAUL VAN ASE 
IN 

THE WORLD OF BABY BONES 


STEREO 33 


--Mi v,- ;., 

SIDE TWO 

1. COSMIC ORGY 

2. HOPELESS CASE 

3. SAD & LONELY 

4. I CAN'T CARE EVER 
5; DILEMMA 

(c) 75, 78 




PL A V 



JIMMY NEWMAN 


Vocals With Chorus And Instrumental Accompaniment 



REG. U.S. PAT. OFF. MARCA REGISTRAOA M'F'R’D BY DECCA RECORDS INC. NEW YORK • U.S.A. 


1. EVERYBODY'S DYING FOR LOVE (2:00-BMI) 

2. MY HAPPINESS (3:00-AS) 

3. BIG MAMOU (2:15-BMI) 

4. BLUE DARLING (2:06-BMI) 

5. SAIL ALONG SILV'RY MOON (2:10-AS) 

6. GUESS I FOOLED EVERYBODY 
(Everybody But Me) (2:30-BMI) 
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JIMMY NEWMAN 


Vocals With Chorus And Instrumental Accompaniment 



REG. U.S. PAT. OFF. MARCA REGISTRADA M'F’R'D BY DECCA RECORDS INC. NEW YORK • U.S.A 


1. GOOD DEAL LUCILLE (1:58-BMI) 

2. FINALLY (2:30-BMI) 

3. ALLIGATOR MAN (2:19-BMI) 

4. YOU'RE THE ONLY STAR 
(In My Blue Heaven) (2:20-AS) 

5. I'LL HOLD YOU IN MY HEART 

(Till I Can Hold You In My Arms) (2:24-BMI) 

6. GIVE ME HEAVEN (2:42-BMI) 
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JIMMY NEWMAN 
SINGS COUNTRY SONGS 



REG. U.S. PAT. OFF. MARCA REGISTRADA M'F'R’D BY DECCA RECORDS INC. NEW YORK • U.S.A. 

1. BACK POCKET MONEY (2.-34-BMI) 

2 . CRY, CRY, DARLIN' (2:33iBMl) 

3. RECIPE FOR A BROKEN HEART (2:28-BMI) 

4. BRING YOUR HEART HOME (2:26-BMI) 

5. BLUES STAY AWAY FROM ME (2:36-BMI) 

6. ALREADY I'M FALLING (2:21-BMI) 
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JIMMY NEWMAN 
SINGS COUNTRY SONGS 



REG. U.S. PAT. OFF. MARCA REGISTRAOA M'F’R'D BY DECCA RECORDS INC, NEW YORK • U.S.A. 


1. NOVEMBER 22, 1963 (2:53-BMI) 

2. A FALLEN STAR (2:13-BMI) 

3. FOUR WALLS (2:47-BMI) 

4. BREAKING THE TIE THAT BINDS (2:38-BMI) 

5, MAKE THE WORLD GO AWAY (2:34>BMI) 

6. THESE BOOTS ARE MADE FOR 
WALKIN' (2:28-AS) 







SAWMILL 
featuring 

THANK YOU FOR BEING YOU 
MEL TILLIS And The Statesiders 


S 


SE 4907 
MGS 3232 


X 

1. SAWMILL - 2:38 \ 

(T i 1 1 is-Whatley ) Cedarwood Pub. Co., Inc. BMI 

2. LEOIMA - 2:45 

(Son McDuffie) Sawgrass Music Pub., Inc. BMI 

3. BOBBI - 2:16 

(Juanita Souther) Sawgrass Music Pub., Inc. B 

4. BORROWED ANGEL - 3:00 
(Mel Street) Levisa Music, Inc. BMI 

5. REMEMBERING - 2:27 
% (J. Hubbard) Vector Music Corp. BM! 

Produced by Jim Vienneau 
^ Af (E) ^973 MGM Records, Inc. 
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' 7165 SUNSET 


RECORDS 





SAWMILL 

featuring 

THANK YOU FOR BEING YOU 
MEL TILLIS And The Statesiders 


STEREO 
Side 2 


1. LIVE IN MY HEART - 2:15 

(Jerry House) Sawgrass Music Pub.. Inc. B 

2. CHEAP IMITATION - 2:45 

(Ron McCown) Sawgrass Music Pub., Inc. B 

3. IF I THROW AWAY MY PRIDE - 2:28 
(Wayne P. Walker) Sawgrass Music Pub., Inc. 

4. TAKE A LOOK AT ME - 3:12 
(Ron McCown) Sawgrass Music Pub., Inc. B 
> 5. THANK YOU FOR BEING YOU - 2:48 

^■^Westberry-Harbour) Sawgrass Music Pub., Inc 

Qa Produced by Jim Vienneau 

® 1973 MGM Records, Inc. 

7 , 65 sunset . 
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COUNTRY MUSIC HALL OF FAME 
Hank Snow 

Side 1 

PL 43349 PL 43349 A 
6 ®1 958; 2 ® 1 961 ; 5 ©1 
^ . 8 ©1 966; 3,1 0 ®1 972; 

l i j 7,9 ©1976; 4 ®1 979 

'' RCA Corporation 


1 NOBODY'S CHILD (Foree, Coben) Acuff-Rose Music Ltd. 

2 BEGGAR TO A KING (Richardson) Glad Music Ltd. 3 THE 
GOVERNOR'S HAND (Austin) MCPS 4 GET ON MY LOVE 
TRAIN (Wilson, Taylor) EMI Music Pub. Ltd. 5 MY FILIPINO 
ROSE (Snow) Carlin Music Corp. 6 THE GLORY LAND MARCH ^ 
(Masters) Southern Music Pub. Co. Ltd. 7 SOMEWHERE 

SOMEONE IS WAITING FOR YOU (Snow) Hank’s Music lnc.^ r 
V (MCPS) 8 FRIEND (Wilkin, Burch) Southern Music Pub. ^ * 
4- Co. Ltd. 9 YOU'RE WONDERING WHY (Griff) MCPS 
^ 0*0 10 THE BLIND BOY (Snow) Carlin Music Corp. 
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COUNTRY MUSIC HALL OF FAME 
Hank Snow 



Side 2 

PL 43349 PL 43349 B 
4®1 961; 2®1965; 9 ©1966; 
5„8®1 967; 1 @1970; 

7® 1 972; 3.6,100 1 976 
RCA Corporation 


•p % 

o % 

-y 


1 WHAT MORE CAN I SAY (Maxwell) East Star Music Inc./ 
Musonic Music 2 TEARS IN THE TRADE WINDS (Shaffer, 
Sopha) Silver Star Music Pub. Co. (MCPS) 3 HE DROPPED 
THE WORLD IN MY HANDS (Snow) Palace Music Co. Ltd. 

4 POOR LITTLE JIMMIE (Wayne) Be-Are (MCPS) 5 DOWN 
AT THE PAWN SHOP (Deal) Palace Music Co. Ltd. 6 WHAT 
THEN (Haynes, Waller) Carlin Music Corp. 7 CRASHING 


v'o 


o%. ROLLING THUNDER IN MY MIND (Chapel) Palace Music . 
i Co. Ltd. 8 WILD FLOWER (Burgess) Palace Music Co. ^ 
' ? Z Ltd. 9 LISTEN (Kastner. Dunham) Palace Music Ao' 

?r/ . /.'• ~k?S c ' 
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Ltd. 9 LISTEN (Kastner, Dunham) Palace Music 
Co. Ltd. 10 WHO’S BEEN HERE SINCE I’VE 
BEEN GONE (Snow) Dream Tide Music 
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AR-1821 


Bowie Knife (3:35) 

The 3:10 To Yuma (2:16) 
On The Run (2:32) 
Answer Me My Love (2:20) 
The Hangin’ Tree (2:16) 
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Leroy Van Dyke 
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That Lucky Old Sun (3:04) 
Moonlight Gambler (2:49) 
Cool Water (3:17) 

High Noon (2:59) 

No Name (What A Shame) (3:41) 
Rawhide (1:47) 
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IN THE NAME OF LOVE 
NED MILL E R 


ST-^91 
(ST! pi 


1. ONLY A FOOL (BMI-2:38) 

(Ned Miller) , 

2. IN THE NAME OF LOVE (BMI-2:02) 
(Ned Miller) 

3. A BROKEN HEART 


(Hasn't Got A Thing To Lose) . 
(BMI-2:2I) (Ned Miller) 

4. I JUST CAN'T PRETEND NO MORE 


(BM 1-2:25) (Ned Miller) 

5. SOMEONE WHO CARES (BMI-3:03) 
(Rhonda Bannon) 

6. THERE LIVES A KING (BMI-2:I7) 
(Ned and Sue Miller) 






IN THE NAME OF LOVE 
NED MILLER 


ST 2914 

(ST2 12914) 


STEREO 


l. A MEMORY FOR TOMORROW 


( BM I -2:20) 
(Ned and 


(Ned and Sue Miller) 
CHEATED ( BM I -2: 1 8 ) 
(Ned and Sue Miller) 
RIVER RAT (BM 1-2:47) 




(Ned and Sue Miller) 
4. ENDLESS (BMI-2:35) 


(Ned Miller) 

5. ROLLER SKATES, RED WAGONS, 
AND DOLLS (BMI-2:42) 


(Ned Miller) 
6. SOUTHBOUI 


SOUTHBOUND (BMI-2:32) 
(Ned Miller) 

'\ c „ 
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THIS IS TONY BOOTH 


1. OLD FAITHFUL 

(Buck Owens) BMI 2:18 

2. SOMEDAY I'M GONNA GO TO MEXICO 


(Buck Owens) 


1 


3. OUT OF WAYS TO TRY 

(G. Price-B. Morris) 

4. IF I HAD YOU BACK AGAIN 

(Buck Owens) 

5. HIGH AS THE MOUNTAINS 

(Buck Owens) 



BMI 2:09 


ST-11210 
ST 1-11210) 


BMI 2:33 


BMI 2:27 


BMI 2:31 


Produced in Bakersfield, California 
01973 Buck Owens Enterprises 


THIS IS TONY BOOTH 


1. LOVING YOU 

(Buck Owens) BMI 2:23 

2. I WON'T BE NEEDING YOU 

(B. Owens-D. Knutson) BMI 2:38 


2 






ST-11210 
{ST 2-1 1210) 


3. DON'T LET TRUE LOVE SLIP AWAY 

(Buck Owens) BMI 2:39 

4. FULL TIME DADDY 

(Buck Owens) BMI 2:17 

5. HURRY, COME RUNNING BACK TO ME 

(Buck Owens) BMI 2:27 

Produced in Bakersfield, California 
01973 Buck Owens Enterprises 



SIDE A 
C.P. 006 

Produced by 
V. Blake 
For 

Clay Pot Prod. 


GUN MAN 

(L. Thunder) 

LITTLE THUNDER 

€>©1982 

Manufactured and Dist. by: 
Park Heights Records 
317 Utica Ave., B'klyn, NY 1 1213 
(212)773-2891 



SIDE AA 
C.P. 006 

Produced by 
V. Blake 
For 

Clay Pot Prod. 


PASS THE CHALICE 

(L. Thunder) 

LITTLE THUNDER 

©©1982 

Manufactured and Dist. by: 

Park Heights Records 
317 Utica Ave., B'klyn, NY 1 1213 
(212) 773-2891 
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L THE COMPLETE SOUND RECORDING SERVICE 




WOodlawn 3-3000 (Camden) 

(Aroa Code 609) 

WAInut 2-8558 (Phila.) 

(Area Code 215) 


Recorded 

Publications 

Laboratories 


1558-1570 Pierce Avenue, Camden 5, New Jersey 


A Division of Recorded Publications Mfg. Co., Inc. 



BANGLA DESH/THE TRIBES 
STEREO/SPC-3300 



A Product of Pickwick International, Inc. Woodbury, Long Island, N.Y.1 1797 


Manufactured by Keel Mfg. Corp. Hauppaugo, N Y Printed In U.S.A. 


SIDE ONE: 

BANGLA DESH 
BLOWIN' IN THE WIND 
IT DON'T COME EASY 
A HARD RAIN'S GONNA FALL 
MR. TAMBOURINE MAN 


SIDE TWO: 


MEDITATION RAGA 
HERE COMES THE SUN 
RUNNING FREE 
SOMETHING 
MY SWEET LORD 
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Number 4 in the NATION’S BUSINESS series Executive Seminars in Sound 


GUIDE TO BETTER PEOPLE MANAGEMENT 


Eight valuable lessons in the art of business communication. 

The outline below shows the highlights and main points for each band. Use it as a 
personal locator to the contents of this recording or as a way of reviewing what you 
have heard. It can also serve as a handy reference guide for developing group train- 
ing, even to the point, should your training sessions be so structured, that the infor- 
mation here could be the background for making up review quizzes. 


BAND 1 : FINDING AND DEVELOPING CAPABLE PEOPLE 

•The hardest task for a dynamic leader — finding and developing a strong re- 
placement. 

• The company is not built on money, it's built on people. 

• Recruiting good people can be expensive but essential to forming an efficient 
organization. 

• Find a manager who can make sure the real comers move up. 

• Test and research for key qualities and fit them to demands of the job. 

• Look for intelligent men first, not dazzling performers. 

• Evaluate all your supervisors on the basis of performance twice a year . . . one 
way to avoid keeping a good man down. 

BAND 2: GIVE YOUR PEOPLE A FASTER START 

• Lack of any concrete plan or policy for orientation can stymie a new employee. 

• Learning details of executive duties from your secretary is hardly adequate 
indoctrination. 

• The chaos of discovering unannounced responsibilities. 

• Get the new man “settled in" . . . reduces loneliness and insecurity by 

— giving a period of time to talk with, get acquainted with other key people 
— inform about company idiosyncrasies, objectives, plans, corporate image. 

• Every job has surprises, but managers should not operate in the dark. 

BAND 3: BUILD THE WILL TO WORK 

• Leadership calls for the ability to make your people feel they are part of the 
overall effort. 

• Let qualified employees do their jobs with as much freedom as possible. 

• Give people the feeling that you care about their progress and aspirations. 

•Give credit for a job well done — personally; and the blame for a job badly 

done specifically. 

• Have confidence in your own leadership capability. 

BAND 4: SPOT WORK HABITS THAT SPELL TROUBLE 

• Some signs of slowing down: angry phone conversations; ho-hum work attitudes; 
recurrent patterns of overtime; backlogged paperwork; hectic operations; bore- 
dom, indifference, bitterness and irritation. 

• Get out of the ivory tower and see where the problems are . . . don't assume 
things are running smoothly. 

' Delegate the task of trouble shooting to those directly responsible. 

Put yourself in the place of everyone you deal with — customer, superior, sub- 
ordinate and supplier. 

BAND 5: HOW TO COPE WITH PROBLEM PEOPLE 

When things go well, we don’t notice that some people get soft, sit on their 
hands, waste time. Hit a slump and these problem people need help. 

Create a climate of achievement to get things stirring again. 

Let go of tasks — delegate, teach people how to do what you're doing. 

• No room for the empire builders in times of stress. 

• Most people welcome leadership and direction and are flattered by challenging 
demands. 

Greatest cause of problem people . . . no one demanded enough of them. 


BAND 6: FACE UP TO THE FIRING SITUATION 

• The myths of a no-firing policy 

—"we have perfect hiring techniques — hence no need to fire" 

"through training we develop our people — they can't become unsatis- 
factory" 

— “it’s bad public relations" 

• Study shows that almost 80% of companies had not fired a manager in five years 

• No firing policy creates lackluster job attitudes and performance to match. 
•Only one third of managers fired report difficulty in getting new iob 95% 

felt better off for having been fired. 

• The case of the on-the-job retiree. 

BAND 7: HOW TO HANDLE OFFICE CLASHES 

• Know why people fight . . . how to referee. 

• Execute a reluctance to quarrel, or sulk, or lose your temper. 

• Don’t lose sight of the proper values even in the heat of battle. 

• Dedication and hard work are the brightest weapons and help keep a harmonious 
relationship with everyone. 

• Fight hard to win . . . but never to kill. 

BANDS: YOU CAN KEEP MORALE HIGH 

• You never notice morale until you’re without it. 

• Successful approach, appoint a company "listener" to find out the problems of 
people. 

• Causes of poor morale 

— capable people pushed off and ignored 
— failure to emphasize importance of employee's work load 
— physical surroundings that don’t reflect department's importance 
— up-the-line blocking of constructive action 
— confusion over authority 

• Remedy is to give people a chance to do a good job . . then recognize them 

for it. 

About “EXECUTIVE SEMINARS IN SOUND” ™ 

„ Each qf the recordings in this new series utilizes the effective and imaginative tech- 
nique of modern audio re-creation to get the listener deeply involved in real-life 
business situations. As a result, there is much higher retention of the viewpoints 
and solutions offered than is usual with written material. 

Each record in the series has been produced under the auspices of the editors of 
NATION'S BUSINESS, the basic source being management articles and reports origi- 
nally appearing in the magazine. This material has been dramatized to create prac- 
tical lessons in managing people, managing business and managing the executive’s 
personal role in the business world. 

The complete series includes these 8 “Executive Seminars in Sound", which are sent 
to participants in the program at approximate six week intervals. 

• How To Get Your Ideas Across 

• Make The Most Of Your Time 

• Your Role As A Decision-Maker 

• Guide To Better People Management 

• Mastering The Art Of Delegating 

• Organizing Your Plans And Planning Your Organization 

• The Strategics Of Moving Ahead 

• How To Live With Your Own Success 

How to join the EXECUTIVE SEMINARS IN SOUND program. 

The series is available on 12” LP records at $5.95 each or tape cassettes at $7.50 
each. Just indicate which you prefer and send your order to Sound Seminar 
Division, NATION'S BUSINESS, 1015 II Street, N.W., Washington, DC. 20006 


12" L.P, High Fidelity Rocordlng 


Editorial coordination, Guy L. Yolton Advertising, Inc., Washington, D.C. 20037 
Produced by International Telecomm, Incorporated, Cockeysville, Maryland 21030 
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Number 3 in ihe NATION'S BUSINESS series Executive Seminars in Sound 


YOUR ROLE AS A DECISION MAKER 


Eight valuable lessons in the art of business communication. 

The outline below shows the highlights and main points for each band. Use it as a 
personal locator to the contents of this recording or as a way of reviewing what you 
have heard. It can also serve as a handy reference guide for developing group train- 
ing, even to the point, should your training sessions be so structured, that the infor- 
mation here could be the background for making up review quizzes. 

BAND 1 : HOW TO MAKE A BUSINESS DECISION 

• Avoid the three common pitfalls of a business decision: 

1) The GREAT solution for the wrong problem. 

2) An excellent decision at the wrong time. 

3) Your decision led you in the right direction, but you didn't know what to 
do when you got there. 

• Watch out for the “obvious" solution. 

• The classic pattern of successful decisions: 

— Define problem 
— Define expectations 
— Develop solutions 

— Know how to implement the decision you reach 

BAND 2: HOW CREATIVE THINKING LEADS TO DECISIONS 

• Creative thinking vs judicial thinking. 

• When to be decisive in your thinking. 

• Evaluate ideas and facts — find out which ones are needed. 

• Apply critical judgment to creative effort. 

• Think judicially and creatively but practice each separately to make decisions a 
success. 

BAND 3: STATISTICAL DECISION-MAKING 

• Statistical decision-making involves 

1) Organizing data. 

2) Manipulating factors to determine relationships. 

3) Weighing relationships to determine the decision. 

• Applying the statistical method to sales territories 

— Establishing factors that make a worthwhile prospect 
— Put numerical values on the factors 
— Using the point system to rate districts and customers 

BAND 4: BASIC DECISION FACTORS— 

QUALITY AND ACCEPTANCE 

• Quality the aspects of decision-making that deal in facts and rely on experience 
and judgment. 

• Acceptance how much the people who have to carry out the decision like it and 
believe in it. 

• Successful decisions have a mixture of both. 

• Classify the problem in terms of the more important objective — quality or ac- 
ceptance. 

BAND 5: BOOST YOUR DECISION-MAKING ABILITY 

• Recognize that" a problem exists, then accurately define what the problem really is. 
Inking a direct solution to the problem rather than the easy way out. 

• Be perceptive and honest in sizing up the problem. 

• Sell the decision by finding an arresting way 'to get it adopted. 


BAND 6: “GROUP-THINK” CAN PARALYZE YOUR DECISIONS 

• Committees can destroy the decision process. 

Group-think can stifle decisiveness, produce only concensus compromise. 

• Set a policy that no one will be demeaned by wrong suggestions. 

• Make clear that decisions will be made in individual areas of responsibility. 

• Force decision from those best qualified to make it. 

BAND 7: CUT THE RISKS IN YOUR DECISIONS 

• Five kinds of risk taking that can lead to bad decisions: 

1) Putting too much value on long shots. 

2) Making the risky choice when a safe choice exists. 

3) Taking unnecessary risks because of experience (the inexperienced subor- 
dinate may choose the safer course because he's less sure of himself). 

4) Taking larger risks when you start falling behind. 

5) The entrepreneur who takes greater chances with his own money than he 
would with someone else’s. 

BANDS: GET ACTION FROM DECISIONS 

• Don't confuse activity with productive motion. 

• Plan effective follow-through along with your decisions. 

• Map out a plan of action to see that your decision will run smoothly. 

• Have a series of alternatives . . . second choices can help bail you out. 

• Don't take anything for granted by saying the two most dangerous words — I 
ASSUMED! 

• Don't put off action just because deadline isn't here. 

• Don’t give up when the decision seems to be going wrong. 


About “EXECUTIVE SEMINARS IN SOUND” " 

Each of the recordings in this new series utilizes the effective and imaginative tech- 
nique of modern audio re-creation to get the listener deeply involved in real-life 
business situations. As a result, there is much higher retention of the viewpoints 
and solutions offered than is usual with written material. 

Each record in the series has been produced under the auspices of the editors of 
NATION'S BUSINESS, the basic source being management articles and reports origi- 
nally appearing in the magazine. This material has been dramatized to create prac- 
tical lessons in managing people, managing business and managing the executive's 
personal role in the business world. 

The complete scries includes these 8 “Executive Seminars in Sound”, which are sent 
to participants in the program at approximate six week intervals. 

• How To Get Your Ideas Across 

• Your Role As A Decision-Maker 

• Guide To Better People Management 

• Mastering The Art Of Delegating 

• Organizing Your Plans And Planning Your Organization 

• The Strategics Of Moving Ahead 

• How To Live With Your Own Success 

Fot additional information about "Executive Seminars in Sound", write to Sound 
Seminar Division, NATION'S BUSINESS, 1615 H Street N.W., Washington, D.C. 20006 


12" L.P. High Fidelity Recording 


Editorial coordination, Guy L Yolton Advertising, Inc., Washington, D C. 20037 
Producod by International Tolocomm, Incorporated, Cockoysvlllu, Maryland 21030 
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Number 2 in the NATION’S BUSINESS series Executive Seminars in Sound 

MAKE THE MOST OF YOUR TIME 


Eight valuable lessons in beating the universal executive problem of too little time. 

The outline below shows the highlights and main points for each band. Use it as a 
personal locator to the contents of this recording or as a way of reviewing what 
you have heard. It can also serve as a handy reference guide for developing group 
training, even to the point, should your training sessions be so structured, that the 
information here could be the background for making up review quizzes. 

BAND 1: THE ART OF STRATEGIC TIMING 

• The importance of recognizing your most precious commodity — time! 

• Timing is not a natural gift, but an acquired skill that can be learned and perfected. 

• The five steps for strategic timing: 

— Gauge! Figure out the pattern of events to come. 

— Plan! Decide what approach to use. 

— Wait! Hold back your effort until the right time. 

— Climax! Concentrate weight of effort at selected moment. 

— Follow Through! To assure success — don’t lose impetus. 

• Two additional important considerations 

1) Economic timing — make sure financial considerations are in the right phase. 

2) Psychological timing — are those involved ready for the action step? 

BAND 2: STAY ON TOP OF YOUR JOB 

• Start with punctuality. 

• Putting off chores compounds the problem. 

• When situation is out of hand — stand back, take stock of: 

— are you delegating routine? 

— are you giving your main job priority? 

— where are you wasting time? 

— how can you sub-divide your work day? 

BAND 3: HOW TO STRETCH YOUR TIME 

• Smash your way out of the time box, set goals by the month, not by the clock. 

• Don't be overly ambitious in setting your goals. 

• List important, long-range projects that can be deferred from day to day. 

• Put daily routine where it belongs. 

• Use spare time for concentration on minor problems. 

• Gauge results on value of accomplishment — not on time spent. 

• Above all, stop worrying about time. 

BAND 4: HOLD THAT DEADLINE 

Two Types of circuit disruptions 

• Organizational Breakdowns: 

— Unrealistic allocation of workloads. 

— Confused management of official routine. 

- — The form-a-committee syndrome. 

• Communications Bottlenecks: 

— Know difference between alibi and legitimate call for help. 

— Confused directions and specifications. 

— Fuzzy company policies. 

— Cloudy guidelines on priority decisions. 

• Remember, not every job needs a deadline. 

BAND 5: ANALYZE YOUR TIME 

•_K'now the kinds of time you spend productively — a key to better time use. 

• Productive time includes: 

— Pay-off — where direct, immediate and tangible results are in view. 

— Investment Time — when you can use time now for growth and profits in 
•the future. 

Organization Time — that keeps the gears of the company well oiled and 
the people in touch to achieve'company goals. 

• The value of balancing your time expenditures. 

— All your efforts spdnt in pay-off time can hurt the organization, detract 
from your own job enjoyment. 


BAND 6: MAKE MEETING TIME COUNT 

• Don't make your people victims of a mismanaged meeting. 

• The most important time saving factor of any meeting — planning. 

• Additional considerations: 

— When is the best time to hold the meeting? 

— What is its purpose? 

— Who should you have attend your meeting? 

— What to do about an advance notice? 

— Finally, facilities; are they adequate for the meeting’s purpose? 

BAND 7: BEATING TIME ROADBLOCKS 

• Use an alternate approach to the roadblock. 

• Put yourself in the boss' position, see why he may be put in a spot by your proposal. 

• Able assistance from a subordinate can help remove roadblocks. 

• Obstructions fall into four categories: Other People; External Circumstances; 
Practices & Procedures; Ourselves. 

• Develop plans from the point of view of the person who must approve them. 

BAND 8: MAKE THE TIME YOU NEED 

• First Step— 'set goals. In trying to meet them you’ll make the time needed. 

• A strong goal set helps you 

— Avoid and cut short interruptions. 

— Develop alternative plans and schedules. 

— Keep away from aimless activities. 

• The successful time user follows five rules: 

— Decide on what you want from time. 

■ — Plan in writing on how you’ll use your time. 

— Expand time where it counts most. 

— Concentrate on one job at a time. 

— Respect time as precious. 


About EXECUTIVE SEMINARS IN SOUND™ 

Each of the recordings in this new series utilizes the effective and imaginative tech- 
nique of modern audio re-creation to get the listener deeply involved in real-life 
business situations. As a result, there is much higher retention of the viewpoints 
and solutions offered than is usual with written material. 

Each record in the series has been produced under the auspices of the editors of 
NATION’S BUSINESS, the basic source being management articles and reports 
originally appearing in the magazine. This material has been dramatized to create 
practical lessons in managing people, managing business and managing the execu- 
tive’s personal role in the business world. 

The complete series includes these 8 “Executive Seminars in Sound”, which are sent 
to participants in the program at approximate six week intervals: 

• How To Get Your Ideas Across 

• Make The Most Of Your Time 

• Your Role As A Decision-Maker 

• Guide To Better People Management 

• Mastering The Art of Delegating 

• Organizing Your Plans and Planning Your Organization 

• The Strategies Of Moving Ahead 

• How To Live With Your Own Success 

For additional information about “Executive Seminars in Sound", write to Sound 
Seminar Division, NATION'S BUSINESS, 1615 H Street N.W., Washington, D.C. 20006 
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Editorial coordination, Guy L. Yolton Advertising, Inc., Washington, D.C. 20037 
Produced by International Tolocomm, Incorporated, Cockoysvlllo, Maryland 21030 
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TILL ETERNITY 


RENNIE 


FERRANTE 





TRUMPET with SOUL 
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SIDE A 


TILL ETERNITY 
-OR THE GOOD TIMES 
AND I LOVE YOU SO 
THE WONDER OF YOU 
FEELINGS 


TILL ETERNITY 

RENNIE FERRANTE 
and his 

TRUMPET with SOUL 


SIDE B 

MY LOVE FORGIVE ME 
WHAT I DID FOR LOVE 
MOONLIGHT SERENADE 
AL Dl LA 

CAN’T HELP FALLING IN LOVE 


DETERMINATION WINS. . . 

RENNIE FERRANTE KNOWN AS 
THE MAN WITH THE GOLDEN HORN/' 
STYLED HIMSELF AFTER THE GREAT 
HARRY JAMES. RENNIE AND HIS 
BAND WERE PLAYING THE CIRCUIT 
WHEN RENNIE WAS IN A DREADFUL 
CAR ACCIDENT. HIS FACE WAS 
FRACTURED IN NINE PLACES, AND 
HIS BOTTOM LIP WAS TORN AND 
REQUIRED SIX STITCHES. AS ANY 
MUSICIAN WILL TELL YOU WHEN A 
TRUMPET PLAYER'S LIP GOES, THAT'S 
IT. THE DOCTORS TOLD HIM HE'D 
NEVER PLAY THE TRUMPET AGAIN. 
RENNIE, HOWEVER, WAS NOT ONE TO 
GIVE UP. HE HAS DETERMINATION 
AND GUTS, AND HE LOVES HIS MUSIC 


TOO MUCH. HE BEGAN TO PRACTICE. 

IT WASN'T EASY. HE STRUGGLED 
AGAINST DISCOURAGEMENT. IT TOOK 
A LONG TIME BUT AT LAST THE 
SOUNDS OF HIS GOLDEN HORN 
RETURNED. EVEN TODAY HE STRUGGLES. 
BUT HE SAID, "IT'S WORTH IT. I'M 
MORE CRITICAL OF MY PLAYING TODAY, 
AND THAT'S WHY I PICKED THESE 
BALLADS TO PLAY, TO LET PEOPLE 
FEEL WHAT I FEEL, AND WHEN I DO 
THAT I VE ACCOMPLISHED SOMETHING. 
AND I PROVED THE DOCTORS WERE 
WRONG." 

RENNIE WROTE "TILL ETERNITY" AND 
JOINED A GROUP CALLED THE 
CELEBRATIONS." 

RJ. 


MUSICIANS 

TRUMPET RENNIE FERRANTE 

GUITAR NICK NAGY 

CHORDOVOX STEVE MAUCERI 

DRUMS RALPH ADDIVINOLA 

VOCALS RENNIE FERRANTE 


Hi 

RLP 1003 
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A compendium of Cockney wit and humour 
Spoken and sung by Annie Windsor and David Rayner 
Narrator, Tony Miles; Piano, Malcolm Sircum 
Produced by Benjamin Hawthorne. 

Knocked 'em in The Old Kent Road - Are we to part like this Bill? 

Show me your yo-yo tonight -|The German Clockmaker -Oom-pah-pah 
111 make a man of you ’ Madamoiselle from Armentieres • Lambeth Walk 






dsor ancf David 
iano— Malcolm 
orne 


5pt)ken and Sung bv Annie Wi 
barrator — Tony Milas A* the 
3 roduced by — Benjarnin Hawl 


JideOne \ 

(nocked 'Em In The Old K&ot Road 
Are We To Part Like This Bil 
; >how Me Your Yo-yo Tonight 
' 'he German Clockmaker 

SideTwo j 

Lambeth Walk 

I'll Make A Man OfYou 

Madamoiselle from Armentieres 

Oom-Pah-Pah 

It is said that to call yourself a Cockney, 
^bu have to have been born within the 
«sound of Bow Bells (the Bells of^the 
^Church of St. Mary Le Bow in Cheapside 
ih the City of London). 

This record is not a literary analysis of 
how Cockney came to be spoken, nor is 
it meant to be an edifying revelation of 
anything new within our knowledge of 
the Cockney. It's perhaps to act as a 
reminder of the humour, charm, honesty 
and tenacity of the Cockney character, 
facts that combine to make him the 
individual that he is. 

This individuality is demonstrated in song 
and dialogue, linked by a narration. 

The songs, many of them you will know? 
have been chosen for their melody and 
familiarity and ability to project character 
through this medium. Much of the dia- 
logue was overheard in the markets of 
London (the street-trader selling linen 
was, in fact, taken in Church Street 
Market (off the Edgware Road) by David 
Rayner, who performs it on the record. 
Theirest of the material is traditionally 
Cockney. 

The research for the record was done 
by Anthony Miles (Narrator and other 
various paj.ts including the Countess in 
the scene from "Me and M.y Gal") and 
by David Rayner. Both Mr. Rayner and 
Mr. Miles are true Cockneys. J^^Temale 
voice is that of Annie Windsor. One of 
those rare performers who is as equally 
at home with both songs and dialogue 
in Cockney idiom. Malcolm Sircum plays 
the piano and the record has been/ 
directed by Ben Hawthorne. 







1 Special Radio Profile of 


his movies.,, 
his singing... 

his life-style ... 

AND SOUNDTRACK SCENES AND SONGS 
FROM HIS FINE NEW FILM -- 

"OUTLAW BLUES 


PETER FONDA AND SUSAN SAINT JAMES IN "OUTLAW BLUES. 


SUNG BY PETER FONDA: "OUTLAW BLUES" 

"JAILBIRDS CAN T FLY" "WHISPER IN A VELVET NIGHT' 
"THE EYES OF TEXAS" 


SUNG BY HOYT AXTON: "FLASH OF FIRE" 
FROM THE A&M ALBUM, "FEARLESS" 

SUNG BY STEVEN FROMHOLZ: 

"AIN'T IT NICE TO BE ALONE' 
FROM THE CAPITOL ALBUM, "A RUMOR IN MY OWN TIME 


A WARNER COMMUNICATIONS COMPANY 


A RADIO PROFILE ALBUM FROM WARNER BROS. 


RUNNING TIME: 25 MINUTES 














GUIDEPOSTS 
FOR YOUTH 



GUIDEPOSTS RECORDS 


14 TRUE DRAMAS OF TEEN-AGERS IN CRISIS 


TO PROGRAM DIRECTOR: 

This album presents dramatic stories by teen-agers who tell how 
they faced personal crises confronting youth today, ranging from drugs 
and sex to honesty and death. 

How they met their crises may help a teen-ager in your community 
successfully face his own moment of truth. 

These are real stories from real people; the names and locations 
are true. 


ABOUT THIS ALBUM: 

Ideal for programming any time, each story is self-contained, and runs 3 
minutes or less. 

"Guideposts for Youth" was produced exclusively for radio stations for 
their public-service programming. It is noncommercial in content and is for 
broadcast without commercial sponsorship. 

Guideposts, an interfaith, nonprofit magazine founded in 1945, shows, 
through inspirational personal experiences, how people from all walks of life 
have found strength, courage and hope through their belief in God. 

This is the 20th album in the growing "Guideposts Library of Inspiration." 
These recordings are released periodically without charge to over 3,000 
radio stations requesting them. 


bano SIDE ONE TIME 

1. Does God Exist? 

A boy finds the answer through grief 3:00 

2. Shoplifter 

How a girl broke her “five-fingered discount” habit 2:58 

3. Courage at Knifepoint 

A boy stands up for his faith 2:49 

4. Misunderstood 

Her schoolmates called her a "queer" 2:55 

5. Crash 

A young cyclist is sure Someone heard his prayer 2:52 

6. Decision of Honor 

A girl sacrifices her triumph for honesty 2:59 

7. Loving the Imperfect 

A retarded sister helps a girl gain new understanding 2:51 


BAND SIDE TWO time 

1. Premarital Sex 

How a young girl in love faced this question 2:55 

2. Parents 

A boy learns to love a parent he resented 2:54 

3. Drugs 

High-school girl faces her moment of decision 2:56 

4. Prejudice 

Teen-aged boy discovers his own hypocrisy 2:58 

5. A Boy in Vietnam 

His girl finds a new meaning from tragedy 2:54 

6. Cheating 

High-schooler faces his moment of truth 2:55 

7. “My Father’s People” 

Young girl finds deep meaning in her faith 2:58 


Your listeners will be interested to know that these stories are 
from the best submitted to: 

GUIDEPOSTS ANNUAL YOUTH WRITING CONTEST 

Guideposts cares what kids think . . . enough to award a total 
of $5,000 in scholarships each year to teen-agers with something 
important to say. 

Each October it invites all high-school juniors and seniors of 
all faiths to submit true stories in their own words telling how 
they've found their religious faith important, how they've put it to 
work, how they’ve made it relevant to life. Winners receive scholar- 
ships to the schools of their choice. And they get a chance to tell 
their stories to Guideposts' six million readers. 

You are invited to alert young people in your community to 
this unique opportunity. They can get full information by writing: 
Guideposts, 3 West 29th Street, New York, N.Y. lOOOl. 


OTHER ALBUMS AVAILABLE TO RADIO STATIONS ARE: 

■ Christmas Stories from Guideposts — Irene Ounne & 

Dick Van Dyke 

■ Guideposts tor Living — Mary Martin & Norman Vincent Peale 

■ Guideposts to Happiness — Catherine Marshall & Art Carney 

■ Guideposts to Freedom — Kate Smith & Norman Vincent Peale 

■ Guideposts to Courage — Mrs. Billy Graham & Roger Williams 
« Guideposts tor Busy Housewives — Marge Champion & 

Colleen Evans 

■ Guideposts From the World ot Sports — Carol Heiss & 

Red Barber 

■ Guideposts Spots, Vol. I — Anita Bryant & 

Norman Vincent Peale 

■ Guideposts Spots, Vol. II — Catherine Marshall & Red Barber 

■ Guideposts Spots, Vol. Ill — Barbara Britton & 

Bobby Richardson 

■ Guideposts Spots, Vol. IV — Fran Allison & Bud Collyer 

■ Sudden Peril — June Lockhart & Joel McCrea 

■ Spirit Litters, Vol. I — Norman Vincent Peale 

■ Spirit Litters, Vol. It — Norman Vincent Peale 

■ Who Are the Peacemakers? — Lome Greene 

■ What Man Can Be — Bob Richards 

■ A Prayer tor Every Need - Norman Vincent Peale 

For a complimentary copy of any of these albums, write: Guide- 
posts, Radio-TV Services, 3 West 29th St„ New York, N.Y. lOOOl 


CREDITS: Produced by Sidney Fields. Voice narrations by Louis Gary 
and Linda Ross. Jacket design by Harry Bennett. This record is not for 
sale. Copyright 1969 by Guideposts Associates, Inc., Carmel, New York- 
Printed in the U.S.A. GP 119 
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REAL STORIES FROM REAL PEOPLE 



LINDA LOCKWOOD RON KNAPP 





SHIRLSWAN 


john McLaughlin 


DENISE BROWN 


SHIRLEY TATRO 





TOMMY BOISSEAU CAROLE DOUGLAS 
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16 TRUE DRAMAS OF TEENAGERS 


This album presents dramatic stories written by teenagers from their own 
experiences. They tell how they faced moral decisions all teens face- 
drugs, death, sex, hatred, popularity, cheating. 

How they met their crises may help a teenager in your community suc- 
cessfully face his own moment of decision. Each story is self-contained 
and runs three minutes or less. 

This marks the second Guideposts youth record. The first, "Guideposts for 
Youth" was issued in 1969 and is available free on request. 


This is the 26th public service album produced by Guideposts. If you would 
like any of our previous albums at no charge or a listing of them, please 
write Guideposts Radio-TV Services, 3 West 29th St., New York, N Y. 10001. 
Guideposts, an interfaith, nonprofit magazine founded in 1945, shows 
through inspirational personal experiences, how people from all walks of 
life have found strength, courage and hope through their belief in God. 

"Youth in Crisis" was produced exclusively for radio stations' public-service 
programming. Not for sale anywhere, it is non-commercial in content and 
is for broadcast without commercial sponsorship. 


SIDE ONE 


SIDE TWO 


BAND TIME 

1. Adventure on Horseback 

A young girl rediscovers her faith 3:00 

2. The Life Savers 

White and black teens save a fellow 
student's ife 2:45 

3. The Teacher 

A girl's teacher is a target for bitterness 3:00 

4. Riot! 

College student copes with a campus 
revolution 2:50 

5. The Ugly Baby 

Young girl learns the meaning of love 3:00 

6. The Big Race 

High-schooler and his toughest loss 2:50 

7. Teenage Marriage 

A pregnant girl confronts a challenge 3:00 

8. To Stand Alone 

A high school boy's moral courage 2:50 


BAND TIME 

1. The Old Folks 

High school girl sees the value of caring 2:40 

2. Hatred 

Teenager leams how to handle his nemesis ...2:50 

3. Why Did He Die? 

Young girl realizes God's presence 3:00 

4. The Dope 

A teen finds drugs don't make a man 2:45 

5. Nark 

A young girl walks through fear 2:50 

6. Not a Quitter 

Teenage boy finds his purpose in life 2:40 

7. The Cheater 

Young girl's test In sportsmanship 2:50 

8. Desperate Call 

Young man helps change another's life 2:50 



The voice narrations on this record were provided by 
the brother and sister duo of Darren and Glynnls O'Con- 
nor. Darren, 18, is a freshman at Fordham University in 
New York City, and hopes to enter law. He recently 
starred In his first full length motion picture, "To Find A 
Man," which has been released nationally. Glynnls, 16, 
is a junior at New Rochelle High School in New Rochelle, 
N.Y. and has made television commercials. Both are 
active members of "Relig." a local young people's dis- 
cussion group open to all faiths. 


Your listeners will be interested to know that practically 
all of these stories are from the best submitted to: 

GUIDEPOSTS ANNUAL 
YOUTH WRITING CONTEST 

Guideposts cares what kids think . . . enough to award a 
total of $10,000 in college scholarships plus an all- 
expenses paid trip to Washington, D.C., for the top five 
winners each year, to teenagers with something im- 
portant to say. 

Each October Guideposts invites all high school juniors 
and seniors of all faiths to submit true stories in their own 
words telling how they've found their religious faith im- 
portant, how they've put it to work, how they've made 
it relevant to life. Winners receive scholarships to the 
schools of their choice. And they get a chance to tell 
their stories to Guideposts' six million readers. 

You are invited to alert young people in your commu- 
nity to this unique opportunity. They can get full informa- 
tion by writing: Guideposts, 3 West 29th Street, New York, 
N.Y. 10001. 


CREDITS: Produced by Sidney Fields. Dick Schneider and Toby Smith. 
Jacket design by Sal Lazzarotti. Copyright 1972 by Guideposts Asso- 
ciates, Inc. Carmel, New York — Printed In the U S A. 
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JOHN McVIE: Bass • LINDSEY BUCKINGHAM: Guitars, Vocals • STEVIE NICKS: Vocals • MICK FLEETWOOD: Drums, Percussion 
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Reprise Records, s Division ol Warner Bros. Records Inc.. 4000 Werner Blvd., Burbank, Colli. 01505 • 44 Eaal 50th Street. New York, Now York 10022 • Mode In U.S.A. ®1973 - Werner Bros. Record? Inc. 



EKS-74007 

(stereo) 




EKS-74007 

(stereo) 


1. BiyiflK ON THROUGH 

(To The Other Side) 2:25 

2. SOUL KITCHEN 3:30 

3. THE CRYSTAL SHIP 2:30 

4. TWENTIETH -CENTURY FOX 2:30 

5. ALABAMA Soi^0^( Whisky Bar) 

(Weill Brechl. WHmark ASCAP) 3:15 

6. LIGHT MY FIRE E:5p 

Side Two 

1. BACK DOOR MAN \. 

(W. Dixon & C. Burnell. Arc Music BMP 3J.3Q 

2. I LOOKED AT YOU 2:18 v 

3. END OF THE NIGHT 2:49 ' 

4. TAKE IT AS IT COMES, 2:13 * 

5. THE END 11:35 >j 

Words 4 music to all songs 

by The Doors (unless otherwise indicated) 

© Copyright Nipper Music ASCAP- * 'ii ,V\ 


JIM MORRISON vocals 
RAY MANZAREK organ, piano, b<j! 
ROBBY KRIEGER guitar 
JOHN DENSMORE drums 


Produced by PAUL A. ROTHCHILD Production Supervisor • JAC HOLZMAN 
Engineering • BRUCE BOTNICK, Sunset Sound Recorders. Hollywood 
Front Cover Photo • GUY WEBSTER Back Cover Photo • JOEL BRODSKY 

Art Direction aDcfign ' HARVEy , ' 

aa 'RKCbn&Si -I I'PSS W.-oe Iv/c/hj 10019 • 2, Dean Streei • LondonW.l 
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Side One 

1. FOR WHAT IT'S WORTH 

(By Stephen Stills; Ten East-Springalo-Cotillion, BMI. Time- 3:00) 
PRODUCED BY CHARLES GREENE & BRIAN STONE 

2. MR. SOUL 

(By Neil Young; Ten East-Springalo-Cotillion, BMI. Time: 2:35) 
PRODUCED BY CHARLES GREENE & BRIAN STONE 

3. SIT DOWN, I THINK I LOVE YOU 

(By Stephen Stills; Screen Gems Columbia. BMI. Time: 2:30) 
PRODUCED BY CHARLES GREENE & BRIAN STONE 

4. KINO WOMAN 

(By Richie Furay; Ten East-Springalo-Cotillion, BMI. Time: 4:10) 
PRODUCED BY JIM MESSINA 

5. BLUEBIRD 

(By Stephen Stills: Ten East-Springalo-Cotillion, BMI. Time: 4:28) 
PRODUCED BY STEVE STILLS & AHMET ERTEGUN 

6. ON THE WAY HOME 

(By Neil Young; Ten East-Springalo-Cotillion, BMI. Time: 2:25) 

‘ PRODUCED BY JIM MESSINA 


Side Two 

1. NOWADAYS CLANCY CANT EVEN SING 

(By Neil Young; Ten East-Springalo-Cotillion, BMI. Time: 3:26) 
PRODUCED BY CHARLES GREENE & BRIAN STONE 

2. BROKEN ARROW 

(By Neil Young; Ten East-Springalo-Cot'llion, BMI. Time: 6:13) 
PRODUCED BY NEIL YOUNG 

3. ROCK AND ROLL WOMAN 

(By Stephen Stills: Ten East-Springalo-Cotillion, BMI. Time: 2:44) 
PRODUCED BY STEVE STILLS & NEIL YOUNG 

4. 1 AM A CHILD 

(By Nell Young; Ten East-Springalo-Cotillion, BMI. Time: 2:15) 
PRODUCED BY JIM MESSINA 

5. GO AND SAY GOODBYE 

(By Stephen Stills; Ten East-Sprlngalo-Cotllllon, BMI. Time: 2:19) 
PRODUCED BY CHARLES GREENE & BRIAN STONE 

6. EXPECTING TO FLY 

(By Neil Young; Ten East-Sprlngalo-Cotllllon, BMI. Time; 3:39) 
PRODUCED BY JACK NITZSCHE & NEIL YOUNG 


Album illustration: Eve Babitz 
Album design: Haig Adishian 


This is a stereo recording. 
l For best results observe the 
’ R.I.A.A. high frequency 
roll off characteristic 
with a 500 cycle crossover. 


© 1969 Atlantic Recording Corporation 
Printed in U.S.A. 


ATLANTIC RECORDING CORPORATION 

1841 Broadway 
New York, N.Y. 10023 


01 all the groups to have emerged in America 
in the middle sixties, Buffalo Springfield will 
be remembered as one ol the most creative and 
exciting. The very power el the individual 
writing and performing talents of the mem- 
bers was also the reason for the breakup of the 
original group. It was comprised of Steve Stills, 
Neil Young, Richie Furay, Dewey Martin and 
Bruce Palmer, later replaced by Jim Messina. 
More will be heard Irom all ol them. 

Contained herein are some of the outstanding 
recordings of the original formation. 

All of us at Atco are honored and proud to 
have been associated with them. 

AHMET M. ERTEGUN 



ATCO 


STEREO 

SD 33-283 
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ICE MYIES ASSOC. 


SENOR BABALU 


TRLP 5010 

True High Fidelity 



TRLP 5010 

True High Fidelity 



As fire is to heat, and snow to cold, 
Miguelito Valdes is to SENOR BABALU. 
Miguelito made Sehor Babalu, and Sr. 
Babalu made Miguelito. Senor Babalu, as 
Miguelito Valdes is often called, has always 
been associated with name bands and or- 
chestras and he has been rated "Top Bill- 
ing.” The musical selections: CACHITA 
by Rafael Hernandez and BABALU by Le- 
cuona were important factors in making 
Miguelito the "Original King of Latin 
Rhythms” as well as the most famous of 
the interpreters of the Afro Cuban reper- 
toide. Sehor Babalu has thrilled audiences 
of Radio, Stage and screen throughout the 
Americas. Hollywood used the talented in- 
terpretations of this magnificent artist in 
the production of motion pictures. 

Accompaniment by the dexterity of Noro 
Morales’ piano technique as well as the 
rhythmic support of Sonora Matancera 
makes this record a MUST for your col- 
lection of fine recordings. 


SIDE A 

ARROZ CON MANTECA 
TAMBO 

A PASARSE UN POLLO 
RONCANA 

SE FORMO EL RUMBON 
LACHO — V- -4— -V -V +■ -*■ -V v 



SIDEB 

EGUEMIO u v "*~ + ' ^ ^ 

TE QUIERO DIJISTE 

EN EL EXTRANJERO 4- +■ • J '- * 

AMOR SAGRADO 

i / t. 4 — +■ * 

4 — |- ZAMBELE V V-r- + 


El publico Latinomericano han dado a 
Miguelito Valdes unos muy’ merecidos ti- 
tulos; entre estos — Rey del Ritmo Latino 
— Rey del Afro Cubano pero el titulo o 
nombre que recibio Miguelito, que ha sido 
el mas adecuado y sobre todo mas popular 
es SENOR BABALU, con el que le conocen 
el travez de las Americas. Se dice que Mi- 
guelito dio fama a Babalu, y tambien que 
Babalu le dio fama a Miguelito, en fin sea 
como sea, ambos han llegado a la cima de 
lo artfstico. 

Este disco contiene doce de las mas fa- 
voritas composiciones del repertorio de Mi- 
guelito. La interpretation, el repertorio y 
ademas el sobresaliente acompanamiento 
de Noro Morales y de la Sonora Matancera 
se prestan para hacer este disco uno de los 
mas buenos de esta serie TROPICAL. 

■+■ 4 - + 4 - 

Para su entretenimiento y placer, reco- 
mendamos que escuche al SENOR BABA- 


ADIOSCITO -v- + - LU _ 
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LA MARICUTANA 
LA EMPALIZA 
LA BATOLA 
EL JARRO PICHAO 
COSA BUENA 


LA MUERTE DE MARTIN 
OYE Ml PIANO 
MERENGUE DE FRAC 
RESBALANDO 
OYE Ml MERENGUE 


__ 


OTROS GRANDES EXITOS EN 
DISCOS 



(Un producfo de Seeco Records Inc.) 
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TRLP 5009 
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LO MEJOR 
DE 
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y JOHNNY RODRIGUEZ 


TRLP 5006 



TRLP 5008 


TRLP 5011 




TRLP 5012 
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Danzones Clasicos 

EN AUTENTICA ALTA FIDELIDAD 

ACERINA 

Y SU DANZONERA 


El alegre y cadencioso ritmo del Danzon, llego a nuestro Pais por 
Veracruz, procedente de la bella Cuba, muy a principios de este siglo. 
Los primeros danzones de que tenemos noticia, tenian como tema las 
melodias mas famosas de la epoca, tales como las operas El Barbero 
de Sevilla, Rigoletto y Caballeria Rusticana. Anos mas tarde y cau- 
sando un furor tremendo, encontramos el Danzon “El Pagare”, ba- 
sado en la cancion popular cubana del mismo nombre. Precisamente 
en esa epoca llego a Mexico el pimentoso cubanito “Babuco”, que 
dirigio la danzonera con que se inauguro en abril de 1920 el ahora 
tradicional “Salon Mexico”. 

Seis anos despues, “Dimas” presenta en el mismo famoso sitio a su 
DANZONERA MEXICO, teniendo como timbalero estrella al gran 
“ACERINA”, ejecutante espectacular, compositor inspirado y hom- 
bre caballeroso y atento. Consejo Valiente, que es el nombre auten- 
tico pero poco conocido de “ACERINA”, y que nacio en la capital 
de Ori.ente, Santiago de Cuba, pronto se adapto a nuestro medio, y 
con su capacidad de musico y su simpatia personal, formo hace vein- 
te anos su propia orquesta, que fue y sigue siendo una de las mejores 
atracciones del Salon Mexico. Los concursos anuales de baile y las 
tradicionales posadas de este popular centro social, que se inicio con 
tres salones y ahora en sus cuatro amplias salas, da acomodo a mas 
de ocho mil bailadores, recibieron gran impulso con el entusiasmo del 
infatigable “ACERINA” y su institucional Danzonera. 

Con estos antecedentes y para lograr esta recopilacion que hemos 11a- 
mado “DANZONES CLASICOS”, recurrimos al hombre mas ente- 
rado de este ritmo, al musico autoridad en danzones, al creador de 
numeros tan caracteristicos como ALMENDRA, NEREIDAS, DES- 
DEN, etc. 

ORFEON, con verdadera satisfaccion ofrece este album de “DAN- 
ZONES CLASICOS” grabados en AUTENTICA ALTA FIDELI- 
DAD y ejecutados por la famosa “DANZONERA DE ACERINA”. 


LADO 1 


Almendra 

Nereidas Juarez no Debio de Morir 

Desden 

Posada Mexicana 

El Arete de Mariles 

LADO 2 


La Mora 

Salon Mexico Sigue el Danzon 

Nuevo Variedades 


i A mi con Porros ! 


La Pajarera 


LP 12-16 



Este disco estA grabado con verdadera alta fidelidad, usando en 
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aNTRE las agrupaciones musicales mas famosas del momento actual se destaca la 
orquesta dominicana del famoso NAPOLEON por su dinamismo y buen ritmo. 


NAPOLEON form6 su primera orquesta en el afio 1930 bajo el nombre de "Napoleon 
and His Boys”, habiendo obtenido exitos inigualables en Nueva York cuando actuara en el 
"Savoy Ballroom”, "Alhambra Theatre”, "Roseland Ballroom”, "Cotton Club”, "Nest Club”, 
y "Arcadia”, habiendo altemado con orquestas como las de Duke Ellington, Cesar Escot, Chic 
Webb, Luis Russell, Johnson's Happy Pals, y Fletcher Henderson. Tambien fue presentado 
NAPOLEON con su orquesta en los teatros de Filadelfia, Boston, Baltimore, y Washington. 


En el 1932 fue a Europa, apareciendo en los mejores cabarets, tales como "Florence 
Cabaret”, "Lido”, "Cabana Cubana”, y otros. Estuvo en Suiza en el salon de te "Silhporte”, y 
luego en Holanda en el "Cabaret Tabaris” y el "Cafe Central”, de La Haya, y en el "Caf6 
Hek”, en Amsterdam; pasando luego a Budapest, y de alii al "Casino Municipal” de Biarritz; 
y de Francia a Suecia. NAPOLEON y su orquesta tambien han sido presentados en el "Hotel 
Taj Mahal” de Bombay, en el teatro "San Luis” de Lisboa, y en el "Casino San Remo” de 
Italia. 


En los ultimos anos NAPOLEON regres6 a Santo Domingo donde form6 la "Orquesta 
Dominicana de Color”, haci£ndose indispensable en todo acontecimiento de importancia y 
colorido musical en el pais. 


the most famous of contemporary musical groups, the Dominican orchestra 
of NAPOLEON is very well-known for its dynamic quality and wonderful rhythms. 

NAPOLEON organized his first orchestra in 1930 under the name of "Napoleon and 

His Boys” and received overwhelming praise on appearances in New York at the "Savoy Ballroom," 
"Alhambra,” "Roseland Ballroom,” "Cotton Club," "Nest Club,” and "Arcadia,” alternating 
with such top bands as those of Duke Ellington, Cesar Escot, Chic Webb, Luis Russell, 
Johnson's Happy Pals, and Fletcher Henderson. He also appeared at theatres in Philadelphia, 
Boston, Baltimore, and Washington. 

In 1932, NAPOLEON and his orchestra toured Europe and achieved success in the 

continent’s major cabarets, such as the "Florence Cabaret,” "Lido," "Cabana Cubana”; in 
Switzerland at the tearoom "Silhporte” and then on to Holland at the "Cabaret Tabaris” and 
"Gife Central” in The Hague, and in Amsterdam at the "Cafe Hek”; then to Budapest; at 
the "Casino Municipal” of Biarritz, and from France to Sweden; also in the "Hotel Taj 

Mahal” of Bombay, in the "Teatro San Luis" of Lisbon, and in the "Casino San Remo” of 
Italy. 

In the last few years, NAPOLEON returned to Santo Domingo where he formed the 
"Orquesta Dominicana de Color,” becoming all-important in local musical events. 
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MAS SABROSO 

MONGO SANTAMARIA Y $U ORQUESTA "SABROSA" 


ONGO SANTA MAR I A, an amiable Cuban Negro who was born in Havana 

on April 7, 1920, comes from the good earth of Afro-Cuba. His paternal 
grandfather was a Congo, his maternal grandmother a Yorul a fror 
what is now the Western Region of Nigeria. In Mongo’s veins, then, flows 
the blood of two culturally strategic territories of tropical Africa and this, 
heritage may partially explain his conscious searching in recent years for 
the roots of Cuban music in his work. It seems to me that Mongo dis 

tinguishes himself by virtue of an analytical approach to Afro-Cuban 

music; he does not passively run through the given idioms, he probes them with curiosity 
and adds his own twists to his findings. Guaguanco Flamenco, for example, on this LP is 
not a title of caprice but actually an extremely thoughtful citation of one of the roots of 
perhaps the most famous of the many rumbas of Cuba. 

When I first met Mongo at a small cafe not far from the New York City Palladium 
Ballroom I was immediately struck by his grasp of the historical implications of the 
materials he uses in his LP’s. He told me tales of the clave, the probable sire of the 
guaguanco, whose vocal choirs (sometimes including 50 singers) used to illumine the air 
of the barrios of Havana with acrid songs of allusion, songs whose moral impact was clear. 
With a smile on his face Mongo recounted to his young violinist, Pupi Legarreta, the rise 
of the guaguanco from the 19th century cla^e and ticked off the diagnostics of the latter 
form, notably the vocal riffing known as la diana, the trait which defines its style. In words 
of one syllable. Mongo is musicolagically very wise and therefore peculiarly fitted for the 
bold departures of his recent work. In Our Man In Havana (Fantasy 3302) he broke, 
successfully, two traditions by harnessing both piano and tres guitar in several compositions 
(the two instruments normally do not appear together) and by merging trumpets and 
orquesta tipica flute. Here he fuses modern jazz and charanga music (Manteca) and 
proves himself a musical intellectual in his lcve of new ideas, like adding a cello to the 
instrumentation in Guaguanco Flamenco, or allowing cultural laissez-faire in Lucy Cha 
wherein his Brazilian pianist deliberately sambaizes, ever so shyly, the melodic line. 

The pleasures of Mongo’s Afro-Cuban departures should be made as accessible as 
possible to the North-American listener. At the core of these pachangas, cha-cha-chas 
and mambos is the guajeo. Enrique Jorrin, “father of the cha-cha-cha”, defines the guajeo 
as a “rhythmic process” in which the Afro-Cuban musicians, but especially the pianist 
or violinist, invents swinging melodic phrases of two or four bars length. Gilberto Valdes, 
the “George Gershwin of Cuba”, adds that the taste of the juajeo is derived from the 
son montuno, the rural form which amazed Havana with its primitive instruments of 
largely West African design in 1916 and which has since come to serve as a perennial font 
for improvisation, an acid test for apprentices, like the 12-bar blues in jazz. 

How do guajeos work in Afro-Cuban? It is not enough to call them “riffs”; the swing 
band riff, for example, often is no more than punctuation, a few notes repeated here and 
there, but frequently at either end of the bridge. The guajeo is open-ended, repeating 
itself seemingly endlessly, sometimes at the same pitch. I have seen the eyes of young 
Puerto Ricans and Cuban-Americans light up at the sound of one of these miniature 
melodies; they are prized for the “hot” melodic cameos that they are and a taste for them 
is not unlike a taste for Persian miniatures or early Renaissance medals. By way of 
contrast (and very roughly put) the melodic line of jazz improvisation is like a mural, 
the Western symphony like an art gallery. But Afro-Cuban, jazz, and “classical” (i.e. sym- 
phonic) music are not “higher” or “better” in relation to each other, they are simply 
different, each with its own aims and intentions, and the production of guajeos of quality 
is a formal goal of Afro-Cuban just as the building of musical architecture is an aim, often, 
of symphonic composition. It amuses me to observe some jazzmen bridle at “longhaired” 
cracks about their music (becoming rarer in this age of Ornette Coleman and Gunther 
Schuller) and then turned around and “put down” Afro-Cuban for its “Killarney Har- 
mony”, maligning the idiom for failure to develop an area of music it never intended to 
develop (except in the case of certain styles of mambo). 

The usage of guajeos (and the allied bass figures known as tumbaos, which are 
extremely simply stated and kept close to the roots of a chord) tests the skill and the 
stamina of the Afro-Cuban. The minor artist limits himself to the repetition of guajeos 
already given; he closes in upon himself as it were. A skilled Afro-Cuban on the other hand 
reduces guajeos — 2- or 4-bar phrases — which are not sequentially limited. Mongo and 
is crew, for example, invent terse phrases; these phrases crowd each other; ultimately 
a complex and incandescent polyphony of miniature melodies is built. The important thing 
to note is that the violin, piano, bass, and flute phrases often refer to one another only in 
their recurrency; this “crossing” of different melodic lines, each just as hotly conceived 
as possible, smacks of much West African influence. It takes strength to keep the produc- 
tion of guajeos up, to build the illusion of their endlessness, and this requirement seems 
in simpathy, too, with West African music. Sweat pours down the neck of the Afro-Cuban 
pianist as he pounds out an especially dance-rousing guajeo and I have heard one baritone 
saxophonist, after his first bout with mambo guajeos, complain “send up the oxygen 
tanks, man”. 

What makes guajeos so important in Afro-Cuban? Because they serve as multiple 
foundation lines for what is totally a dance music, a dance music in which a certain 


crucial amount of the dancing is done on as well as below the bandstand. “Each time 
good guajeos are played they serve as a challenge to improvise”, Antonio Arcano, who 
leads an important charanga. once announced. In other words, Arcano is compelled by 
their swing to dance melodically, as it were, on top of their multiple lines. Thus, to sum- 
marize. guajeos are a species of melodic code, compressing bodily action, which strike the 
ear of the musician to incite the improvisation of equally energetic phrases, and which 
strike the ear of the conditioned dancer to be translated back into the visual riffing of 
the dance. I am convinced that their careful and systematic study will eventually shed 
much light on the phenomenon of swing, a trait which Afro-Cuban shares with jazz. 

The appreciation of Mongo’s music, then, hinges upon a recognition and proper 
salutation of the guajeos. Take for example Mongo’s Theme ; the piano guajeos and, 
especially, the violin guajeos are a fine point of entry into this LP. Or the various melo- 
rhythmic phrases, sensuous and superb, of Entre Amigos (Among Friends). Here, against 
the reasurring background meter, violinist Pupi Legarreta counters the recurrences of 
the guajeos with tremolo and pizzicato effects that pleasure the ear with surprise. I might 
add that this particular composition also demonstrates how, properly appreciated, guajeos 
make a deliciously metric background for long solo lines of a jazz nature. 

Not all of the selections are guajeo-oriented, however. As a change of pace, Hilda 
Melodia explores and versifies the sentiment of the bolero. Mongo wrote this piece for his 
wife, Hilda, and the conversation is strictly person-to-person: Oye corazon, no dudes que 
te quiero mucho, mucho. (Listen, my darling, don’t ever doubt that I love you very, 
very much.) 

Pay Joaquin, according to Mongo, was originally a Brazilian song, which his ensemble 
here updates with the instrumentation and tricks of delivery of the current pachangas. 
Nonetheless, a certain residual Brazilian taste reflects the influence of Juan Donato, an 
especially energetic pianist who forsook Rio to come to Hollywood to play jazz but found 
instead an exciting career in Mongo’s band. Lucy Cha also betrays Afro-Brazilian over- 
tones in the melodic phrasing of the piano; the piano guajeos are here played with great 
expression by Donato. Violin guajeos surround the occasional fragments of samba phrasing 
with several layers of sound. Manteca transposes a classic of the bebop-mambo era, writ- 
ten by the late and great Chano Pozo, who is acknowledged by name in the course of the 
lyrics. Modern jazz, on saxophone, cuts through the dulcet pachanga riffing like a knife. 
Cat-and-mousing between flute and piano bears careful listening, as well as rolls and 
flourishes on conga in which Mongo traps notes of great resonancy. 

Federico salutes the New York Puerto Rican promoter, Federico Pagani, who among 
many triumphs first brought Chanco Pozo to Spanish-speaking New York. The shadow 
of Tea for Two seems to fall, however unintentionally, across one of the guajeos. (There 
may be a Master’s Thesis for someone in the influence of Tea For Two on modern Afro- 
Cuban; the song haunts many a mambo). Eres Tii (You Are The One) is a cha-cha-cha 
and a soft and melliflous one. By way of contrast, Esta Melodia seems more duro (i.e. 
hardswinging), a demonstration piece for the guajeo. For example, note the particularly 
“groovy” violin-piano line, open-ended as ever. The style of the breaks on flute (Rolando 
Lozano) is muy Arcahistico, very much in keeping with the fabled concepts on Antonio 
Arcano, flutist and leader of the finest charanga. according to folklorist Odilio Urfe, in 
Afro-Cuban history. 

Guaguanco Flamenco contains, musicologically speaking, a very telling scrap of verse: 
Lo mismo bailo flamenco, que le canto guaguanco (Just as I dance flamenco. I sing 
guaguanco). It is telling because it summarizes the fact that Mongo has clearly sensed 
the historical connection between the style of the singing of the south of Spain and the 
pinched, microtonal vocal riffing of the guaguanco. The vocal riffing, called la diana. consists 
of improvised repetitions of a consonant (usually “1”) plus varying vowels (thus: 
lalalelelololalalelo) in a very high register and with superb intonation. They seem a vein 
of pure Iberian influence for in the provinces of Murcia and Almeria folk singers precede 
their decima verses with a phrase which goes Ayjelole old. Ay le ole ole. The title alludes 
to such historical connections. On the other hand, having made a valid historical point 
Mongo proceeds to depart from the norms of the typical guaguanco (beautifully illustrated 
in Fantasy LP 3311) by omitting the diana altogether and by adding to the traditional 
guaguaned “orchestra” of voices and percussion not only charanga instrumentation but 
also— an exceedinglv bold stroke— a cello. This composition may very well become a pace- 
setter. The combination of tenor saxophone and charanga violin (more broadly conceived, 
a merger of modern jazz and pachanga) has a cutting edge like a diamond. Modern jazz 
on tenor saxophone curls like blue flames around the limitless melodic lines of the strings. 
The result is not guaguanco, and not pachanga, but a new music of many implications. 
Mongo’s Guaguanco Flamenco is a specimen the musicologists ought to enjoy trying to 
estimate. Meanwhile, countless youngsters will doubtless bypass the intellectual pre- 
occupations of the blending process for the tremendous beat it generates. The metric 
stuffing of the Afro-Cuban side of the equation, the sampling of a richer harmonic fare on 
jazz saxophone, all combine to replenish our ears. 


-ROBERT FARRIS THOMPSON 


SIDE ONE 

1. MONGO'S THEME (Legarreta) Cireco-BMI . 1:33 

2. ENTRE AMIGOS (Santamaria-Donato) Dolta-Ascap 4:09 

3. HILDA MELODIA (Santamaria) Delta-Ascap 3:45 

4. PAY JOAQUIN (Santamaria) Delta-Ascap . 3:00 

5. LUCY CHA (Cassone) Delta-Ascap 4:30 


SIDE TWO 

1. MANTECA (Gillespie-Pozo) 5:53 

2. FEDERICO (Santamaria) Dolta-Ascap .... 3:20 

3. ERES TU (Martinez) Cireco-BMI 3:20 

4. ESTA MELODIE (Santamaria) Delta-Ascap . 3:07 

5. GUAGUANCO FLAMENCO (Venegas) Cireco-BMI . 3:21 


ALBUMS BY MONGO SANTAMARIA ON FANTASY 


3267/8012 YAMBU 
3291 /8032 MONGO 
3302/8045 OUR MAN IN HAVANA 
331 1 /8055 MONGO IN HAVANA 


3314 8058 CHARANGA Y PACHANGA * 
332 4/8007 ARRIBA LA PACHANGA j 
3328/807 J MAS SABROSO J 



Lee-Myles Assoc., 
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SURE YOU DO! ... as this fascinating new dance step sweeps 
the length and breadth of the country — and its exciting sounds 
take the music world by storm! 

WHERE DO THEY DO IT? . . . Down in Cuba, of course, where 
dance and music is an integral part of daily life . . . where rhythm 
is part of the people — and dance is their bread and wine. 
WHAT DO YOU DO? . . . LISTEN — to the most danceable 
rhythm you ever heard in your life — and let your feet do the 
rest. The words CHA-CHA-CHA themselves indicate the sound 
of the dancers' feet striking the floor — striking out that tem- 
pestuus Latin beat. CHA-CHA-CHA is a Mambo — with a 
difference! 

WHO DOES IT WITH YOU? . . . EVERYBODY ... as this new 
and difference dance step grows and GROWS AND GROWS 
in POPULARITY. 

CARE TO CHA-CHA-CHA? 

SURE YOU DO! . . . and HERE, to help you enjoy this tremend- 
ously exciting new step is the celebrated LA PL AY A SEXTET — 
whose rapid success in the field of CHA-CHA-CHA is a story 
well known to the lover of Latin Music! 

LA PLAYA TEXTET was formed in February of 1947 by Paul 
Alicea and his wife Marie. Paul came from Puerto Rico, and, 
starting in show business at the tender age of thirteen, played, 
as a top drummer, with some of the biggest and best-known bands 
in his native land. Today, at thirty-five, Paul Alicea has one of 
the most successful Latin-American groups in this country! 

About ten years ago Paul decided to expand his musical talents 
and learned to play the guitar. As soon as he felt able — he 
left drumming — and formed what was first called THE LA 
PLAYA QUARTET, and, with his wife, Marie as singer for the 
group, they struck out on their own. 

When Billy Reed opened his famous LITTLE CLUB, on Manhattan's 
glamorous and fashionable East Side — THE LA PLAYA 
QUARTET headed the bill. Both enterprises flourished and, in 
two years, when they left the Club, THE LA PLAYA QUARTET 
had expanded to THE LA PLAYA SEXTET. Their next highly suc- 
cessful engagement was at the well-known CHINA DOLL — and, 
from then on, their rise has been a meteoric one, riding on the 
rapidly growing crest of acceptance of LATIN-MUSIC! 

As they climbed quickly up the scale of popularity THE LA 
PLAYA SEXTET racked up one memorable "first 1 ' after another. 
They were the FIRST Latin group EVER to play the famed 
FOUNTAINBLEAU HOTEL in Miami Beach. They INAUGU- 
RATED the FIRST television station in St. Louis. They did a 
COAST-TO-COAST radio broadcast from the Chase Hotel in 
St. Louis. They have appeared at THE SAHARA, in Las Vegas; 
MONTE CARLO, on New York, THE BROOK CLUB and THE 
COLONIAL INN, in Miami Beach. 

During the summer of 1955 Paul Alicea and his group were head- 
lined on PAUL WHITEMAN'S "TOP BANDS OF AMERICA" 
SHOW on CBS TELEVISION. 

Of the original group of 6 — onily two have left since 1947! 
JAMAICA, wh ich is one of the tunes in THIS ALBUM — was the 
LA PLAYA SEXTET'S FIRST HIT! 

NOW THEN . . . 

CARE TO CHA-CHA-CHA? 

SURE YOU DO! 



CARE TO CHA CHA CHA? 



SIDE A 


JAMAICA 

JOHNNY GUITAR 

CARE TO CHA CHA CHA 

DELICADO 

GARBAGE MAN'S CHA CHA CHA 
PRELUDE IN RHYTHM 


SIDE B 

DRY COCOANUTS 

THE MARTIAN CHA CHA CHA 

BATAKUM 

AN EVENING OF CHA CHA CHA 

CHIQUITA 

THE AMBASSADOR 


This record has been recorded at full High Fidelity 
Engineering by Bob Doherty 
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The plink of a pin dropping. The tick-tock of 
a clock. The drip-drip of a water faucet. The 
clatter of bottles and cans. The chugging 
roar of automobile and truck engines chok- 
ing and coughing their way through traffic 
infested streets. Blasting riveters and drill- 
ing jack-hammers. The pounding, crunch- 
ing and scrunching of steam shovels and 
pile-drivers tearing out the earth and laying 
the basis for new construction. These are 
but some of the elements that make up the 
Sounds of the City. 

Gershon Kingsley, that master of imagina- 
tive sound (both electronic and instrumen- 
tal) has combined his composing abilities 
with the perceptive writing skill of Herb 
Shapiro to bring to the very young (of all 
ages) a fun-filled romp in sound and story of 
a typical day in the city as seen and heard 
through the eyes and ears of a youngster. 

From the sizzle, snap, crackle and pop of 
breakfast in a modern city apartment to the 
street sounds of traffic, honking horns, 
whistles, workmen hammering, banging, 
shopping, children yelling, screaming, play- 
ing and on to school with its special noises 
we are expertly escorted through a progres- 
sive series of unique sounds. They are 
authentic and fascinating. They are what 
make up the music of city life. 

This is education at its best. Fun-filled, 
laugh provoking and a solid, chunky piece 
of story-telling. 

Add to the fun by identifying each sound on 
(i~ this record by its own illustration on this 
^ ' picture packed album cover. 

PETER PAN RECORDS 
Newark, New Jersey 
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The Space Lady's Greatest Hits 
Side A 1 Humdinger 2. Synthesize Me 3. Major Tom 4. Ghost Riders In The Sky 5. Domine, Libra Nos/Showdown 

Side B 1 Fly Like An Eagle 2. Born To Be Wild 3. I Had Too Much To Dream (Last Night) 4. From The Womb To The Tomb 5. Ballroom Blitz 
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Song Credits 
‘Humdinger’ 

Written bv Joel L. Dunsany 
Copyright Control 

‘Synthesize Me’ 

W ritten by Joel 1-. Dunsany 

i , f \r,gbt Control 

‘Major Tom’ 

Written by Peter Schilling 
Soin/ATl 'Marie Pnbtifbiag fil 


‘Ghost Riders In The Sky’ 

Written by Stan Jones 

Morns-luiu-in-l l -Co Inc. / Memory I .unc Music !./</. 

‘Domine, Libra Nos / Showdown* 

Written by Jeff Lynne 
I'. Ml April Music hie. 

‘Fly Like An Eagle’ 

Written by Steve Miller 
Sailor-Music / f ’nivtrsnl Music 
Publishing 1 j mi ted 


‘Born To Be Wild* 

Written By Mars Bonfire 
Muni ton Music / 1 'tii versa! / 

M( , 1 Music Limited 

‘I Had Too Much To Dream (Last Night)’ 
Written by Jerry Fuller and Lari It Belew 
Sony / ATI ' AcujJ Rose Music. Sony / 

.1/1 ‘ Music Publishing LI .C 


‘From The Womb To The Tomb’ 

Written by Joel L. Dunsany 
Copyright Control 
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Written by Nicky Chinn and Mike Chap man 
Chinnichnp Pub/ me, Discoton Musik L.dition GMBI I, 
I nivtrsnl Music Publishing MGB United 
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The Space Lady 

My musician parents lived in Roswell, New Mexico, 
around the time of the famous flying Saucer crash in 
104", and I was born the following January, after they 
had moved to Pueblo, Colorado. Although I didn't know 
this until decades after The Space Lady was launched. 1 
immediately saw and wondered about the connection. 
From Pueblo, my parents moved to a tiny Colorado town 
called I-i Cuidad de Las Animas Perdidas cn Purgatorio 
'The City of Souls Lost in Purgatory"). In the 50s 
La Animas was an idyllic little town, full of trees and 
friendly neighbors, a peaceful, free-range type place to 
grow up. But as a teenager I began to feel more and more 
like a soul lost in purgatory, there in the predominately 
cowboy culture. 

So as soon as I graduated from high school 1 was off to 
the biggest college my parents could afford, Colorado 
University at Boulder, having seen students there who 
looked a lot like Bob Dylan and Joan Baez. In the spring 
of ’67 I attended a talk by an esteemed psychologist 
from Harvard, who walked onto die stage wearing a 
white robe, bypassed the lectern, and proceeded to sit 
down on the floor in the lotus position. He did speak, 
but all I took away from the event, besides a profound 
visual image, were his legendary words of advice, “Turn 
on, tunc in, drop out,” which 1 did in short order. 

After a circuitous route of hitchhiking, commune-living, 
and psychedelic experimentation, I ended up in Haight- 
Ashbury just as the Summer of Love burst into full 
bloom. Eventually I hooked up with a hippie named Joel 
who was dodging the draft, and we went underground 
together - quite literally, in fact, while living in a cave 
on Mt. Shasta, up near the Oregon border. It was there 
we saw a UFO at close range, just above the treetops.... 
and from then on we were convinced we were being 
watched, if not guided and protected, by aliens. 

Since we had destroyed our IDs, were living under an 
assumed surname, and were generally terrified of Joel 
being caught for draft evasion, life became a hand- 
to-mouth scramble for existence. With the idea of 
making big money as a rock star, Joel put together a 
one-man-band act of experimental music, running 
his guitar through an Echo-Plex, and wearing a silly 
looking winged helmet he had bought in a San Francisco 
costume shop. The helmet wouldn’t have been so bad, 

1 thought, if not for the red ball on top; and worse yet, 
Joel had the audacity,' to wire it up with a blinking bulb. 
Crowned with that embarrassing spectacle of a topper, 
he dubbed himself “Mount Helium Pegasus," and began 
looking for places to play. 

We managed to gig our way up to Alaska (as the United 
States Government was seemingly falling apart over the 
Watergate fiasco), then traveled cross-country to Boston 
in a VW bus with a couple of guys who w r ere convinced 
Joel’s act would be The Next Big Thing. 

Bur the hardships we had already endured paled in 
comparison to our initial experience in Boston. Free- 
wheelin’ California hippies and their attitudes were not 
enthusiastically embraced by the stodgy academic crowd 
there, and w'e felt scorned by the predominantly Irish 
locals. We just didn’t speak the language, so to speak. 
Then, as a harsh Boston winter set in, our truc-bclicvcr 
friends abandoned ship and headed back west. But Joel 
and I were determined to accomplish what we had set out 
to do, i.e., make a musical statement for peace through 
Joel's performance art. Nevertheless, his equipment 
ended up in a pawnshop as we crashed on people’s floors 
and I panhandled for food money, since Joel was very 
cautious about being seen in public. He began creating 
fantastic collages from National Geographic magazines, 
which I sold on the streets of Boston and Cambridge. 
Months turned into a year, then two, and we were still 
trapped in Boston. But by the late 70s, I was making 


enough money selling Joel’s collages and my pen ami 
ink drawings to rent a cheap flat in Jamaica Plain, a 
pleasant suburb of Boston. It was there that our first 
baby was born, and before she was a year old, I realized 
our lives needed a serious upgrade. I starred thinking 
about busking. 

We had an old accordion sitting in a corner of our 
apartment, and I picked it up one day and quickly figured 
out how the buttons were arranged, and thanks to years 
of piano lessons from my mother, easily picked out 
melodies on the keyboard side. With some persuasion, 
1 convinced Joel it was worth a try, and I took it down 
to Park Street Station, where I played some simple tunes 
as people flowed past me down the stairs. Quarters 
began flying into my case, to my amazement; then an 
elderly couple stopped to say my music was beautiful, 
and dropped a twenty dollar bill into the case as they 
left. I was on air! 

We replaced that dilapidated accordion with a much 
better one - an “Empire” with gold-glitter keys - and 
with that, my playing vastly improved. So did my income, 
not to mention my self-esteem, and I carried on playing 
on the streets and in the subways, through a second 
pregnancy, and the birth of a son this time. Joel stayed 
home with Chrissy and Huxley while 1 played, darting 
back and forth on the trolley to nurse the baby. For the 
first time in many years I felt deeply happy, and began to 
sing as well as play, eventually adding a mic, reverb, and 
battery powered amp to my act. 

Then, after an unfortunate encounter with a wild, 
careening drunk at Washington Station, my beautiful 
accordion was left irreparably damaged. But the 
Christmas Season was approaching, and with Joel’s 
encouragement, I set out with just my mic, reverb, and 
amp, and sang carols a cappella on a downtown corner 
for the bustling shoppers. Never had I experienced so 
much appreciation for my music, as people turned their 
heads to see where the ethereal voice was coming from 
through the falling snow. 

On Christmas Eve I sang until dark, making $200, an 
unprecedented amount for me, and just enough to buy 
the new, battery operated Casio keyboard I had had 
my eye on. I began taking it down into the subways, 
sitting on a bench with it on my lap, and working out 
arrangements for some popular songs of the day. It was 
a struggle at first, with people more curious about the 
new-fangled keyboard than in tipping its operator, but 
with Joel’s enthusiasm and creative input, I soon had 
it perched, atop a modified tripod, and wired through 
a phase shifter. And because 1 was now an electronic 
performance artist, he said, I needed a light show to 
really get attention. So he wired a blinking bulb to the 
center of a plastic daisy, and gave it to me to wear in 
my hair, with the wire going down to a battery pack in 
my belt. 

Suddenly, people were stopping in their tracks. Money 
began ro flow in almost as abundantly as at Christmas 
time, and 1 was being recognized everywhere I went. 
Joel began writing songs for me, as well as picking out 
songs from his growing collection of thrift store LPs. 
At night I would sit down at the kitchen table, listen to 
a song on our boom box, and scrawl out the lyrics and 
chords as best as I could make them out. Then the next 
morning I would work out arrangements on the subway 
platform, trying hard to recall what the song sounded 
like the night before. People began telling me how 
“different" and "original” my interpretations were, when 
1 was actually trying my best to recreate what the original 
artists had done. At any rate, I instinctively knew to keep 
my arrangements simple and slightly unorthodox. 

Then as the next Christmas approached, |oel had the 
brainstorm of giving me that crazy winged helmet of 
his, an idea 1 fiercely resisted at first. But in the end I 
agreed to wear it “just this once," since I realized the 


blinking red ball on top looked sort of Christmas v. 
To my surprise, the public’s reaction was decidedly 
enthusiastic. At one point I saw some teenage boys 
pointing at me and laughing from a window of a train as 
it went by, and suddenly I got die joke: “This is funny. . .. 
hey, this is fun!” 

Joel continued to write for songs me, and pick out 
songs from the current hit parade for me to cover. I 
thought of him as the man behind the curtain, like the 
Wizard of Oz, because he was so influential during 
those early years. He listened avidly to rock music on 
the radio, and when I wasn’t playing we would bicycle, 
with our two toddlers secured in baby seats behind us, 
to used record stores and thrift stores, where he would 
pour through the LPs looking for gold. Back at home 
he would make compilation tapes of choice songs, 
and we would listen to track after track on a cassette 
player as we pedaled through the Arnold Arboretum or 
around Jamaica Pond. 

By the time spring arrived, I had worked out quite a 
repertoire of cover songs, and started writing some of 
my own, including "Street Level Superstar,” a term Joel 
coined for me after my act was fearured briefly on a 
Boston news channel. 

People were constantly asking to buy a tape of my music, 
but despite my increased earnings, booking studio time 
seemed out of reach. So, using our trusty boom box, 
Joel put together an amateur recording of snippets of 
me playing on fancy synthesizers in various music stores 
around Boston. Gut of those tapes, and some additional 
recordings he made at home, he made an audio collage 
of over 20 short tracks, gave them quirky titles, and 
dubbed the collection “The Cosmic Man.” He ran off 
copies on our boom box, packaged them up with a glossy 
color photo of the winged helmet on a glass head for the 
cover, rubber stamped the tide on the rib, and “shrink 
wrapped” them with Saran Wrap. 1 took them out to sell 
as 1 performed, being careful to explain to people the 
music was different from my street music, and had no 
vocals. Nevertheless, the tapes sold like hotcakes, and by 
mid-summer we had amassed several hundred dollars, 
enough for bus tickets back to San Francisco, ending our 
12 long, hard years in Boston. 

In August of 1984, we arrived in San Francisco, re- 
assembled our bikes (which came with us in the luggage 
compartment), and pedaled to North Beach, where we 
rented a room in a funky hotel above The Condor strip 
club. It wasn’t far to Fisherman’s Wharf, and I began 
playing there immediately. But to our dismay, the average 
tourist was not inclined to give, not even after gawking 
awhile and taking a few photos. 

So I’d play ‘til 10:00 or 11:00 at night, then take a cab 
back to the hotel, usually feeling pretty discouraged. 
One night a cabbie suggested 1 try my luck with the gay 
community' on Castro Street, and drove me across town 
to see where he was talking about. The neighborhood 
looked clean and upbeat, with a good amount of foot 
traffic, even at that hour. 

The next day 1 packed up my gear and headed back 
there. 1 set up on a spacious corner on 18th and Castro, 
and began to serenade the passersby. To my delight, 
not only did money flow in at a steady rate, but also 
people stopped to talk to me. After work, they flooded 
past me by the dozens, and many had something to say 
or give to me, and asked me tough questions, like who 
were my influences, where did 1 come from, what was 
my name? They meant my stage name, and 1 didn’t have 
one yet. As time went by, 1 became known as The Space 
Lady, thanks to my winged helmet, blinking lights, and 
ethereal music. 

I was used to playing for hours at a time, with a break or 
two to eat and sometimes relocate. But I hail never had 
so much attention as this; and frankly, 1 was very shy 
and didn’t know how to make a graceful exit. Besides, 


I was afraid I might break that wonderful spell! Sr. I 
played on into the evening, and then into the night, 
drawing a constant crowd that bulged off the corner 
and out into the street, making several hundred dollars 
in the process. 

Not surprisingly, I quickly became a part of The 
Castro community, and I felt appreciated, cared for, 
and protected there. 1 had almost as good a reception 
in the Haight- Ashbury District, and “The Castro” and 
“The Haight" became my favored venues. And, since 
amplification was prohibited in the BART stations, I 
sometimes went acoustic again, and took my accordion 
down under, when the weather was too bad to play- 
outdoors. 

In 1987, Daisy was born, and despite my initial success 
with busking in San Francisco, we struggled to keep a 
roof over our heads in that expensive city. So in 1990, 
I recorded a new album in a friend’s home studio, this 
time with the songs I was singing on the street. 

For the next 10 years. The Space Lady continued to 
support our family. By 2000, Chris and Huck were grown 
and on their own, and I saw it was time to leave my 
marriage. Daisy and I moved back to my home State of 
Colorado, where my aging parents were still living and 
needing help. The Space Lady retired, I thought forever, 
although she took on a life of her own in cyberspace. 
Fan mail came in from around the world, and people 
continued to buy “Live in San Francisco,” now on CD. 
In 2009, I met and married Eric, a songwriter and 
musician himself. When he found out how much I loved 
playing music, and how much people still loved The 
Space Lady, he insisted I bring her back. So in 2012, 
I began playing on the streets of Colorado, expanding 
into New Mexico by 2013. 

I’m so happy to share my music with people again, 
thanks to Michael Kasparis of Night School Records. I 
hope you love “The Space Lady’s Greatest Hits"! 


The Space Lady 
July 2013 
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RIGHT WHERE YOU LIVE 

That’s where the Red Cross helps... 
and that’s where we need your help 


Side A 

1. Time . . . Money . 

2. Time . . . Money . 

3. What If 

4. What If 

5. C’mon, Kid .... 

6. C'mon, Kid .... 

7. GPR 

8. CPR 

9. Test 

10i Test 

11. Microscope . . . 

12. Microscope . . . 


. . Blood . 
. . Blood . 
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60 

30 

60 

30 

60 

30 

60 

30 

60 

30 


Side B 


13. Disaster 

14. Disaster 

15. Hometown .... 

16. Hometown . . . . 

17. Instrumental Tag 


60 

30 

60 

30 
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Spanish 

18. Tiempo . . . Dinero . . . Sangre 

(Time ... Money ... Blood) :60 

19. Tiempo . . . Dinero . . . Sangre 

(Time ... Money ... Blood) :30 

20. iQueTal Si . . . ? (What If . . . ) :60 

21. iQueTal Si ...? (What If ... ) :30 

22. Vamos, Nino (C'mon, Kid) :60 

23. Vamos, Nino (C'mon, Kid) :30 


Emergencies Do Happen 
at Home... 

whether it's a house fire, a heart attack, or 
a need for blood. And that's where the Red 
Cross comes in, with disaster aid, training 
in cardiopulmonary resuscitation (CPR), or 
blood and blood products. 

Emergencies don't always happen some- 
where else. Did anyone in your town drown 
last summer? Did people in your listening 
area need help because of fires, floods, or 
tornadoes? What about the local men who 
are serving in the military? Do they ever 
need some help? 

The spots on the We Need Your Help disc 
are designed to tell your listeners how the 
Red Cross touches their town, their neigh- 
borhood, their family. 

Local Tag Option 

To make the spots on the We Need Your 
Help disc even more meaningful to your 
listeners, we've included a local tag option. 
The 8-second tag at the end of each spot 
can be replaced with your local voice-over. 
We've also included the instrumental bed 
for the tag (cut 17) for your convenience. 

. . . Maximum local flexibility . . . 

. . . Minimum production time . . . 


Spanish Too 

Some of our new spots have been produced 
in Spanish as well as English. Piggyback 
the 30s to make bilingual 60s, or use them 
separately. 







Now for Your Listening Pleasure 



words of inspiration, 
reflection and meditation 
from America’s foremost 
writer of verse . . . 

Uzim. QMmjv 1 < im / 

For the millions who have read her work, the poetry of 
Helen Steiner Rice is a living testimony of the reality of 
God’s action in human lives. 

Now, some of the best loved poems from Mrs. Rice’s 
“Someone Cares” collection have been recorded in this 
long-play stereo album. 

All that is part of human experience can be found in 
these spoken words of beauty. Whenever and wherever 
you hear this record, you will be assured of God’s 
presence and love. 


Someone Cares 

Readings 

Carol Policy; Richard Wulf 

Music 

Dave Schroyer and Vic Clay 

Recording Technican 
Don White 

Director 

Bob Anderson 

Produced byConceptOne. Inc., 
in the audio studios of Cathe- 
dral Teleproductions for Revell 
Recordings, a division of 
Fleming H. Revell Company, 
Old Tappan, N.J. 07675. 



Everyone who hears this record will most 
certainly want a copy of Helen Steiner Rice's 
book “Someone Cares." All of the poems re- 
corded here plus many more are found in this 
wonderful book. It is a perfect addition to any 
inspirational library and is a beautiful gift of re- 
membrance for a friend or loved one. 

“Someone Cares” is available in the regular 
or special keepsake edition at bookstores and 
book departments everywhere. Other Helen 
Steiner Rice poetry collections currently 
available include: 


Life Is Forever • Prayerfully • Lovingly 
Heart Gifts • Everyone Needs Someone 
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This is your Hip album. Use it carefully and wisely. 
Carry it with you as you set out to investigate for your- 
self the fascinating world of hip. 

Included in this album you will find a Dictionary of 
Hip. A thorough reading of this dictionary will familiar- 
ize you with a number of useful Hip expressions, since 
it is simultaneously a dictionary and a phrase book. 
Many of the more tricky words are used in sentences, 
much as you might hear them used on “the Hip scene". 
Del Close and John Brent, the witty originators of this 
album, met in the basement of a condemned off-Broad- 
way theatre. Close was recovering from his Broadway 
debut in the short-lived musical THE NEK\ OF S SET. 
while Brent was conducting some informal researches 
into the recuperative powers of the human nervous sys- 
tem. Neither remembers this meeting. 

John Brent originated the role of Huey the Hipster in 
the premier production of Jules Feiffer's satiric revue, 
THE EXPLAINERS, at the Playwrights Theatre in 
Chicago, and stayed on to appear in other Second City 
productions. As a poet, he has achieved a measure of 
notoriety with the publication of his poem BIBLE- 
LAND. Del Close (The Instructor) has appeared as a 
comedian in night clubs around the country, including 
San Francisco’s hungry i and The Bon Soir in New York. 
He is a former carnival fire-eater and currently meditat- 
ing a great deal. John Brent and Del Close are now 
members of the west coast company of The Committee. 


Side 1 

INTRODUCTION 

(Del Clove and John Brent), MRC Music, Inc., (BMI) 

BASIC HIP 

(Del Close and John Brent), MRC Music, Inc., (BMI) . 

VOCABULARY BUILDING 

( Del Close and John Brent), MRC Music, Inc., (BMI) 

THE LOOSE WIG 

(Del Close and John Brent), MRC Music, Inc., (BMI) 

THE RIFF 

(Del Close and John Brent), MRC Music, Inc., (BMI) . 

THE HANG UP 

(Del Close and John Brent), MRC Music, Inc., (BMI) 

Side 2 

PUT ON, PUT DOWN, COME ON, COME DOWN 
BRING DOWN 

( Del Close and John Brent), MRC Music, Inc., (BMI) 

COOL 

(Del Close and John Brent), MRC Music, Inc., (BMI) 

UNCOOL 

(Del Close and John Brent), MRC Music, Inc., (BMI) . 

FIELD TRIP No. 1 

( Del Close and John Brent lM RC Music, Inc., (BMI ) 

FIELD TRIP No. 2 W, 

1 Del ('lose and John Brent',, MRC Music, Inc., (BMI ) 

FIELD TRIP No. 3 

1 Del Close and John Brent), MRC Music, Inc., (BMI) . 

SUMMARY 

(Del Close and John Brent), MRC Music, Inc., (BMI) 


1:13 
.1:15 
It: 15 
.2:1,5 
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5:50 
3:51 
1 :00 
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1:15 
1 :27 
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ERSONAL DISCIPLINE 

By Paul C. Hartfor 



BRC 185 
IP Hi-fidelity 


DYNAMICS OF 
PERSONAL DISCIPLINE 


Through Iris series of lectures on DYNAMICS OF PERSONAL 
DISCIPLINE, Paul C. Hartford has helped to BUILD many young men 
into LEADERS of men by introducing them to the DYNAMICS of 
SUCCESS. 

His approach through the use of AGE-OLD TRUTHS set in SPACE 
AGE TERMS is most impelling. 


About this record: 

For PERSONAL DISCIPLINE to build PERSONAL CAPABILITIES Hartford 
sets forth these keys in this Phase I lecture: 


1. Fix a GOAL. 

This must be an exact and definite 
goal. 

2. DETERMINE what you will give 
in order to reach this goal. You 
must always expect to give some- 
thing in return. 

3. ESTABLISH 'Pegs of Progress’ 
toward your goal. These are specific 
dates representing milestones to- 
ward your goal. 

4. CREATE a plan to reach your goal. 
This plan must be well defined and 
specific — generalities will not be 
accomplished. 

5. WRITE CONCISE statements of 
your goals. A goal or a plan so 


general that it can not be written 
down is too indefinite to be called 
a plan. 

6. IMPLANT a sense of ‘Creative De- 
terminism’ in your subconscious. 
Prod your mind with positive state- 
ments of your plan. 

7. BE ALERT for motivation for im- 
pelling action. This may come in a 
reflective moment and will bring the 
master key that will unlock a chain 
reaction. 

8. Add to all these— ENTHUSIASM. 
This ENTHUSIASM will prove to 
be the 'Substance of Success’ the 
Catalyst of all accomplishment. 
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by Paul C. Hartford 




About the speaker: 


Hartford has spent the past 25 years motivating, inspiring, challenging, and instructing young 
men. At present, as Vice-President of World Opportunities, Inc., he is holding Leadership Train- 
ing Seminars in many parts of the United States and in some of the major cities of the world. 
He has spoken in 50 countries in recent years. 

As author, lecturer, world traveler, pilot, and minister, Hartford’s life is most exciting, colorful, 
diversified, and challenging. His approach to personal development is timeless, yet fresh and vital. 

Academic accomplishments include study in the fields of architecture, aeronautics, (he has a 
commercial pilots license and a mechanics license), theology (an ordained minister for 30 years), 
physchology, and music. 

There are many " firsts ” that are accredited to Hartford. He was, for example, the first man to 
fly a small single engine aircraft over the Andes Mountains in Ecuador, South America. For this 
"first" accomplishment made in 1947 he was awarded the coveted membership as a Fellow of the 
Royal Geographic Society of England (FRGS). 

Paul C. Hartford is a recognized authority on leadership development and motivation. He has 
traveled thousands of miles in his own aircraft holding seminars and speaking engagements in 
Universities, Colleges, High Schools, Churches, Civic Clubs, aeronautical administrative conven- 
tions, and world religious conferences. 

Another interesting sidelight of this versatile speaker is that he has been a serious researcher 
of UFO since July of 1947. He has studied, compared, and lectured on the subject from the 
aspects of Technical, Philosophical, and Theological. At present he is a member of the three main 
UFO Research Societies of the world. 

From this fertile, active and reflective mind and from a life of diversified experiences here are 
IDEAS and CONCEPTS that can be defined as vividly contemporary and eminently practical yet 
emanating from the secrets of the Ages! 
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Complete Printed Script of Narration 
Included With This Album 

Each album produced by the Businessmen's Record 
Club includes a booklet containing all of the spoken 
narration. To derive the greatest benefit from each 
record, the club suggests that you read the booklet 
while listening to the speaker. 
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ARTHUR "RED" MOTLEY 

Publisher PARADE magazine. 
Former Chairman of the 
Board of Chamber of 
Commerce of USA. 


ABOUT THE RECORDING: 

Mr. Motley’s first record, “Nothing Happens Until Somebody 
Sells Something” was the first record-of-the-Month ever issued by 
the Businessmen’s Record Club. And it still is a best seller. His 
second BRC recording, “My 15 Word Guide to Successful Selling” 
is also a best sel ler. 

“NEWS AS A POWERFUL SALES TOOL” is a brand new 
“Red” Motley presentation gleaned from a long and distinguished 
career as one of America’s truly “GREAT SALESMAN”. In this 
speech “Red" talks about a subject near and dear to his own heart. 
Step by step he shows how news is essential in the American free- 
enterprise system and how news can be used to increase your sell- 
ing power. 

1. News is our biggest commodity 

2. Free flowing news lubricates society 

3. News is essential to free-enterprise system 

4. "Exclamatory” news tells - "repetitive” news sells 

5. Good news is power and will vitalize your approach 

6. Good news about your prospect develops good customer 
relations 

7. Become a news center for news is a powerful persuader 

"NEWS IS A POWERFUL SALES TOOL” 


ABOUT THE SPEAKER: 

For more than a half century “Red” Motley has been selling 
something to somebody . "Red" started selling when he was 13 
years old and he never stopped. His record is phenomenal. In 
1946 he became president and publisher of PARADE, the Sunday 
newspaper magazine. Since then he has zoomed circulation of the 
publication. 

"Red" is known the world over as a salesman’s salesman. 
He was named as one of America' s 12 Master Salesman as well 
being elected to the Hall of Fame in Distribution. In addition to 
supervising PARADE activities, Red travels over 100.000 miles 
each year to address many different gatherings. 

During his term of office as Chairman of the Board of Sales 
and Marketing Executives Internationa I , he headed, at the request 
of the Government, the first team of sales experts who went abroad 
to explain American selling methods to foreign businessmen. In 
I960 he was elected president of the Chamber of Commerce of the 
United States, and since then has served as the Chamber's Chair- 
man of the Board and Chairman of the executive Committee. 
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BARM TALxK 


STORIES ON SIDE "A" 

1, Scrod. Peter KiLham 

2, Waiter & Foster -in Boston. Foster Wheeler 

3, The Key to the Men's Room. ALan C. Bemis 

4, Good night, Phoebe. Foster 

5, That's Once! ALan 

6, Where it wiii do the most good. Foster 

7, She scatters. Foster A- z/'^Cter- aint ‘nobody's booby." 


/<ittery To J3os-tori . 


"Tiojifin of t-tjfC; ‘nor 7io-f h-cn.'.' 


B-6. “/ \*/a.s in. toUbitl Cousin's one ’tirnr. 


ON SIDE "B" 

1, The Surprise Party. Foster 

2, Swearing in the Bushes. ALan 

3, We just found out. Foster 

4, HardLy got my bait back. Peter 

5, My, aint you Lucky ! Foster 

6, There's a new crowd doing it. ALan 

7, You S.O.B., you broke my cookies. Foster 

8, Twice in the Hay Mow. Peter 




ECORDS BY 


. FOR ADDITIONAL COPIES OF THIS 
RECORDING- ... VISIT YOUR NEAREST 
RECORD STORE... OR SEND CHECK OR 
MONEY ORDER LOREN RECORDS 
CORNER RAI LROAD ST.WEASTERN AVE 
ST. JOHNSBURY, VERMONT... 

* OTHER RECORDINGS AVAILABLE BY FRANCIS 
COLBURN /^Aofe'&RADUATION ADDRESS'^ '4 9 . 8 


diviuoti&fr 


... THIS RECORDING IS FOR ADULTS ONLY ... 

• BACK IN THE "HORSE V BU&&Y"DAYS MEN FOLKS GATHERED 
AT THEIR FAVORITE MEETI N ' PLACE, 'ROUND THE 
POT BELLIED STOVE AT THE GENERAL STORE. 
CONVERSATION MOSTLY CENTERED ON'OFF COLOR* 
STORIES. AT THE APPROACH OF A WOMAN THE MEN 
SHEEPISHLY CUT THEIR STORIES AND DOFFED 
THEIR HATS. IN THAT GOLDEN A&E "WIMIN" WERE LADIES, 
EXCEPT, OF COURSE.IN A GOOD STORY... 

• YOU CAN BE SURE THIS RECORD "HAINT NOTHIN 
FERYER WIMIN FOLKS TOBE AHEARIN"... SO SEND 
THE OLD WOMAN TO THE SUPER MARKET, SET A 
SPELL AND EAVES-DROP ON OUR. STAR-STUDDED 
CAST OF THE BEST DAN&ED YANKEE STORYTELLERS 
IN ALL OF NEW ENGLAND (ano 'down country/too.) 

• FRANCIS COLBURN PLAYS THE PART OF'FOSTER WHEELER” 
(THE NORTHEAST * IN^DOMS AMBASSADOR OFTjPCOUNTRY’HUMOR) 


f A graduation address 


LR-I i> v FRANCIS COLBURN «q 


Frances CoLburn is the first great 
raconteur to come out of Vermont, 
and after you have Listened to his 
GRADUATION ADDRESS, you wiLL never 
be able to sit through another one 
with a straight face. 
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the BEST if JOHN LEE HOOKER 

^DIMPLES 

BOOGIE CHILLUN 
LITTLE WHEEL 

CRAWLIN’ KINGSNAKE 
NO SHOES 
TUPELO 

DRUG STORE WOMAN 

^BOOM BOOM 

THE HOBO BLUES 

I’M IN THE MOOD 
WHISKEY AND WIMMEN 
DUSTY ROAD 
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SIDE ONE 


DIMPLES 
(J. Hooker) 
BOOGIE CHILLUN 

(Hooker-Taud-Ling) 

LITTLE WHEEL 
(Hooker-Bracken) 
CRAWLIN' KING SNAKE 
(Hooker-Taud-Josea) 
NO SHOES 

(J. Hooker) 

TUPELO 


SIDE TWO 


DRUG STORE WOMAN 

(J. Hooker) 
BOOM BOOM 
(J. Hooker) 
HOBO BLUES 
(J. Hooker) 
I'M IN THE MOOD 
(Hooker-Taud) 
WHISKEY AND WIMMEN 
(J. Hooker) 
DUSTY ROAD 
(J. Hooker) 


VJLP 1049 


John Lee Hooker is one of the few authentic blues artists left in 
this country today. As unfortunate as it may sound, America is 
rapidly losing one of its three culture contributions to the world. 
While Jazz is still a struggling infant and spirituals are on the 
uprise in America, authentic blues is being sung less and less 
throughout the country. 


There is no deliberate snubbing of this art form; on the con- 
trary, it is most welcomed. The truth of the matter is that the 
authentic blues of the John Lee Hooker type was spawned and 
nurtured in the misery, ignorance, and destitution of the Negro 
in a particular American society. As the plight of the American 
Negro improved and he became better educated, he developed 
other methods of expression and sang of his troubles less and 
less. He became a voter in most states and instead of singing 
dejectedly about his problems, he went to school and to the polls 
and learned to do something about them. 


All the while, the authentic blues was dying out. The Ameri- 
can art blues was taking its place. Blues is now sung by artists 
who enjoy the best of luxurious living. Offstage, their speech is 
clipped and articulate. Their wives and children often attend the 
best colleges and universities. 


It would be erroneous and misleading to suggest that the 
Negro no longer knows the blues. He does ; but today, he normally 
takes a more subtle route to self expression than singing. He 
registers his protest in a more universal language. For those who 
choose to enter entertainment as a blues singer today, the world 
offers new and more complex problems to sing about. No more 
songs about “drinking muddy water and sleeping in a hollow 
log” or “laying my head on a railroad line.” Now he sings of 
wanting a “long pink Cadillac with two white Thunderbirds 
slung by its sides.” 


Only the John Lee Hookers of the profession remain to re- 
mind us of from whence all this came — raw, unbridled, painful 
misery. It is no wonder that one finds that John Lee sings tunes 
which he writes himself. There are few outside sources from 
which he can draw and still remain timely. Then too, John Lee 
travels the authentic backwoods circuit often. He comes face to 
face with problems and trouble which time in its progress, has 
left behind to a miserable few. In these situations. Hooker finds 
his songs. 


This album consists of John Lee Hooker singing the tunes 
written by John Lee Hooker. No one else is a part of this mes- 
sage. In today’s mechanized world, the blues can be a lonely 
business. John Lee Hooker knows about and sings about this 
loneliness. 
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VEE JAY RECORDS 


1449 SOUTH MICHIGAN 


CHICAGO, ILLINOIS 




SUPER STEREO SALE 
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Karl Himmel 


Jack Lee 


Tracy Nelson 


Side One 

THE SAME OLD THING 
(Lyrics and music by Jack Lee) -5:17 
I'M THAT WAY 
(Lyrics and music by Bobby Charles) - 3:10 
MOTHER EARTH (PROVIDES FOR ME) 
(Lyrics and music by Eric Kaz) -2:10 
TENNESSEE BLUES 
(Lyrics and music by Bobby Charles) • 3:52 
I WANT TO LAY DOWN BESIDE YOI 
(Lyrics and music by Tim Drummond) - 


PRODUCED BY TRAVIS RIVERS 
A Product of the Wautauga Cumberland Settlers Association 
Recorded at Quadraphonic Sound, Nashville • Engineered by Gene Eichclbcrger 
Photographs by Jim McGuire and Marshall Fallwcll, Jr. • Cover photo by Jim McGuire 
Musicians: Jack Lee— Electric and acoustic guitars/John Cameron Andrews- 
Electric and acoustic guitars/ Andrew James McMahon— Piano and organ/ 

Steve Mendell— Bass/Karl Himmel— Percussion/Tracy Nelson— Vocals 
Background vocals: Tracy Nelson, Jack Lee and Andy McMahon: "The Same Old Thingi’T’m That Way" 
Mother Earth (Provides for Me)" and " Tennessee Blues." Tracy Nelson, Jack Lee, Andy McMahon with Gary Scruggs: 
' The Memory of Your Smile" Sylvia Caldwell. Tracy Nelson and Ricky Page: I Want to Lay Down Beside You !’ 
Tracy Nelson, Jack Lee, Sylvia Caldwell, Sadie Cantrell, Diane Davidson. Richard Krauss and Honey Conibs: 

Don t Do I hat Kind of I lung Anymore!’ Tracy Nelson, Jack Lee, Sylvia Caldwell, Sadie Cantrell, Diane Davidson 
Richard Krauss, Honey Combs with Ricky Page anil Andy McMahon: “Someday My Love May Grow." 

Lead guitar, John Cameron Andrews and Jack Lee: "Mother Earth (Provides for Me)" and "Pin That Way:" 
on all other cuts Jack Lee played lead and John Cameron Andrews played sparkling rhythm. 

Andy McMahon, foot pedal bass: "I Don’t Do That Kind of Thing Anymore!’ 

Reprise Records, a Division of Warner Bros. Records Inc. 1000 Warner Blvd., Burbank. Calif. 91505 
II East 50th Street, New York, New York 10022 • Made in U.S.A. 

’’’1 972— Warner Bros. Records Inc. "1972 Warner Bros. Records Inc, 




Side I ivo 

SOMEDAY MY LOVE M AY GROW 
(Lyrics and music by Eric Kaz) - 1:20 
(STAYING HOME AND SINGING) 

HOMEMADE SONGS 
(Lyrics and music by Bobby Charles) 

THINKING OF YOU 

(Lyrics and music by John Hiatt) - 4:07 

THE MEMORY OF YOUR SMILE 

(Lyrics and music by R. Rakes) - 3:27 

I DON’T DO THAT KIND OF THING ANYMORE 

(Music l»\ I! Nelson and A. McMahon) 

(Lyrics by 1! Nelson) • 3:20 
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The term ridd’m is derived from the word rhythm. It was chosen 
because it implies the consistency of change that governs all 
existence. 


ridd’m, considered by many critics and fans alike to be one of the 
most explosive sounds in reggae music today, represents the 
fulfillingness that comes only from the combination of multi- 
talented artists of which this group is a definite example. All of the 
music is composed by ridd’m members, with the exception of Satta 
Amasagana, the classic song of thanks and praise by the Abys- 
sinians. These selections, which were recorded live at the Catalyst 
in Santa Cruz, California and the Keystone in Berkeley, California 
capture the excitement, energy, and artistry that is ridd’m. 

Jah guide, 

El Me 


SIDE I 


1 . Jamba Warraba (Larry McDonald) 6:48 

2. Mas Ska (Michael George) 4:00 

3. Wa-Da-So-Wah (Jah Rashan) 7:38 

SIDE II 

1 . In The Name Of Jah (Leemunth “Afiki” John) 5:50 

2. In Misery (Kirk “Jah Sattie” Salmon) 7:24 

3. Satta Massagana (Abyssinians) 5:24 

4. Soul Of A Rastaman (Kirk “Jah Sattie” Salmon) 6:34 


LARRY MC DONALD 

Percussion; background 
vocals 

Tribe of Levi 

Jamaica’s premier percus- 
sionist, winning the first 
gold medal ever awarded 
for drumming in the Annual 
Independence Festival 
Competition, Larry Me has 
contributed both asan art- 
ist and composer to much 
of the music that has made 
Jamaica such an incredi- 
ble source of creativity on 
an international level. From 
the earliest days, he has 
been featured with many 
of the great Jamaican art- 
ists, groups and as a solo 
performer beginning in the 
ska period. Most recently, 
he has been a member of 
the International Jazz Lib- 
rary, Manu Dibango and 
theTaj Mahal band. Heap- 
pears on several recent al- 
bums by Monty Alexander, 
Taj Mahal and PeterTosh. 


JAH SATTIE 

Rhythm guitar lead vocals 
Tribe of Simeon 
Playing the “yard" style 
ridd’m guitar on this album, 
Sattie is both an accom- 
plished singer and dancer 
extraordinaire having won 
the gold medal in the An- 
nual Independence Festi- 
val in Jamaica with the mu- 
sic and dance group The 
Flames. Prior to joining 
ridd’m, he was a member 
of the Canadian based 
group Tropical Energy. 


MICHAEL GEORGE 

Bass; background vocals 
Tribe of Simeon 
Born in Trinidad/Tobago, 
Michael played with vari- 
ous bands including the 
Children of Armageddon. 
Michael exemplifies the 
kind of bass playing that is 
a central force in reggae 
music. 


JAH RASHAN 

Congas and percussion; 
background vocals 
Tribe of Issachar 
A fiery percussionist, 
Rashan's conga playing 
combines traditional Jam- 
aican drumming with his 
own original and brilliant 
style. Born in Jamaica, he 
has played with South Af- 
rican songwriter-dancer 
Thoko Madlose-Hall, the 
Sons of Creation and Hori- 
zon Unlimited. 


AFIKI 

Lead and rhythm guitars; 
lead vocals 
Tribe of Issachar 
From Guyana, Afiki has 
played with several groups 
in Georgetown, Guyana in- 
cluding the Yoruba Sing- 
ers. Most recently he was 
a member of the New York 
based E.C.P. Band. 


JAH SCOTTY 

Keyboards; lead vocals 
Tribe of Asher 
One of the most sought 
after studio musicians, 
Scotty also records for the 
G.R.T. group. Born in Jam- 
aica, he was most recently 
a member of the Toronto 
based band, Ishan People. 


HUGH "NATTY” 
SWEETFOOT 

Drums; background vocals 
Tribe of Dan 

Born in Trinidad/Tobago, 
his experience with native 
steel bands lead him into 
percussion, drums and vo- 
cals. He has played with 
several groups including 
the Trinidad Revellers. He 
is considered by many to 
be one of the most excit- 
ing and promising young 
drummers in reggae music. 


MICHAEL MURRAY 

Lead guitar; lead vocals 
Tribe of Reuben 
Extraordinary guitarist and 
exciting vocalist, Michael 
has played with the In 
Crowd in Jamaica, and 
more recently with Ishan 
People in Toronto. His 
playing has really matured, 
and he will definitely be a 
musical force to reckon 
with, as his work here 
clearly shows. 


This record is the end result of a lot of effort by many people. However, a very special “Thank you” must go to 
Susan Harris (Colly Dolly) of Reggae Services International Inc. for making the right connections. 


Producer/Arranger: Larry McDonald 

Cover Art: Fred Payan 

Executive Producer Grover C. Wimberly III 



Artist Management: 

Reggae Services International 
2006 Carnegie Lane 
Redondo Beach, CA 90278 
(213) 372-7369 


GTR: 

c/o James Ford 
643 West Baseline 
San Bernardino, CA 92410 
(714) 884-3567 


®1 980 “ONE LOVE" a division of GROOVE TIME RECORDS, 2639 South Robertson Blvd., Los Angeles, CA 90034 
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TEACHES TRAFFIC SAFETY 


[ 12 / 20.13 

DOUBLE DECKER 
610 - 439-3600 

$ 1.00 


REPARES CHILD FOR FIRST 
STAY M A HOSPITAL 


AS A programmed educational aid for the pre-schooler 
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NEW! EXCITING! 

CHILD-GUIDANCE RECORDS 



MUSIC v* MOPPETS 
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PROGRAMMED EDUCATIONAL AID FOR PRE-SCHOOLERS 

FUN FOR CHILDREN FROM 2 TO 6 
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PROGRAMMED EDUCATIONAL AID FOR PRE-SCHOOLERS 


(T MAKE LEARNING FUN 

ALPHABET NUMBERS 
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STORIES MUSIC PLAYS . . . 


The Alphabet & Counting No’s . . . Based 
on the sound psychology of poetry and 
repetition, with beaming approval for child’s 
efforts to learn. Any child will learn his 
ABC’s and No’s with this reco r d. ■ ■ ■ ■ 

Things To Do On A Rainy Day . . . Side 
1, exciting story teaches what to do in 
case of fire, etc. Side 2, child plays “Train 
Engineer" and learns of the dangers near 
railroads, etc. ■■■■■■■■■■■■■ 

Story of Fire . . . Dramatizes the won- 
derful things fire did for people in their 
struggle to become civilized. Includes 
safety rules of Nat’l. Fire Prevention 
Assocs. ■■■■■■■■■■■■■■■■ 


slow, soothing approach helps child unwind 
for tranquil night's sleep. ■■■■■■■ 

Let’s Play Traffic Cop . . . Child plays Traffic 
Cop and learns such things as traffic signals, 
look both ways before crossing, never enter 
a strange car, etc. ■■■■■■■■■■ 

Music Magic For Moppets . . . Using songs 
children love, record stimulates your child 
to sing and play his own rhythm band 
instruments. ■■■■■■■■■■■■■ 

Let’s Play Astronaut . . . Simulates an excit- 
ing rescue in space, as child learns the story 
of Columbus, Galileo, and facts about the 
solar system. ■■■■■■■■■■■■■ 


The Story of Thunder and Lightning . . . 

Alleviates fears by explaining the natural 
marvel that causes thunder and lightning. 
Dramatizes Benj. Franklin’s and other Sci- 
entists’ early research. ■■■■■■■■■ 

Mother’s Magic Sandman ... a lovely record, 
featuring Brahms’ Lullaby, The Evening 
Prayer, etc. The psychology of Narrator’s 


Let’s Play Hospital . . . Children learn the 
sounds and normal routine of a hospital. 
By showing them what to expect, we remove 
uncertainty and fear. ■■■■■■■■■ 

Paul Revere ... An exciting drama of 
the brutality and stupidity that led to the 
Boston Tea Party, Paul Revere ’s famous 
ride, and the American Revolution. ■ ■ ■ 


A Must For livery Nursery School's Record Corner " 



READ WHAT EDUCATORS SAY ... 

"I just found 'Agoo The Hunter,' and The Story 
"I have just come across your record 'Mother’s 0 f Thunder and Lightning.' I think they are valu- 

Magic Sandman,' and the children responded to a /jJ e uUr school system and should like you to 

it very well . . . please send other records send to me the rest of the series." 

Mrs. Mary P. Pollock, Elementary Teacher Mrs. Isabelle K. Goldstein, Elementary Teacher 

Harvey S. Walker School, Conshohocken, Pa. Commodore John Barry Public School, Phila. 


Fascinating Gift For Nieces, Nephews, Grandchildren 
Nationally Recommended by Parents and Educoturs 


Famous Chili! Guidance Records 

2050 Ludlow Street Philo., Pa. 19103 





and Other 


I’m a Believer 

Last Train to Clarksville 

(Theme from) THE MONKEES' 

Take a Giant Step 

(i’m Not Your) Steppin’ Stone 

Mary, Mary 

I Wanna Be Free 

When Love Comes Knocking 

She 

The Kind of Girl I Could Love 



“I’M A BELIEVER” AND OTHER MONKEES’ HITS 

Living Strings 
Arranged and Conducted by Johnny Douglas 
Produced by Ethel Gabriel 


Mono CAL-2 148 
Stereo CAS-2148 


SIDE 1 


SIDE 2 


(Theme from) The Monkees iwn 
(I’m Not Your) Steppin’ Stone <2:i5> 
When Love Comes Knockin’ (At y our Door) ( 1:37 ) 
Last Train to Clarksville o.oa) 
I Wanna Be Free <2 28 ) 


The Kind of Girl I Could Love <2:i3> 
Take a Giant Step < 2:201 

Mary, Mary (2:03) 

She (3:34) 

I’m a Believer <2:58) 


Public performance clearance— BM I. 
Recorded in London, England. 


The Jawing Strings Tlay the Very 
Tjvely VYCusic of The VYConkees 

It wasn’t too long ago that you would have gotten a fierce argument if you said that 
rock ’n’ roll music contained some very pretty melodies. And even if these disbelievers 
did admit that rock ’n’ roll might have pretty melodies, they would go on to say that it 
didn’t matter because you couldn’t hear them for all the noise of the amplified back-beat. 

The fact of the matter is, as with all “new” music, the ears have to be tuned in. And 
that’s what happened with these people. Gradually, they were able to tune in on this “new” 
music and, lo and behold, the arguments died away, the disbelievers became believers. 

And then, last year, along came a television phenomenon known as “The Monkees”— a 
weekly half hour of very funny, abstract zaniness, spliced with rock ’n’ roll songs. Two 
of the Monkees’ songs became Number 1 hits : Last Train to Clarksville and I’m a Believer. 
A few others, such as I JVanna Be Free and T he Monkees Theme, also started the nation 
humming. 

And, just to prove once again that you can take a hit rock ’n’ roll piece and pull the 
pretty melody from the back to the front, listen to this collection of songs popularized by 
the Monkees, as conceived by Living Strings arranger-orchestrator Johnny Douglas. See 
if you don’t agree that the wealth of melodic inspiration in these songs makes it hard to 
believe that rock ’n’ roll is anything but melody. 

There’s nothing wrong with being that kind of disbeliever. 

Larry Alexander 


IMPORTANT! RCA Camden’s monophonic records can be played on 
stereophonic phonographs. RCA Camden’s stereophonic records must 
be played on phonographs equipped for stereophonic reproduction. 
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Side 

U0 ?otz Own” 

RADIO VERSION 4:20 
UNEDITED VERSION 5:09 

Side S 

“ ?ok Own" 

EDITED REMIX 4:46 

DUB VERSION 5:06 


PRODUCED BY 

“THE R" FOR RHYTHM PRODUCTIONS 

WRITTEN, RECORDED Si ARRANGED BY 

THE.. .RHYTHM 

ENGINEERED BY 

BILL PLUMMER 81 KEVIN MORA 

RECORDED AT 

CENTRAL STUDIO, SILVER SPRING, MARYLAND 

FUNKY EDITS BY 

DOUG “LAZY BOY" FINLEY 

COVER DESIGN BY 

RANDALL PIPPEN, STARUTE, INC. 

PHOTOGRAPHER 

PmiJ.IP COI.IJNS 

ELY GIRL ON COVER 
MARGARTTE WOUNG 

LEATHER PROVIDED BY 

“ DANGEROUS " DAVE HALL 

FINANCIER 

JOHN THOMPSON St ASSOCIATES INC. 

T/A GEORGETOWN INVESTMENT GROUP 
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SPECIAL THANKS TO 

FRED BROWN JR. FOR BELIEVING IN US. OUR PARENTS FOR THEIR SUPPORT AND FOR 
PUTTING UP WITH THE NOISE. DARIL BROWN FOR BRINGING US TOGETHER. LOOK FOR 
“RONNY LOVE" AND DEREK "D"; THE NEXT GENERATION. ANDREA. THAN KS FOR YOUR 
UNCONDITIONAL SUPPORT ft COACHING. RANDY, THANKS FOR THE HYPE, YOU'RE ON 
YOUR WAY TO THE TOP. SHEILA, THANKS FOR BEING THERE. “LAZY BOY", YOU TOOK 
US THE EXTRA YARD. MARGARTTE, WHAT CAN WE SAY ?; WE HOPE YOU STICK AROUND, 
THERE'S MORE WORK TO DO. MOST OF ALL, WE THANK THE LORD FOR GIVING US THIS 
OPPORTUNITY. 

Stefi “7i* ( 
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I NAC TION: 

DENNIS WILLIAMS- VOCALS 

KEN MAZUR— GUITAR, SYNTHESIZER. DRUM PROGRAM, BACKGROUND VOCALS 
RUSS LANDAU-SYNTHESIZER. FENDER BASS. DRUM PROGRAM 
DON BILLET. ILENE KRISTEN-VOICE OVERS 

EXECUTIVE PRODUCERS: 

MEL KLEIN 
ILENE KRISTEN 

PRODUCED AND MIXED: KEN MAZUR 

SPECIAL THANKS: 

JEFFREY KLEIN 
ANDREA AMBANDOS 
SHELLY ROSS 
JEANNIE EDMOND 
NEIL JACOBSON 
JOHN D.M SHELLEY II 
MARY LOUISE SCOTT 

NATIONAL LEAGUE OF FAMILIES OF AMERICAN PRISONERS AND 
MISSING IN SOUTHEAST ASIA 

PHOTOGRAPAHY: GERALD WEINMAN 
ART DIR EC TION: VINCEN T G AG L IOS TRO 
RECORDED AND MIXED AT ROOFTOP STUDIO 
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AL DI MEOLA - Guitarras acusticas 
y Synclavier Guitar 
AIRTO MOREIRA -Percusion en 
“Huellas de una lagrima", “Cielo 
e Terra”, “Cuando te fuiste” y 
Alivio ” 

Composiciones por AL DI MEOLA 
excepto “Coral” compuesto por 
Keith Jarrett 

Producido por: AL DI MEOLA 
Co-Producido e Ingeniero: David 
Baker 

Ingeniero asistente: Moira Marguis 
Grabado y niezclado en Right 
Track Recording, N. Y.C. 
Productores ejecutivos: Philip 
Roberge y Christian Dalbaviel 
Time Capsule 

Fotografia de tapa: “Balia” por 
Stephen Wilkes (c) 1 985 
Fotografia de dorso: Beverly 
Parker 

Diserio: Koppel & Scher 

Un agradecimiento especial a: 

Bruce Lundwall - Carol Spranz - 
Flora Purim - Barry Lipman - Buck 
Brundage - Jenifer Smith - Brian 
Cullman - David Bergstrom de 
Guitarras Ovation - David Nichtern 
y John Mahoney de Digital Sound, 
Cal Gold de N. E. Digital 

Para correspondencia personal o 
libros de partituras, escribir a: 

AL DI MEOLA P.D. Box 68 
Tenafly, New Jersey 07670 
Por favor enviar sobres 
estampillados con vuestra direccion 

Para pedidos por transcripciones de 
las obras de este album, escribir a: 
21st. Century Music Productions, 
P.O. Box 1816 
Wayne, New Jersey 074 70 


FAZ A 


HUELLAS DE UNA LAGRIMA 

(Traces of a tear)(AI Di Mcola ) V50 

SOMBRA VERTIGO 

(Vertigo Siiadow)(Al Di Mcola) 3'12 

CIELO E TERRA 

(Al Di Mcola) 10'50 

DESEO ENIGMATICO 

(Enigma of desire)(Al Di Meola ) 2'43 


FAZ B 


ATAVISMO DE CREPUSCULO 

( Atavism of twilight)(Al Di Meola ) S’16 

CORAL 

(Keith Jarrett) 3' 17 

CUANDO TE FUISTE 

(When your gone)(Al Di Mcola) 4'21 

ESTUDIO 

(Etude)(Al Di Meola) 7’01 

ALIVIO 

(Solace)(Al Di Meola) 4' 4 2 

AL DI MEOLA (Interprete) 

(p) 1 985 Manhattan Records Inc. 
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SIDE 1 

1. BABY BONES (VANASE) 

2. STICKING NEEDLES THROUGH PAPER DOLL EYES 
(VANASE/HARPER) 

3. ITS FOR YOUR NAME 

4. BROKEN CHANCES II (VANASE) 

5. SISSY (VANASE) 


THE WORLD OF BABY BONES 
CREATED AND PRODUCED BY PAUL VANASE 
SIDE 2 


1. COSMIC ORGY (VANASE) 

2. HOPELESS CASE (VANASE) 

3. SAD AND LONELY (VANASE) 

I CAN'T CARE EVER (VANASE/HARPER) 


5. DILEMMA (STEVENS) 

LEAD VOCALS -PAUL VANASE. PIANOSONIC SOUNDS, BACK-UP VOCALS, FLUTE -KEN STEVENS. PERCUSSION- DAVID 
BRENOWITZ. BASS -DON KISSELBACH. MUSICALLY DIRECTED AND ARRANGED BY KEN STEVENS. PHOTOS BY EDUARDO 
SALAS. RECORDED AT A-l SOUND STUDIOS NEW YORK. ENGINEERS MARK FRIEDMAN & JAMES NICHOLS/3Y78 BONE PRO- 
DUCTIONS. ALL COMPOSITIONS0f75, '78 BY PAUL'S TROUPE, INC. - PUBLISHER. ^ 
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JIMMY NEWMAN 

Vocals with Chorus and Instrumental Accompaniment 


IMPORTANT! 

This moniuDl Long Play record can also be played on a 
Sleree phanigragh .resulting in eeea belter sauna rears 
duclian lhan that obtained from conventional 0 homographs 


Side One 

1. EVERYBODY'S DYING FOR LOVE Marijohn Wilkin 

2. MY HAPPINESS Borney Bergantine-Betty Peterson 

3. BIG MAMOU Link Davis 

4. BLUE DARLING Lessie Lyles 

5. SAIL ALONG SILV'RY MOON Harry Tobias-Percy Wenrich 

6. GUESS I FOOLED EVERYBODY (Everybody But Me) 

Mel Tillis 


Side Two 

1. GOOD DEAL LUCILLE Al Terry-Charles Theriot-J. D. Miller 

2. FINALLY Mel Tillis-Wayne P. Walker 

3. ALLIGATOR MAN Jimmy Newman-Floyd Chance 

4. YOU'RE THE ONLY STAR (In My Blue Heaven) Gene Autry 

5. I'LL HOLD YOU IN MY HEART 

(Till I Can Hold You In My Arms) 

Eddy Arnold-Hal Horton-Tommy Dilbeck 

6. GIVE ME HEAVEN Randy Lee 


Jimmy Newman is a transplanted “Cajun.” After living in southern Louisiana most of his life, he moved to 
Nashville, Tennessee and the "GRAND OLE OPRY" in August of 1956. 

Earlier this year, Decca released a Jimmy Newman record titled “Big Mamou” and strangely enough this 
same “Big Mamou” is Jimmy's hometown. It is located in the Bayou country, also known as the land of the 
“Cajuns.” According to Jimmy, Big Mamou is an Indian word, meaning herb. 

Little brothers often follow the lead of big brothers and this was the case with Jimmy, who was led into his 
musical interest by his older brother, Walter. Walter played and sang and collected recordings by the legendary 
Jimmy Rogers. Jimmy followed suit and grew up singing. 

There is a girl in this story. Jimmy met Mae Daire in nearby Ville Platte, Louisiana. Mae’s support has been a 
large factor in Jimmy’s success. After their marriage, Jimmy began that long climb up the show business ladder. 

His first break came with his one television show at KPLC-TV in Lake Charles, a show that lasted for three 
and a half years. In June of 1954, Jimmy joined the “Louisiana Hayride” at K.WK.H in Shreveport. 

Jimmy made his first records in 1954 and with the help of friends like “Tater" Pete Hunter, Hal Smith and 
Gabe Tucker, landed a coveted spot on WSM’s “GRAND OLE OPRY" in August of 1956. 

There were early record successes in his life; most notably he scored with “Cry Cry Darling" and in 1957 his 
biggest hit “Fallen Star.” 

Jimmy joined the Decca family early in 1961 and began to release records with a true Cajun flavor. After 
“Big Mamou" came “Alligator Man” and now in this album you’ll hear another in the tune “Good Deal Lucille." 
However, this album is not confined to the “Cajun” songs. Jimmy Newman applies the tinseled tonsils to a variety 
of great songs as he runs the gamut from the blues in "Blue Darling" to the old standard, "Sail AlongSilv’ry Moon.” 

Jimmy is a warm, friendly person whose “Cajun" humor abounds. His favorite expression when departing is 
“I'll sec you while ago.” I’m sure you will find the warmth of his personality is echoed in these recordings and I'll 
conclude as he might, “I'll sec you while ago." 

Ralph Emery— WSM Radio 


ANYMORE With ROY DRUSKY 



Anymore • Burning Bridges . He 
Had It On His Mind • I’d Rather 
Loan You Out • Almost Can’t • 
I Wonder Where You Arc Tonight 
• I’ve Got Some • Three Hearts 
In A Tangle . Another • Alone 
With You • Before I Lose My 
Mind • Swing Wide Your Gate 
Of Love 
DL 4160 

DL 74160 (Stereo) 
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Am I That Easy To Forget • 
There She Goes . I Wish I’d 
Never • You’re Doing Things T< 
Hurt Me • Lonely Street • Can’; 
You Hear Me Call Your Name • 
I Don’t Know How I’ll Live • 
Too Much To Lose • Release Me 

• The End Of Time • It Happened 

• My Baby’s Not Here 
DL 4074 

DL 74074 (Stereo) 


WEBB WITH A BEAT I • WEBB 
PIERCE 



I Ain’t Never • It's My Way • 
Gotta Travel On • I’ve Got My 
Fingers Crossed • I’ll Never 
Have To Be Alone • Whirlpool 
Of Love . No Love Have I . 
Is It Wrong (For Loving You) 
• I'm Tired • Poison Love • 
Public Enemy Number One • 
In The Jallhousc Now. 

DL 401S 

DL 7401S (Stereo) 


COMPANY’S COMIN . RED 
FOLEY 



Methodist Pie • We Live In Two 
Different Worlds ■ Georgia Town 
Blues • Trouble In Mind • 
Brother BUI • Foggy River • Com- 
pany’s Cornin' • Bothered By The 
Blues • Why Don’t You Haul Off 
And Love Me • You’re Nobody 
TUI Somebody Loves You • Ten- 
nessee Border • The End Of The 
World. 

DL 4140 

DL 74140 (SUr*0) 


ERNEST TUBB'S GOLDEN 
FAVORITES . ERNEST TUBS 
AND HIS TEXAS TROUBADOURS 



I'll Get Along Somehow • Slip- 
ping Around • Filipino Baby • 
When The World Has Turned You 
Down • Have You Ever Been 
Lonely (Have You Ever Been 
Blue) • There’s A Llttlo Bit Or 
Everything In Texas • Walking 
The Floor Over You • Driftwood 
On Tho River • There’s Nothing 
Moro To Say • Rainbow At Mid- 
night • I’ll Always Be Glad To 
Take You Back • Let's Say Good- 
bye Like WO SnLl llello (In A 
Friendly Sort Of Way). 

DL 4 1 1 H 

DL 7411B (ftsrso) 


THE BIO HEARTBREAK . WIL- 
BURN BROTHERS (Doyls A 
Teddy) 

.71BE BIG , 

Heartbreak 

WlLBl/Rhl 

BR<5IHER5 



Never Be Anyone Else But \ou 
. The Big Heartbreak . Empty 
Anns • Please Don't Tell Me • 1 
Almost Lost My Mind • The Next 
Best Thing • Someone Else » 
Love • The Woywurd Wind • 
Thirty Links Of Chain • That’s 
All i Want From You . The 
Wrong Side (Of Tho Tracks) . 
I’ll Never Stand In Your Way. 
DL 405F 

DL 740S8 (Stereo) 
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DECCA 


THIS IS A HIGH-FIDELITY RE CORD! For proper reproduction use RIAA or similar Record Compensator setting. 

PROPER CARE OF THIS RECORD will prolong its life and increase your listening enjoyment: Keep in special protective envelope " 0 ' 
in use; avoid handling playing surface; wipe with soil, slightly damp cloth; set phono for proper needle and turntable speed; CHtLK NttULt 
FREQUENTLY FOR WEAR-IF DEFECTIVE IT CAN PERMANENTLY DAMAGE RECORD. Printed in U.S.A. 

This DECCA Long Play Microgroove Record can be played only on 33 1/3 RPM Instruments. “Decca,” "D" symbol. “Gold Label Series," "Hl-Fonlc," “Doccalltp:’ and “New World Of Sound are the registered trademarks of Decca 







deccaQ 


JIMMY 
NEWMAN 

SINGS COUNTRY SONGS 

featuring 

BACK POCKET MONEY 

CRY. DARLIN’ 

MAKE THE WORLD GO AWAY 







JIMMY NEWMAN 

SINGS COUNTRY SONGS 

Featuring 

BACK POCKET MONEY 


Vocals With Chorus And Instrumental Accompaniment 


Side One 

1. BACK POCKET MONEY (2;34-BMI) 

2. CRY, CRY, DARLIN’ (2:33-BMi) 

3. RECIPE YOUR HliiWlT HOME (2:28-BMI) 

4. BRING YOUR HEA'IT HEME (2:26-BMI) 

5. BLUES STAY AWAY FROM ME (2:26-BMI) 

6. ALREADY I’M FiV.INf 12:2T-BMP 

Side Two 

1. NOVEMBER 22, 1!IS,i 0!:53-BMI) 

2. A FALLEN STAR CMC 'Ml! 

3. FOUR WALLS (2:4 DIW . 

4. BREAKING THE Tl- j'lilf T BINDS (2:36-3MI) 

5. MAKE THE WORLf ; WAY (2:34-BMI) 

6. THESE BOOTS Af FOR WALKIN’ (2:2B ASCAP) 





Tom T. Hall 
Jimmy Newman-J. D. Miller 
Hugh Lewis 
Tom T. Hall 

A. Delmore-W. Raney-H. Glover-R. Delmore 
Francis Bandy 

Tom T. Hall 
James Joiner 
Marvin Moore-George Campbell 
Joseph T. (Joe) Babcock 
Hank Cochran 
Lee Hazlewood 
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Some of t tie most pleasantly rollieking music in all the world comes from 
those delightful Southern Louisiana folks known as the Cajuns. De- 
scendants of the original Acadian French of Nova Scotia, this strain 
brought to Us adopted bayou homeland, 100 years or so ago, all the color- 
ful musical culture of its native France. Since then, their music has be- 
come completely distinctive in its own right, and a handsome young 
fellow named Jimmy Newman is one of its best spokesmen. 

Jimmy, who was born in Big Mamou in the heart of the Delta Cajun 
country, even took the middle initial “C”, which stands, as any of his 
many fans knows, for Cajun. Jimmy learned the music as a part of his 
growing up process. But he learned even more, thanks to his older 
brother Walter, who was also a singer, and a fan and follower of the late 
Jimmie Rodgers, one of the all-time kings of country music. 

With this rich heritage in his veins, Jimmy just had to sing, and sing 
he did, for family, friends and, finally, for a vast television audience when 
he got his first important career break with his own show on KPLC-TV, 
Lake Charles, Louisiana. From there, after three and a half successful 
years, Jimmy moved in 1954 to the famed Louisiana Hayride country 
music show on KWKH, Shreveport. Two years later, he landed a regular 
spot on the granddaddy of all country shows, the Grand Ole Opry on 
WSM, Nashville, and he’s been an Opry star ever since. 

Through the years, Jimmy has enjoyed many hit recordings, some of 
them-like “Big Mamou,” “Alligator Man” and “Good Deal Lucille” 
deep in the Cajun tradition. But Jimmy’s versatility has always been evi- 
dent in his country and country-pop hits as well, like Cry, Cry, Dartin’, 
A Fallen Star and his more recent chart-topper Back Pocket Money. 

Jimmy again shows his flexibility and his inborn feeling for a fine 
song in this latest album collection. Here, Jimmy has selected a dozen 
great songs, some country standards, and some of more recent vintage 
that have clicked in both country and pop fields. 

He has recorded some of the most memorable songs of the past, like 
Cry, Cry, Darlin’ and A Fallen Star, and mixed them neatly with such 
powerful ballads as Four Walls and Make The World Go Away. You’re 
going to like every one of these tunes, simply because Jimmy “C” Newman 
is singing them, in his own inimitable, hit-making, Grand Ole Opry style. 


IF YOU'VE ENJOYED THIS RECORDING... YOU'RE SURE TO LIKE THESE OTHER GREAT DECCA ALBUMS. 


ILK SONGS OF THE BAYOU 
COUNTRY . JIMMY ••C• , NEW- 
MAN 


THE ORIGINAL HIT PERFORM- 
ANCES! . . . ALL-TIME COUNTRY 
AND WESTERN Vol. VI . VARI- 
OUS ARTISTS 


FOLK SONGS of the 
BAYOU COUNTRY 
JWMYTNEWMAN 


Kvcrybody's Dying Por Love . 
My Happiness . Big Mamou 
Blue Darling • Sail Along NllVry 
Moon . Guess I Pooled Every- 
body . Good Deal Lucille . 
Finally . Alligator Man . You* re 
The Only Star . I’ll Hold You 
In My Heart . Give Me Heawn 
OL 4231 
OL 74221 |SU 



SATURDAY NIGHT At The 
GRAND OLE OPRY . Volume III 
. VARIOUS ARTISTS 


MOKE 
FAVO RITE S 
BY THE 
CARTER 
FAMILY 




ILL-TIME @ 

COUNTOT&VESTERN 





Introduction And Theme (Louisi- 
ana Purchase) • Julo Blon • 
Pretty Toxsn Girl « The Door Of 
My Heart • Jean LafHte • Grand 
Chenier • Hollow Loir • Pretty 
Mary Ann • Louisiana Moonlight 
• Angelina • Texan Twister • 
Grand Baalle ■ I»ul*lana Pur- 
chase (Reprise) 

DL 4308 

DL 74308 (Stereo) 


My Homo's Across The Blue Ridge 
Mountains . You Better Let That 
Llnr Alone • Cuban Soldier • No 
Depression « Reckless Motorman 
• Just Another Broken Heart • 
Bring Dack My Boy . Never Let 
The Devil Got The Upper Hand 
Of You ■ Jim Blake's Message . 
My Native Home . SL Itcglnun 
Girl • Walking In The King's 
Highway 
DL 4SS7 



THE BRIDGEWASJ-ED OUT 
. WARNER 
MACK 



In The Jullhouso Now • Repent- 
ing • Are You Mlno • Success • 
Mama Sang A Song « Nobody's 
Darlin' But Mine • Crazy • One 
By One • In The Pines (Trouble's 
Back In Town • Just A Closer 
Walk With Thco • Soldier's Last 
Letter 
DL 4897 
DL 74697 (9E) 

(SE) ENHANCED FOR 9TEREO 


Intro: Uncle Joe • Do What You 
Do Do Well • Dead Or Alive • 
Over Night • Salty Dog Blues • 
Bayou Talk • Eight More Miles 
To Louisville • Act Naturally • 
I'll Take What's Left Of Me . 
Mary At The Home Place • A Girl 
Like You • Pan Handle Rag • 
Keep Those Cards And Letters 
Coming In • Ending: Delay Jo 
DL 4671 

OL 74871 (Stereo) 


The Bridge Washed Out • Surely 
• I Washed My Hands In Muddy 
Water • Blue Kentucky Boy • I'll 
Be Alright In The Morning • Is 
It Wrong (For Loving You) • Sit- 
tin' In All Nlte Cafe . What's He 
Doing In My World • Working 
Girl • Yes There's A Reason • Once 
A Day • The Biggest Part Of Me 
DL 4692 

DL 74692 (9tereo) 
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A NEW WORLD OF SOUND 


PROPER CARE OF THIS RECORD will prolong its life and increase your listening enjoyment: Keep in special protective envelope when not in use; avoid handling playing surface; wipe 
with soft, slightly damp cloth; set phono tor proper needle and turntable speed; CHECK NEEDLE FREQUENTLY FOR WEAR - IF DEFECTIVE IT CAN PERMANENTLY DAMAGE RECORD. 
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•3 MGM Records, Inc. 
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LEONA -2:45 
BOBBI — 2:16 
BORROWED ANGEL -3:00 
REMEMBERING — 2:27 


Side Two 

LIVE IN MY HEART — 2:15 
CHEAP IMITATION -2:45 
IF I THROW AWAY MY PRIDE -2:28 
TAKE A LOOK AT ME -3:1 2 
THANK YOU FOR BEING YOU -2:48 






HANK SNOW 


MAY 9, 1914. 


CANADA’S HANK SNOW IS ONE OF COUNTRY MUSIC’S MOST 
PROMINENT AND INFLUENTIAL ENTERTAINERS. HIS DETERMINED 
MOTIVATION AND TALENT AS A SINGER, SONGWRITER AND 
GUITAR PLAYER HAVE EARNED HIM INNUMERABLE HITS AND 
AWARDS. CAREER MILESTONES FOR THE SINGING RANGER 
INCLUDE JOINING RCA VICTOR IN 1936, MAKING HIM THE 
LONGEST-TERM ARTIST ON ANY LABEL; HOLDING BILLBOARD’S 
#1 CHART POSITION FOR AN UNEQUALLED 49 CONSECUTIVE 
WEEKS FOR SELF-PENNED *VM MOVIN ON”; JOINING THE 
GRAND OLE OPRY IN 1950 ; AND FOUNDING THE HANK SNOW 
CHILD ABUSE FOUNDATION. 


COUNTRY MUSIC ASSOCIATION 
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SIDE ONE 

k ^ 


1. NOBODY'S CHILD 

(Foree.Coben) 

2. BEGGAR TO A KING 

(Richardson) 

3. THE GOVERNOR'S HAND 

(Tonv Austin) 

4. GET ON MY LOVE TRAIN 

(Norris Wilson-Carmel Taylor) 

5. MY FILIPINO ROSE 

(Snow) 

6. THE GLORY LAND MARCH 

(Johnny Masters) 

7. SOMEWHERE SOMEONE IS WAITING FOR YOU 

(HankSnow) 

8. FRIEND 

(Wilkin-Burch) 

9. YOU'RE WONDERING WHY 

(Rav Griff) 

10. THE BLIND BOY 

(HankSnow) 


SIDE TWO) 


1 . WHAT MORE CAN I SAY 

(Jim Maxwell) 

2. TEARS IN THE TRADE WINDS 

(Frank A. ShafferUean Sopha) 

3. HE DROPPED THE WORLD IN MY HANDS 

(HankSnow) 

4. POOR LITTLE JIMMIE 

(Wayne) 

5. DOWN AT THE PAWN SHOP 

(Don Deal) 

6. WHAT THEN 

(Jerry Haymes-Robert Wallerl 

7. CRASHING, ROLLING THUNDER IN MY MIND 

(JeanChapel) 

8. WILD FLOWER 

(Burgess) 

9. LISTEN 

(Kastner-Dunham) 

10. WHO'S BEEN HERE SINCE I'VE BEEN GONE 

(HankSnow) 


UankSnow 

X. X In October 1936 Hank Snow began his recording 
career when he sang and yodelled The Lonesome Blue 
Yodel' for the then infant Canadian division of RCA. Forty- 
three years later in October 1979 Hank Snow received 
Country Music's highest honour when he was inducted 
into the Country Music Hall of Fame. The first singer who 
was not born in the USA to be so honoured. The award is 
part of a live TV show which is broadcast coast to coast in 
the USA and watched by many millions of people. Hank 
had been nominated for this great honour a number of 
times, and Hank, with a grin states that the best thing about 
the honour is that he won’t have to go down to the Grand 
Ole Opry house for the TV show anymore. Actually he is 
very proud of the honour, and it came in a good year, as it 
was also in 1979 that Hank Snow was elected into the 
Canadian Country Music Hall of Fame (even though he is 
now an American citizen) and the Songwriters Hall of 
Fame. It is in the last category that he is underrated. Many 
of the top country stars have recorded his songs, George 
Hamilton IV, Johnny Horton, Don Gibson, Merle Haggard, 
Hank Thompson, Mickey Gilley, Doc Watson and the 
Browns among them. He has also had his compositions 
recorded by well known artistes in other fields including 
the A1 Caiola Orchestra, Pat Boone, Connie Francis and 
even Tina Turner. Add to his singing and songwriting skills 
the fact that he is one of the best guitarists in country 
music, and it is indeed no surprise that Hank Snow is a 
superstar in every sense of the word. 

To celebrate Hank's election into the Hall ol Fame 
RCA has assembled 20 great examples of Hank Snow's 
craft. Many of these recordings have never been available 
in LP form anywhere in the world. Others are popular 
recordings which are made available again by popular 
demand. These include ‘Nobody's Child' a number Hank 
recorded when he worked in Canada, and still one of his 
most popular. Another popular favourite on the sad side is 
‘The Blind Boy' and the religious ‘The Gloryland March'. 
‘Beggar to a King' was a top five hit for Hank in 1961, and is 
just one of the many -great Hank Snow singles reissued 
here on this album. Marijohn Wilkin who co-wrote 'One 
Day at a Time' is the co-writer on ‘Friend’, Canadian Ray 
Griff wrote ‘You're Wondering Why.' Ace songwriter Don 
Wayne has not written a better song than ‘Poor Little 
Jimmie.’ Many of the great country songwriters of the last 
forty years are on this album but many of the tracks are 
composed by Hank himself. 

Over half of the tracks on this album date from the 
seventies, and show that Hank's voice is as clear and sharp 
as ever. The newest recording here is 'Get on My Love 
Train' dating from 1979 and produced by Chuck Glaser 
of Tompall and the Glaser Brothers Fame. About three 
decades separate the earliest and most recent track on this 
album, but they all show clearly why Hank Snow is one of 
the most loved of all Country Music entertainers, and most 
deserving entrant into the Country Music Hall of Fame. 

Compilation and liner notes - Bob Powel 
Presenter London Country on BBC Radio London. 


Sleeve © 1980 RCA Ltd., RCA limited, Record Division, 1 Bedford Avenue, London WC1 . 
Country of manufacture of record as stated on record label . 
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THE HANGIN’ TREE 
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Side Two J 

THAT LUCKY OLD SUN 

KmllhtQlllespw — Kolduns Musio < drpJAtH AP 

MOONLIGHT GAMBLER 1 

Springer/Hilliard — Edwin //. Morns and Co,. Inc./A&('AP t 

COOL WATER 

Nolan — Vni-Chafipell/UMI < 

HIGH NOON 

Tiomk in / Washington — Leu Feist. Ino/ASCAP 

NO NAME (WHAT A SHAME) 

Powers — Con Brio Muuc/HMI \ 

RAWHIDE ! 

Tiomkin/ Washington — Lrosa Music/ ASlAP l 


Warning: Tho jackal design and audio contonl ol 
tin', album oro lha properly ol Arli*l& Rocords 
Any roptoduclion, In wholo or in pari, is prohlbilod by low. 
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ST 2914 
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STEREO 

PLAYABLE ON STEREO & MONO PHONOGRAPHS 


TT 


Only a Fool 

In the Name of Love 

A Broken Heart 

/ Just Can’t Pretend No More 

Someone Who Cares 

There Lives a King 

A Memory for Tomorrow 

Cheated 

River Rat 

Endless 

Roller Skates, Red Wagons and Dolls 
Southbound 


InThe Neme Of Love 
Ned Miller 



ST 2914 THIS STEREO RECORD CAN ALSO BE PLAYED ON MODERN MONO- 
PHONIC EQUIPMENT, SAFELY AND WITH EXCELLENT RESULTS. 

Today's improved record-playing equipment - mono as well as stereo 
- features lightweight tone arms and flexible pick-ups that will not 
damage your stereo discs. Thus stereo records can now be purchased 
with assurance by owners of monophonic phonographs. They will pro- 
vide excellent mono sound on modern monophonic players, and superb 
stereo sound when you later acquire stereo equipment. 
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In The Name Of Lowe 
Ned Miller 


ARRANGED AND CONDUCTED BY 

ANITA KERR 


Side one 

Only a Fool 

Ned Miller 
Central Songs, Inc. BMI 2:38 

In the Name of Love 

Ned Miller 
Central Songs, Inc. BMI 2:02 

A Broken Heart 
(Hasn’t Got a Thing to Lose) 

Ned Miller 

Central Songs, Inc. BMI 2:21 

I Just Can’t Pretend No More 

Ned Miller 
Central Songs, Inc. BMI 2:25 

Someone Who Cares 

Rhonda Bannon 
Central Songs, Inc. BMI 3:03 

There Lives a King 

Ned and Sue Miller 

Pamper Music, Inc. BMI 2:17 

Side two 

A Memory for Tomorrow 

Ned and Sue Miller 
Rondo Music BMI 2:20 

Cheated 

Ned and Sue Miller 
Central Songs, Inc. BMI 2:18 

River Rat 

Ned and Sue Miller 
Central Songs, Inc. 2:47 

Endless 

Ned Miller 

Central Songs, Inc. BMI 2:35 

Roller Skates, Red Wagons, and Dolls 

Ned Miller 
Central Songs, Inc. BMI 2:42 

Southbound 

Ned Miller 
Rondo Music BMI 2:32 

Produced by KEN NELSON 


Today there’s nothing rare about song writers performing their own songs. Most 
of them began doing it just to have their material heard. But Ned Miller began 
this practice a while earlier than others, and for an entirely different reason. In 
Ned’s case, it’s a matter of believing in the songs he writes and wanting to sing 
them in a believable way. And if you’ve ever heard Ned sing you know this is what 
he always does. It’s easy to believe in Ned Miller. 

Along the way, this has accounted for a great many hits for the great Ned Miller, 
but in all fairness, it must be admitted that a few other fine Country singers have 
scored with Ned’s songs too. There was the late Jim Reeves with Snowflakes; 
Hank Snow with The Changes of the Tide; Jean Shepard with Two Voices, Two 
Shadows, Two Faces; Sonny James with Invisible Tears; both Sonny and Ernest 
Tubb with Do What You Do Do Well, going all the way back to Bonnie Guitar's 
great version of Ned's Dark Moon — and that’s leaving out quite a few. But even 
in the beginning Ned’s own recordings have stood among the top of the most 
memorable ones — things like From a Jack to a King are Country classics. And 
always, it has taken the Country singers with real heart to do right to a Miller 
song, because Ned's songs have a lot of heart and can’t be sung any other way. 

For this album, Ned has included one song he didn’t write: the wonderful 
Someone Who Cares by the talented Rhonda Bannon, just because it’s a song 
that belongs here. The others are his own, and those on which he collaborated 
with his wife Sue, who has figured in many of the Miller hits. And this time, for 
the first time, there’s a very special added attraction in the person of Anita Kerr, 
who arranged and conducted the chorus and orchestra. A great asset to any re- 
cording, Anita has been able to do some of her finest work on Only a Fool, In the 
Name of Love, A Memory for Tomorrow, and these other peerless songs. The 
songs, the singing, the entire album — here are the feeling, talent and skill that 
rate Country classic in anybody’s book. 


More Ned Miller Hits on Capitol: 



TEARDROP LANE • title song, plus 
Snowflakes; Summor Rosas; Happy, 
Broken Heart; Heart Wo Did All 
That Wo Could ; The Change Of The 
Tide; Sing Mo A Picturo; Lorrai no; 
Dear Childhood Swoothoart; If I 
Can; Right Behind Thoso Lips; If 
Lovo Was Just A Song. . . (S)T 2586 



NED MILLER SINGS THE SONGS 
OF NED MILLER • The Fall Of The 
King; Whistle Walkin ' ; For Awhile; 
Down Tho Street; Two Voices, Two 
Shadows, Two Faces; The Ring On 
Tho Bar; Ask My Heart; Linda Loo; 
others. (S)T 2330 


THE BEST OF 
NED MILLER 



THE BEST OF NED MILLER • From 
A Jack To A King; Do What You Do 
Do Well; Invisible Tears; Lovin' 
Pains; Behind Tho Tear; Go On Back 
You Fool; Turn Down; Dark Moon; 
The Starlight; more. (S)T 2414 


Cover Photo: Capitol Photo Studio / Ken Veeder 
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OLD FAITHFUL 

SOMEDAY I’M GONNA 
GO TO MEXICO 

OUT OF WAYS 
TO TRY 

IF I HAD YOU 
BACK AGAIN 

HIGH AS 
THE MOUNTAINS 


LOVING Wy' : 

DON'T LET TRUE LOVE 
SLIP /\WAY 

FULL TIME 
DADDY 

I 

HURRY. COME 
RUNNING BACK TO ME 


Capitol 



, * 

THIS IS 

TONY BOOTH 


Tony Booth is young, handsome, 
and versatile . . . one of the most 
naturally-gifted country singers 
in years. He has a distinctive 
voice, a style of singing that 
comes from good living, 
honest observation, and 
God-given talent. 

He takes standard themes (like 
love and leaving) and gives them 
a vitality and immediacy that, 
on first hearing, sets them apart 
from the best efforts of nearly 
anyone you could name. 

Most of his songs were written 
by Buck Owens, and Buck has 
given him great new Owens tunes 
to perform. Tony sings them 
unforgetably, giving Buck's 
classic songs classic TONY 
BOOTH performances. 

Tony has several hits behind him 
—including “The Key's In The 
Mailbox," “Lonesome 7-7203" 
and "When A Man Loves A 
Woman"— and here are two 
nore. . .“Old Faithful" and “Loving 
You,” two new Tony Booth hits 
that are good and honest, and 
that won't leave you feeling quite 
the same. And that’s what people 
have been saying about Tony 
Booth performances ever since 
he first started singing. 


I 
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Side One 

OLD FAITHFUL 
Buck Owens 
2:18 

SOMEDAY I'M GONNA 
GO TO MEXICO 
Buck Owens 

2:09 

OUT OF WAYS TO TRY 
G. Price-B. Morris 

2:33 

IF I HAD YOU BACK AGAIN 
Buck Owens 

2:27 

HIGH AS THE MOUNTAINS 
Buck Owens 

2:31 

Side Two 

LOVING YOU 
Buck Owens 

2:23 

I WON’T BE NEEDING YOU 
B. Owens-D. Knutson 

2:38 

DON’T LET TRUE LOVE 
SLIP AWAY 
Buck Owens 

2:39 

FULL TIME DADDY ' t 
Buck Owens 

2:17 

HURRY, COME RUNNING 
BACK TO ME 

2:27 

All Selections Published by 
Blue Book Music/BMt 
Engineers: Terry Gaiser, Ken Hackett 
Disc Mastering: Ken Perry, 

Capitol Records Studios 
Recorded at Buck Owens Studios in 
Bakersfield, California 
Photography: David Alexander 
Art Director: John Hoernle 
(P'1973 Buck Owens Enterprises 
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ATLANTIC! SD 7203 


DAVID CROSBY 

IF I COULD ONLY REMEMBER MY NAME 




1. MUSIC IS LOVE (3:16) 

Nash -Young -Crosby / 

2. COWBOY MOVIE (8:02) 

David Crosby ~ 

3„ TAMALPAIS HIGH (At About 3) (3:28) 
David Crosby 

4. LAUGHING (5:20) 

David Crosby 


^ONE 


(ST-A-7 12107 RR) 


M- 


s> 
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Manufactured Under License Issued By 
Atlantic Recording Corporation to 
Record Club of America, Inc. 


* Record Club of America, Inc. 





SD 7203 


ATLANTIC 


DAVID CROSBY 

IF I COULD ONLY REMEMBER MY NAME 

1. WHAT ARE/fHEIR NAMES (4:09) 

Young - Garcia - Lesh - Shreve - Crosby 


TWO 


(ST-A-7 12108 PR) 


* Record Club of America, Inc* a’ 




2. TRACTION IN THE RAIN (3:40) 

David Crosoy 

3. SONG WITH NO WORDS (Tre^WUh No Leaves) (5:53) 

David Crosby ^ — * — 

4. ORLEANS (1:56) 

Trad. Arr. David Crosby 

5. I'D SWEAR THERE WAS SOMEBODY HERE (1:19) A* 
David Crosby 


Manufactured Under License Issued By 
Atlantic Recording Corporation to 
Record Club of America, Inc. 


I960 FUND APPEAL 



National Foundation for 
ASTHMATIC CHILDREN 

\ Tucson, Arizona 

\ 

Presents 

y 

" FRANKIE CARLE, 

AND H!S ORCHESTRA 


KB 2047 A 



1960 FUND APPEAL 


Long Play Microgroove 


National Foundation for ASTHMATIC 

Tucson, Arizona 


CHILDREN 


Personality 

Nina Foeh .*60 
Art Carney :30 
Allen Xing :3Q 
Sandra Ckvirch :30 
Dorothy Sarnbff :30 


Appeals 

Jack Lescoulie :28 
Tommy Sands :26 
Eydie Gorme :20 
Buddy Hackett :15 



KEEBLER BISCUIT COMPANY 


THREE BAG COOKIES (CHERRY, PEANUT, ORANGE) 

One Minute - identical cuts 


Produced by 

LEWIS & GILMAN, INC 


(A32S-75381) 


Recorded 

Publications 

Laboratories 


1558-70 Pierce Avenue 
Camden 5, N. J. 

WOodlawn 3-3000 
WAInut 2-4649 (Phila.) 
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educed By^SAMMY DRE2® 
stfinuied By: SAMMY OREAD I 

)Si MOSTRAND AVENUE 
>OOKLYN, N.Y. 11216 


(S. FARQUHARSON) 


SAMMY DREAD 



^ this 


SD-703-B 


Produced By: SAMMY DREAD 
Distributed By: SAMMY DREAD 
703 NOSTRAND AVENUE 


LYN, N.Y. 11216 


BR 


(718) 604-2774 


VERSION 



TEAMWORK 


YOU GOT THAT BODY 

I ’ 

SINGLE VERSION 4:21 
DUB MIX 5:52 
INSTRUMENTAL 5:53 
ACAPPELLA 4:06 


MM-2812 



HIPHTEAM WORK 

1. YOU GOT THAT BODY (Single Version) 4:21 

(McLane-Mackey-Patton) 

ub Mix) 5:52 

for HDH Productions/Produced 
Grouo Productions, Inc. 
xed by Craig 


2521 - 82812 - 




' TEAM WORK 

1. YOU GOT THAT BODY (Instrumental) 5:53 

(McLane-Mackey-Patton) x 

2. YOU GOT THAT BODY (Acappella) 4:06 

irponte Music, Inc. (BMI)/Produced by E. Holland for HDH Productions/Produced 
by D. McLane, G. Mackey and D. Patton for Holland Group Productions, Inc. 
Arranged by Team Work/Engineered by Rick Novak/Mixed by Craig 


r \\MV? 




2521 - 82812 - 



HUBERT HART 
FOR MUSIC I 

>ROEO AND MIXED 
JVT1NUM STUDIOS 


7716 ' 

PUBLISHER 
NEW OUTLOOK 
MUSIC INC. 




*• 

ENGINEER KEVIN YOUN< 

2%?T ' 


• •I 


$8 SRKiK 


-#» 


BMI 

TIME: 6:09 


(VOCAL) 

2. "IT’S BEEN A LONG TIME (INSTR.) 

(WILBERT HART) 


L 

k 




P.O. BOX 456 
DEVON, PA 19333 
215-644-5618 












MUSIC INC, 


/; TIME: 6*3 






P'ffM'. 1 '.:: ^'"Vv ■■': ■ 

■ 


■■■■ ■"■x;.r 
. / - 


mm 


mmm 


o 


RS«i«^tefsSS» 


- V*. z?il& 

V--5S 










' 


- 






;i*£«rs •••-■«■ 


: {*■ 








*[• 




(WILBERT HART) 










P.O. BOX 456 
DEVON, PA 19333 
215-644-5618 
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33.3 rpm 
Stereo 


OPRAH, QUEEN OF TALK TV 

1. Lady Peachena - Lead Vocals 5:55 
2. Allen African Mix 4:40 

Remix by Allen Jeffrey for Funky People Prod. & Cliff Branch 
for Branch Option Prod. • Engineered by Cliff Branch 
Written & Produced by Lady Peachena 
Published by SumVeryPeachy Music 
© 1997 Platinum Peachtree Records 
(718) 485-4580 
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^ Featuring 


SIDE B 

717515097 


33.3 rpm 
Stereo 


OPRAH, QUEEN OF TALK TV 

1. African Instrumental Mix 9 .41 

Remix by Allen Jeffrey for Funky People Prod. & Cliff Branch 
for Branch Option Prod. • Engineered by Cliff Branch 
Keyboard Solo - Cliff Branch 
Drums & Percussion - Allen Jeffrey 
© 1997 Platinum Peachtree Records 
(718) 485-4580 



TAI 126609 
SIDE A 

45 RPM 

® © 1988 Tuff 
City Records 


4861-26609 


THE REAL LIFE 

(Freddy Bastone) 

CORPORATION OF ONE 


Published by: Street Tuff Tunes, ASCAP 
Produced and Mixed by: Freddy Bastone (for Bastone Music Co.) 

Engineered by: Angela Piva 
Occasional Vocals by: Paul Trinidad < 

r/K . 

Other Side: 'The Prayer" u ^ 




® ® 1988 Tuff 
City Records 


THE PRAYER 

(Freddy Bastone) 

CORPORATION OF ONE 

Published by: Street Tuff Tunes, ASCAP 
Produced and Mixed by: Freddy Bastone (for Bastone Music Co.) 
Engineered by: Angela Piva 

Thanks to Chris Cullen, FB3 and Studio 54 ^ 


for inspiration 


' ? ®' ^ST 64TH ST.. SUITE 




From the album ON THE COOL SIDE 

MA-0204 



A “Brown Eyes”t3:2Bj 
B “Mitsubishi Boy”c427) 


MA-17379 Printed in the U.S.A. 



COPY- Wo f 


Side One 
MA-17379 

(MA-017379-A) 


Stereo 
33 Va RPM 


BEN SIDRAN 

BROWN EYES (3:28) 

(Ben Sidran) 

From the album ON THE COOL SIDE MA-0204 
Bulldog Music (ASCAP) 

Produced by Ben Sidran 
Executive Producer: Steve Backer 
©®1985 Windham Hill Records 
Manufactured by Magenta Records 
A Division of Windham Hill Productions Inc. 
Distributed by A&M Records, Inc. 

All Rights Reserved. 




BEN SIDRAN 

MITSUBISHI BOY (4:27) 

(Ben Sidran) 

From the album ON THE COOL SIDE MA-0204 
Bulldog Music (ASCAP) 

Produced by Ben Sidran 
Executive Producer: Steve Backer 
©®1985 Windham Hill Records 
Manufactured by Magenta Records 
A Division of Windham Hill Productions Inc. 
Distributed by A&M Records, Inc. 

All Rights Reserved. 
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Side Two 
MA-17379 

(MA-017379-B) 


Stereo 
33 Va RPM 
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BANGLA DESH 
The T ribes 


3300-A 

Stereo 


f CORDS 


1. BANGLA DESH (George Harrison) 

2. BLOWIN' IN THE WIND (Bob Dylan) 

3. IT DON'T COME EASY (Richard Starkey) 

4. A HARD RAIN'S GONNA FALL (Bob Dylan) 

5. MR. TAMBOURINE MAN (Bob Dylan) 


Printed In U.S.A 

^'CK INT'L • 



BANGLA DESH 
The Tribes 


RECORDS 


1. MEDITATION RAGA 

2. HERE COMES THE SUN (George Harrison) 

3. RUNNING FREE (P. Haas/B. Bower) 

4. SOMETHING (George Harrison) 

5. MY SWEET LORD (George Harrison) 


Printed In U.S.A 

°K INT’L • * 
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Nation’s Business 

“Executive Seminar in Sound” 


GUIDE TO BETTER 
PEOPLE MANAGEMENT 


SIDE 1 
© 1971 


-j 



RI3256A 
33 Vs L.P. 


Band 1: Finding And Developing Capable People 
Band 2: Give Your People A Faster Start 
Band 3: Build The Will To Work 
Band 4: Spot Work Habits That Spell Trouble 
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Nation’s Business 

“Executive Seminar in Sound 5 ’ 


Guide To Better 
People Management 


SIDE 2 
© 1971 


RI3256B 
33 Vs L.P. 


Band 5: How To Cope With Problem People 
Band 6: Face Up To The Firing Situation 
Band 7 : How To Handle Office Clashes 
Band 8: You Can Keep Morale High 
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Nation’s Business 

“Executive Seminar in Sound’’ 


YOUR ROLE 
AS A DECISION-MAKER 


SIDE 1 
© 1971 



RI3242A 
33 Vs L.P. 


Band 1: How To Make A Business Decision 
Band 2: How Creative Thinking Leads To Decisions 
Band 3: Statistical Decision-Making 
Band 4: Basic Decision Factors - Quality and 

Acceptance 
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A 

Nation’s Business 

Executive Seminar in Sound” 


Your Role 

As A Decision-Maker 


SIDE 2 
© 1971 



RI3242B 
33 Va L.P. 


Band 5: Boost Your Decision-Making Ability 
Band 6: “Group-Think” Can Paralyze Your Decisions 
Band 7: Cut The Risks In Your Decisions 
Band 8: Get Action From Decisions 
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Nation’s Business 

“Executive Seminar in Sound” 


MAKE THE MOST 
OF YOUR TIME 


SIDE 1 
© 1971 


l 




RI3183A 
33 Vs L.P. 


Band 1: The Art Of Strategic Timing 
Band 2: Stay On Top Of Your Job 
Band 3: How To Stretch Your Time 
Band 4: Hold That Deadline 
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Nation’s Business 

“Executive Seminar in Sound” 


Make The Most 
Of Your Time 


SIDE 2 
© 1971 



RI3183B 
33 y 3 L.P. 


\ 


Band 5: Analyze Your Time 
Band 6: Make Meeting Time Count 
Band 7: Beating Time Roadblocks 

Band 8: Make The Time You Need 
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BOURBON COUNTY 
HIGH SCHOOL BAND 
Dan Eberlein, Director 




BOURBON COUNTY 
HIGH SCHOOL BAND 
Dan Eberlein, Director 





1. BRIDGE OVER TROUBLED WATERS 
(Special) Staples 

2. WEST SIDE STORY 
(Special) Edmondson 

3. MACARTHUR PARK 
(Special) Edmondson 

4. INSTANT CONCERT / Wahers 

5. MY OLD KENTUCKY HOME 
(Special) Edmondson 

6. BOURBON COUNTY SCHOOL SONG 
T raditional 



RF-103 
SIDE 1 



1. TiLL ETERNITY © 1981 

2. FOR THE GOOD TIMES 

3. AND I LOVE YOU SO 

4. THE WONDER OF YOU 
6. FEELINGS 

THE CELEBRATIONS 


©1982 



RF-104 
SIDE 2 


33Va RPM 


1. MY LOVE FORGIVE ME 

2. WHAT I DID FOR LOVE 

3. MOONLIGHT SERENADE 

4. AL Dl LA 

5. CAN’T HELP FALLING IN LOVE 

THE CELEBRATIONS 


©1983 


MADE IN ENGLAND 


33 | 

RPM 



STEREO 


SIDE 

1 


ALL RIGHTS OF THE MANUFACTURER AND OF THE OWNER OF THE RECORDED WORK RESERVED 
UNAUTHORISED PUBLIC PERFORMANCE BROADCASTING AND COPYING OF THIS RECORD PROHIBITED 

STSOC 1046 ® 196 


MCPS 


Reynolds & Co. 1 . 

B. Feldman 3c Co. ltd. 2 


COCKNEY AS IT IS SPOKE 


A compendium of Cockney wit and humour, spoken and sung 
by (Annie Windsor and David Rayner; the narrator, Tony Miles; 
at the piano, Malcolm Sircum; produced by iBenjamin Hawthorne. 
From time to time, amidst the general uproar, the discerning 
listener will recognise the following songs: — 

1 : Wot Cher! ((Knocked 'em in the Old Kent Road ))}(1ngle/€hevalier ) 
2 : Are we to part like this Bill? ( Castling/Collins ) 

3 : Show me your Yo-Yo tonight i( Trad )i 
4 : The German Clockmaker (Trad) 





MADE IN ENGLAND 


33| 

RPM 


S A G A 

sac 
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STEREO 


SIDE 

2 


ALL RIGHTS OF THE. MANUFACTURER AND OF THE OWNER OF THE RECORDED WORK RESERVED 
UNAUTHORISED PUBLIC PERFORMANCE BROADCASTING AND COPYING OF THIS RECORD PROHIBITED 

STSOC 1046 s ® 196 


MCPS 

Cinephonic Music Co. Ltd, 1. 
Francis Day & Hunter Ltd. 2. 

B. Feldman & Co. Ltd. 3. 
Lakeview Music Pub. Co. Ltd. 4. 


COCKNEY AS IT IS SPOKE 

A compendium of Cockney wit and humour, spoken and sung 
by Annie Windsor and David Rayner; the narrator, Tony Miles; 
at the piano, Malcolm Sircum; produced by Benjamin Hawthorne. 
From time to time, amidst the general uproar, the discerning 
listener will recognise the following songs: — 

1 : Lambeth Walk (Gay/Furber) 

2 : I’ll make a man of you (Finck)l 
3 : 'Mademoiselle from Armentieres (Trad. arr. Tunbridge/ 

Carlton ) 

4 : Com Pah Pah (Bart) 





331/s RPM 


S-5058 

Time: 25:00 


His life style, his singing; singing of Hoyt Axton, 
Steven Fromholz; soundtrack scenes 
and scenes and songs from 
“Outlaw Blues” 


A Radio Profile of 

PETER FONDA 


S/F Fonda - Blues 




GUIDEPOSTS FOR YOUTH 

Copyrighted 1969 by Guideposts Associates, inc. 


GP-119 (X3RH-0822) 


Side I 








BAND 

TIME 

1 

Does God Exist? 

3:00 

2 

Shoplifter 

2:58 

3 

Courage at Knifepoint 

2:49 

4 

Misunderstood 

2:55 

5 

Crash 

2:52 

6 

Decision of Honor 

2:59 

7 

Loving the Imperfect 

2:51 


Co 


ties 
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CARMEL, 




GUIDEPOSTS FOR YOUTH 

Copyrighted 1969 by Guideposts Associates, Inc, 

r 

GP-119 (X3RH-0823) Side II 

> 



BAND 

TIME 

1 

Premarital Sex 

2:55 

2 

Parents 1 

2; 54 

3 

Drugs 

2:56 

4 

Prejudice 

2:58 

5 

A Boy in Vietnam 

2:54 

6 

Cheating 

2:55 

7 

“My Father’s People” 

2:58 


CARMEL, 





Copyrighted 1972 by 
Guideposts Associates, Inc. 




YOUTH IN CRISIS 



GP-125 (B3RM-0642) 

L 


Side I 



BAND 

TIME 

1. Adventure on Horseback 

3:00 

2. The Life Savers 

2:45 

3. The Teacher 

3:00 

4. Riot! 

2:50 

5. The Ugly Baby 

3:00 

6. The Big Race 

2:50 

7. Teenage Marriage 

3:00 

8. To Stand Alone 

2:50 






CARMEL, 



YOUTH IN CRISIS 


GP-125 (B3RM-0643) 




BAND 

TIME 

1. The Old Folks 

2:40 

2. Hatred 

2:50 

3. Why Did He Die? 

3:00 

4. The Dope 

2:45 

5. Nark 

2:50 

6. Not a Quitter 

2:40 

7. The Cheater 

2:50 

8. Desperate Call 

2:50 


0/?0 S- CARMEL, 




. Records Inc- * 



RUMOURS 

FLEETWOOD MAC 

PRODUCED BY FLEETWOOD MAC 
with Richard Dashut & Ken Caillat 
neered by Ken Caillat & Richard Dashut 
Assisted by Cris Morris 


1. SECOND HAND NEWS (Lindsey Buckingham) 2:43 
Gentoo Music, Inc./Now Sound Music - BMI 

2. DREAMS (Stevie Nicks) 4:14 

Gentoo Music, lnc*/Welsh Witch Music - BMI S 

3. NEVER GOING BACK AGAIN (Lindsey Buckingham) 2:02^ 
Gentoo Music, Jnc./Now Sound Music - BMI 

4. DON’T STOP (Christine McVie) 3:11 £ 

Gentoo Music, Inc. - BMI , 

Sr GO YOUR OWN WAY (Lindsef Buckingham) 3:38 / A 

Gentoo Mus ic, Inc. /Now Sound Mus 
6. SONGBIRD (Christine McVie) 3:20 </ A 

Gen* oo Music, Inc. BMI 

All musical compositions administered by 
^ Screen Gems-EMI Music Inc.. - BMI ^ 

for U.S. & Canada. ^ 

©1977 Warner Bros. 

. Records Inc. r *\\C 

3 30o Warner Blvd.,B uvtoa K ^^^A 


er Bros. Records ' r ' c- 



tCORjf 


1. THE CHAIN 4:28 

(Bucking h d /fflc V ie/N icks/F leetwood/Mc V ie) Gentoo 
Music, Inc./Novy Sound Music/Welsh Witch Music - BMI 

2. YOU MAKE LOSING FUN (Christine McVie) 3:31 
Gentoo Music, Inc. - BMI 

3. I DON’T WANT TO KNOW (Stevie Nicks) 3:11 

Gentoo Music, Inc. /Welsh Witch Music - BMI l 

4. OH DADDY (Christine McVie) 3:54 / 

Gentoo Music, Inc. - BMI ^ 


5. GOuD D 


RUMOURS 

FLEETWOOD MAC 

PRODUCED BY FLEETWOOD MAC 
with Richard Dashut & Ken Caillat 
Engineered by Ken Caillat & Richard Dashut, 
Assisted by Cris Morris 


SIDE II 


■R§/bMAN (Stevie Nicks) 4 :5 1 
Gentoo Music, Inc. /Welsh Witch Music - BMI 

All musical compositions administered by 


Screen Gems-EMI Music Inc. - 
for U.S. & Canada. 

©1977 Warner Bros. 


°s. i Records Inc. 

’ 33 °0 Warner Blvd.,Bdf toa ° 




CHOOL/S OUT 

ALICE COOPER 

Produced by Bob Ezrin 
for Nimbus 9 Productions 
An Alive Enterprises Incorporated Production 



CHOOL/S OUT 3:26 

(A. Cooper-M. Bruce-G. Buxton-D. Dunaway-N. Smith) - BMI 

2. LUNEY TUNE 3:36 

(D. Dunoway-A, Cooper) BMI . 

3. GUTTER CAT VS. THE JETS 4:39 

(G. Buxton-D. Duhaway-L. Bernstein-S. Sondheim) 

ASCAP & BMI 

4. STREET FIGHT :55 
(A. Cooper-M. Bruce-G. Buxton-D. Dunaway- 
N. Smith) - BMI 

5. BLUE TURK 5:29 
(M. Bruce-A. Cooper) - BMI 

01972 

Warner Bros. Records Inc. 

STEREO 

AND LlCENSEt^l 






SCHOOL'S OUT 

ALICE COOPER 

Produced by Bob Ezrin 
for Nimbus 9 Productions 
An Alive Enterprises Incorporated Production 


BS 2623 

(S40J83) 


1. MY STARS 5:46 

(A. Cooper-B. Ezrin) BMI 

2. PUBLIC ANIMAL #9 - 3:53 
(M. Bruce-A. Cooper) BMI 

3. ALMA MATER 3:39 
(N. Smith) BMI 

4. GRANDE FINALE 4:36 

(Mack David-E Imer Bernstein-Bob Ezrin- 
A. Cooper-N. Smith-D. Dunaway-G. Buxton- 
M. Bruce) ASCAP & BMI 


HI 




-Is* 




% 


®1 972 

Warner Bros. Records Inc. 

g ctemo m 

®^®S/OfARy AND LICENSEE Of ' NP ' 






1. TIME FADES AWAY 5:36 
© ©1973 Silver Fiddle/BMI 

2. JOURNEY THRU THE PAST 3:19 
©©1971 B roken Arrow Music, Inc./BMI 

3. YONDER STANDS THE SINNER 3:17 
©©1973 Silver Fiddle/BMI 

4. L.A. 3:11 

©01973 Silver Fiddle/BMI 

5. LOVE IN MIND 2:02 

©©1971 Broken Arrow Music, Inc./BMI 
(Recorded By Henry Lewy) ^ 

All songs written by Neil Young 
©1973 

c O/f 0 Warner Bros. Records Inc. 

feh OF WARNER 


REPRISE RECORDS 


TIME FADES AWAY 

NEIL YOUNG 

Produced by Elliot Mazer & Neil Young 
This Recording Was Mastered 16- Track 
Direct To Disc by Computer - Aug. 22 & 23, 1973 


MS 2151 

(31,632) 


SIDE 







REPRISE RECORDS 

I1ML 1-AUhS AWAY 


NEIL YOUNG 

Produced by Elliot Mazer & Neil Young 
This Recording Was Mastered 16- Track 
Direct To Disc by Computer - Aug. 22 & 23, 1973 

MS 2151 

(31,633) 


1. DON’T BE DENIED 5:16 
©01973 Silver Fiddle/BMI 

2. THE BRIDGE 3:05 
©01973 Silver Fiddle/BMI 

3. LAST DANCE 8:47 
©01973 Silver Fiddle/BMI 

All songs written by Neil Young 

©1973 

Warner Bros. Records Inc. 


S/on 


OF WARNER BROS. 




SIDE ONE 


oa& 


□D 


1. BREAK ON THROUGH (To The Other Side) 

2. SOUL KITCHEN 3:30 

3. THE CRYSTAL SHIP 2:30 

4. TWENTIETH CENTURY FOX 2:30 

5. ALABAMA SONG (Whisky Bar) 3:15 

(Weill-Breeht, Harms Co. ASCAP) 

6. LIGHT MY FIRE 6:30 


Words & music to all songs by The Doors 
(unless otherwise indicated). © Copyright 
Nipper Music ASCAP 
Recording first published 
January 1967 


2:25 









SIDE TWO 


EKS-74007-B 

STEREO 


1. BACK DOOR MAN 3:30 

(W. Dixon-C. Burnett, Arc Music BMI) 

2. I LOOKED AT YOU 2:18 

3. END OF THE NIGHT 2:49 

4. TAKE IT AS IT COMES 2:13 

5. THE END 11:35 

Words & music to all songs by The Doors 
(unless otherwise indicated). © Copyright 
Nipper Music ASCAP 
Recording first published 
January 1967 







RETROSPECTIVE 

THE BEST OF BUFFALO SPRINGFIELD 


1. FOR WHAT IT’S WORTH 
Stephen Stills 


2. MR. SOUL 
Neil Young 

3 . ^SIT DOWN, I THINK 
Stephen^Stins^ 

4. KIND WOMAfT 
Richie Furay 

5. BLUEBIRD 
Stephen Stills 

6. ON THE WAY HOME 
Neil Young 


I LOVE YOU 


Manufactured Under License Issued By 
Atlantic Recording Corporation to 
Record Club of America, Inc. 

* 0, WG CORP., 1841 



RETROSPECTIVE 

THE BEST OF BUFFALO SPRINGFIELD 


OWADAYS CLANCY CAN'T EVEN SING 
eil Young v 


\ BROKEN ARROW / 
\Neil Young / 

3. ROCK AND ROLL, WOMAN 
S tephen 

4. I AM A CHILD 
Neil Young 

5. GO AND SAY GOODBYE 
Stephen Stills 

6. EXPECTING TO FLY 
Neil Young 


Manufactured Under License Issued By 
Atlantic Recording Corporation to 
Record Club of America, Inc. 


CORP 





ALTA FIDEL1DAD 

SENOR BABALU 

(MIOUELITO VALDES) 

(Hr. Babalu) 

ILP ■%. Side 1 

II A \ & (TR-319) 


1. ARROZ CON MANTECA (Eduardo Angulo) 

Sonora Matancera 

2. TAMBO (Silveslre Mendez) Noro Morales Orth. 

3. A PASARSE UN POLLO (Juan Cuni) 

Sonora Matancera 

4. RONCANA (Miguelifo Valdes) Noro Morales Orel) 

5. SE FGRMO EL RUMBON (Calixto Leices) 

Sonora Matancera 

6. LACHO (Facundo Rivero) Noro Morales Orch. _ 


33H RPM 


Record* ^ 



ALTA FIDELIDAD 

seror babalu 

(MIGUEL ITO VALDES) 

(Mr. Babalu) 

rRLP % Side 2 

5010 IV (TR - 320 ' 


1. EGUEMIO (Jose Luis Forest) Sonora Mafancera 

2. TE QUIERO DIJISTE (Maria Grever) 

Noro Morales Orch. 

3. EH EL EXTRANJERO (Calixfo Varela) 

Sonora Matancera 

4. AMOR SAGRADO (N. MoralesT. Rodriguez) 
Noro Morales Orch. 

5. ZA V BELE (J. M. Leonard) Sonora Matancera 

6. ADIOSCITO (M. Valdes) Noro Morales Orch. ^ 

k 33H Rf»M ST 


r 


€ ^••co Record* ^ 




ALTA FIDELIDAD 


MERENGUES POR DAMIRON 
Y CHAPUSEAUX 

TRIP Side 

5019 IP TR - 337 


1. 1A MARICUTANA (Rhadames Reyes) 

2. LA EMiPALIZA (Luis Kalaf) 

3. LA BATOLA (Enriquilio Sanchez) 

4. IEL JARRO PICH AO (Cachita Rodriguez) 

5. COSA BUENA (Luis Senior) 


33H RPM 


^eeco Records 




ALTA FIDELIDAD 

MERENCUES POR DAM I RON 
Y CHAPUSEAUX 

TRLP |\ Side 

5019 W TR -33 


1. LA MUERTE DE MARTIN (Hector Jimenez) 

2. OYE Ml PfANO (Damiron) 

3. MERENGUE DE FR1AC (Damiron y Chapuseaux) 

4. RESBALANDO (Armando Castro) 

5. OYE Ml MERENGUE (Damiron y Chapuseaux) 


33h RPM 


'to ^ 

ere "c . i/ int i 

^eeco Records 





2. HERE! DAS .)► Amador Perex ''Dimas'' 

3. JUAREZ NO DEBIO DE MORIR - No© Fajardo 

4. DESDEN - Fernando "Indio'' Vazquez 

5 , POSADA MEXICANA - Tomas Ponce Reyes 

6. El ARETE DE MARSIES - Consejo Valient© 

ACERINA Y SU DANZON1RA 


* 


0 u R A c 1 0 4 ^ 

C °*PORaCION 





LP- 12-16 LADOB 


1. LA MORA - Elieeo Grenet 

2. SALON MEXICO - Tomas Ponce Reyes 

3. SIGUE EL DANZON . Fermin Zorate 

4. NUEVO VARIEDADES - Mario Ruiz Suarez 

5. LA PAJARERA - Arr: Tomas Ponce Reyes 

6. j A Ml CON PORROS I - Consejo Valient© 

ACERINA Y SU DANZONERA 


■v < » 




OffPOfiAClON 






PRESENTS 

“A MARDI-GRAS OF HITS’ 
AL CASTEUANOS & Orch 


(mg soar si 

Alj&cm Musk 
CBMI) 


SPEAK UP MAMBO 
MERENGUE NO. 28 
CHA CHI AT THE HAREM 
BUTTERFLY CHA CHA 
MERENGUE PIE 

i Compf ■ -A- * s Haflos I 

33 % 

RPM 



NAPOLEON 


and His 

Orchestra "CIUDAD TRUJILLO" 

Canto: Ramon Hernandez 


T-518 



33.3 

Side One 


1. Merengue ChoChaCho (M.A.M. Sabinon) 

2. Perico Cimarron-Mambo (Bebo Valdez) 

3. Mambo a la Sole (R, Aracena) 

4. Carino Bohemto-bolero (F. Marion Landats) 

5. Hatillo Pa I ma-merenque (Chachi Vazquez) 

6. Elo Mambo - (R. Aracena) 

7. Los Negritos-mambo (M.A.M. Sabinon) 




O 

• s 


■ 


mi 


MOOTILLA 


' I 


1 






and His 

Orchestra "CIUDAD TRUJILLO" 

Canta: Ramon Hernandez 



T-518 



33.3 

Side Two 


1. Mambo de! Gato (M.A.M. Sabinon) 

2. Solo quiero ChaChaCha (Juan Rigo) 

3. No me Abandones-bolero (Bienvenido Brenes) 

4. Quiero Mambo (Marion Sunshine) 

5. Munequita-bolero (M.A.M. Sabinon) 

6. Mambo Skay (M.A.M. Sabinon) 

7. Bongo-Bango-roambo keen (D. Perez Prado) 





O 


a- 






MONTI LLA 




=<0 


4 * 

to 




CUMBIAS, 

CUMBIAS 

Y 

SOLO CUMBIAS 


DISCOS 


A 


/ / 

I 



r 


DBS. 5030 


f 

J 


PROHIB1DA LA COPIA, LA EJOCUCION 
PUBLICA Y LA RADIOTRANS IlSION 
DERECHOS RESERVADCS 
HECHO EN COLOMBIA i 


/ 


t - LA BANDA BORRACHA — Rafaei Sanchez 
2 - MAGANGUE — Jesus Laraperez 
3 - MANANITAS DE COLOMBIA — Don Fabian 

4 - LA NOCHE — M. Casfellon - M. Loubet - C. Cabrera 

5 - Ml CUMBIA Y Ml SOMBRERO — Ramon Vargas 
6 - EL NINO DEL MAR — Jesus Laraperez 


i 


STEREO 


J 


CUMBIAS, 

CUMBIAS 

/ 

Y 

SOLO CUMBIAS 





DBS. 5030 



PROHieiDA LA COPIA, LA EJ Ml 
PUBLICA Y LA RADIOTRANSf| 
BERECHOS RESERVADO 
HECHO EN COLOMBIA 


I - CUMBIA COLOMBIANA — Lucho Bermudez 
2 — Ml PREFERIDA — Miguel A. Rodriguez 


JCIOK 

ION 


3 - TAMBORES DE NOCHEBUENA - Ramon Varga. 


4 - UNDO PAISAJE — Oscar Fajardo 
/ 5 - ALEGRE PESCADOR — Jose Barros 

6 - CUMBIAMBERA — Santander Diaz 


STEREO 



r 



LASERIE 


l\ ARRIBA (Julio Gutierrez) 

2. DYE TU, VEN ACX 
(Ascension Rodriguez) 

3. UjRGENGIA — 

(Ihdalecio Ramirez) 

4. ARRECOTIN ARRECOTAN 
(Hugo Gonzalez) 

5. RIO MANSO 

v (Cholo Aguirre) 

6. LA MECEDORA 
(Ramon Ropain) 

Orquestas: ’ 

Ernesto Duarte, 

Salomon y Los Aragon ^4 




II 



ARRIBA 
Con ROLANDO L 


, 1. TRASPLANTE DE CORAZON 
(Carlos Estrada) 

2. LA PRJMERA PIEDRA (Mario Cavagnaro) 

3. LA , TINTA (Jose Montano Franco) 

4. SALUD (Armando Manzanero) 

5. LA BURRITA DE ELISEO * 

(Lisandro Mesa) 

k 6. LA PAT A PEL A (Julio Erazo) | 

Tenia Que Ser asi (Bobby Collazo) 

Dejame en Paz (Justi Barreto) 

. r-.vjS|e/ Muy Bieiv. Que Vendras. 

(Antonio f Nunez) 

Ernesto Duarte, Salomon^— 
j9%S^^»«LLos Aragon 




"MAS SABROSO" 


MONGO SANTAMARIA Y 
SU ORQUESTA 


(F-2029) 


1. MONGO'S THEME 1:35 
(Legarreta) Cireco-BMI 

2. ENTRE AMIGOS 4:09 
(Donato-Santamaria) Delta-ASCAP 

3. HILDA MELODY 3:45 
(Santamaria) Delta-ASCAP 

4. PAY JOAQUIN 3:00 

5. LUCY-CHA 
(Cassone) Delta-ASCAP 



"MAS SABROSO" 


MONGO SANTAMARIA Y 
SU ORQUESTA 


3328 

1. MANTECA 5:53 

2. FEDERICO 3:20 
(Santamaria) Delta-ASCAP 

3. ERES TU 3:20 
(Martinez) Cireco-BMI 

4. ESTA MELOD1A 3:07 
(Santamaria) Delta-ASCAP 

5. GUAGUANCO FLAMENCO 3:21 
(Venegas) Cireco-BMI 






LA. PLATA SfcXTST 


Long Playing 

IMG 5001 A) 



l. ? Pixy mg 

IP 500 ! 


\ 



l! 


JOHNNY GUITAR iU*..>-«w .-, S 3 , 
CARE TO CHA CHA CHA 
DELICADO IA*»v*«te) 

GARBAGE MAN'S CHA CHA CHA 

\ i OP IV- p } 

PRELUDE IN RHYTHM 


•• ‘A 


V * .ft .v 





mti-m 

SEXTET 



long Playing 


! ft 


THE MARTIAN 
BATAKUM 
EVENING OF CHA 


r. 

V t 


j A 


A 


V.I V 

THE AMBASSADOR ' <c«*?ro> 


CJwsfJsl 


RPM 





STEREO 
33 1/3 RPM 
ZEE KIDD MUSIC 
(BMI) 


TDE 3031 A 

SIDE A 






LOVE THE ONE YOU WITH 

(Harvey Scales) 


ASSORTED DJ MIXES 


• r 


* f C0fiDS. P.O. BO* A ' 


' *00 1 




T.T.E.D 


RECORDS 


JESSE JAMES 


STEREO 
33 1/3 RPM 
ZEE KIDO MUSIC 
(BMI) 

\ 



TDE 3031 B 

SIDE B 


% I'M GONNA BE RICH AND FAMOUS 

/ i I O « «l a a / I /\ I o nr \ 



(Harvey Scales/Jesse James) 


'-'s. 




> 



' 2 00l 8 


RECORDS 


Sounds Of The City 


8136 A 
33 1/3 RPM 
SIDE 1 


V; 


SOUNDS OF THE CITY 

(Beginning) 






M/ 




K ’ N -J. 07 105 ^ 


o 


A 






Sounds Of The City 


8136 B 
33 1/3 RPM 
SIDE 2 


SOUNDS OF THE CITY 

(Conclusion) 


^ A ^ 

^■ J - o / 1 ob m Aoe 



Soundtrack 


ABCS-OC-1 3-A 
Side 1 


33Vi RPM 
STEREO 


1. ZACHARIAH (Main Title) — Jimmie Haskell 
(Jimmie Haskell) Ampco Music, Inc. (ASCAP) 2:34 
2, LAGUNA SAL ADA — The James Gang (J 4 Walsh, Fox, 
D, Petersi Pamco Music Inc, 'Home Made Music (BMI) 2:16 

3. WE'RE THE CRACKERS Country Joe And The Fish 
Uoe McDonald! Pamco Music, Inc 'McDonald Music, Inc. (BMI) 

4. WILLIAM TELL OVERTURE - Jimmie Haskell {Arranged and 
Adapted By Jimmie Haskell) Ampco Music, Inc. (ASCAP) 2:31 

5. ALL I NEED — Country Joe And The Fish 
(Barry Melton) Pamco Music, Inc. /Seafood Music (BMI) 1:30 

6. BALLAD OF JOB CAIN - Doug Kershaw 
(Doug Kershaw! Ampco Mus ic , I nc .. (ASCA P) 2:33 

7. COUNTRY FEVER — The James Gang 
(J„ Walsh, J, Fox, D. Peters) Pamco Music, 

Inc, /Home Made Music (BMI) 3:52 

Produced by: Bill Szymczyk 
Music Scored & Conducted by: 
c ^ J immie Haskel I 


NEW YORK, N.Y 



33V 3 RPM 
STEREO 


ABCS-OC-13-B 
Side 2 


1. THE LONELY RiDE — J immie Haskell (Jimmie Haskell/) 

Ampeo Music, Inc. (ASCAP) 2:34 

2. CAMINO/USED HORSE SALESMAN — Jimmie Haskell 
(Jimmie Haskell) Ampeo Music, Inc. (ASCAP) Medley 2:41 

3. C AMI NO WALTZ — Jimmie H ask el! (John Rubinstein; 

Ampeo Music, Inc. (ASCAP) :57 

4. GRAVED! GGER - The New York Rock And Rol I Ensemble (M. Fulterman 

M. Kamen) Pamco Music, I nc./Elbmesne Music, Inc. (8MI) 4:21 

5. SHY ANN — White Lightnin' (Byard Ray/Obray Ramsey) 

Wiid Indigo Music (BM!) 2:34 

6. MATTHEW — Jimmie Hasketi (Jimmie Haskell) 

Ampeo Music, Inc. (ASCAP/ 2:37 

7. ZACHARIAH (End Title) — Jimmie Haskell 
(Jimmie Haskell) Ampeo Music, 

Inc, (ASCAP) 2:56 

Produced by: Bill Szymczyk ^ 

Music Scored & Conducted by: 

Jimmie Haskell 


NfW YORK, N.Y 







LSSN020 
Side B 


t Sfc«v ADOS TODOS 




DY 90 000 A 


( P ) 1 981 


MICKEY MOUSE DISCO 

1 DISCO MICKEY MOUSE (T. Worrall, Julio Salazar) 2-V AMOS A * 
RIO(G.T.Charoubas,S. Furman, Julio Salazar)3-LA MEJOR OR- 
QUEST A (P. Patrick, Julio Salazar)4-SIEMBRA DULZURA* 

( R. Gilbert, A. Wrubell, Edmundo Santos) Arreglos de Den- 
nis Burnside Produccion En Espanol De Jorge Col-** 

menero R V 16 VP 




HAL) as HtCHO 






y vjTil'.zacion public^ 


fcSt HV ADOS T OOQ5 



DY 90 000 B 


(P 1981) 


MICKEY MOUSE DISCO 

l 1'ATO MACHO (T. Worrall, Julio Salazar)2-LA RA TON E RA(J * 
Magon, Julio Salazar) 3- / AH I V IE NR GOOEY ! (G .T. Charon* 
bas,S.Eurman , Julio Salazar)-! -TEQ LIE NO EL MUNDO ES 
(R.M. Sherman , R.B. Sherman, Edm undo San tus) 5 -CHI M 
CHIM CH ER-EE (R.M. Sherman, R.B. Sherman)**** 
Arreglos de Dennu<, Burnside(Exccpto li Que* 

Pequeho el Mundo Es)Producci6n en *** 

Espahol de Jorge Colmenero 
RV 16 EE 


G/ ST Raoas HtC H0t N ' i 





Executive Producers: 
Robert Hill 
Israel Bullard 
Preston Lassie 
Produced by: 
Bernard Thomas 
Pete Breelove 



BT 694A 

7th Son Music 
Sweetree Music 
ASCAP 

Mixed by: Al Pizzarro V.I.P. 

I Engineers: 

Chris L0rd Alge, Sidney Burton 



212-316-2307 



Executive Producers: 
Robert Hill 
Israel Bullard 
Preston Lassie 
Produced by: 
Bernard Thomas 
Pete Breelove 



BT 694B 

7th Son Music 
Sweetree Music 
ASCAP 

Mixed by: A! Pizzarro V.I.P. 

1 Engineers: 

Chris Lord Alge, Sidney Burton 
INSTRUMENTAL 


69 CANCER SIGN 

(Pete Breelove, Bernard Thomas) 

VERYCHERI 


212-316-2307 


The ■ 

American 
National 

Red Cross wi 

PUBLIC SERV4CE RADIO 

THE WE-NEED-YOUR-HELP DISC 

33-1/3 rpm STEREO-SIDE A 


1. Time ... Money ... Blood :60 

2. Time ... Money ... Blood :30 

3. What If / ;60 

4. What If ;30 

5. C’mon, Kid :60 

6. C’mon, Kid :30 

7. CPR :60 

8. CPR :30 

9. Test :60 

10. Test :30 

11. Microscope :60 

12. Microscope :30 


1978 


The ■ 

American raJ||L 

National 

Red Cross ™ 

PUBLIC SERVICE RADIO 

THE WE-NEED-YOUR-HELP DISC 

33-1/3 rpm STEREO — SIDE B 


13. Disaster :60 

14. Disaster :30 

15. Hometown . . :60 

16. Hometown :30 

17. Instrumental Tag :08 

Spanish 

18. Tiempo . . . Dinero . . . Sangre :60 

19. Tiempo . . . Dinero . . . Sangre :30 

20. <iQueTal Si? :60 

21. iQueTal Si? :30 

22. Vamos, Nino :60 

23. Vamos, Nino :30 


1978 




SOMEONE CARES 

HELEN STEINER RICE 

SIDE 1 


Someone Cares 
A Thankful Heart 
'The Heavens Declare the 
Glory of God" 


Let Not Your Heart Be Troubled 
The World Would Be A Nicer 
Place If We Traveled At 
A Slower Pace 
He Asks Little and 



Gives So Much 
The Power of Love 
Count Your Gains and 


Not Your Losses 
In God Is Our Strength 
A Prayer for Peace 



r 


Eli 

SOMEONE CARES 

HELEN STEINER RICE 


SIDE 2 

He Was One of Us 
God Is Never Beyond Our Reach 
Trouble Is A Stepping 
Stone to Growth 




HOW TO SPEAK HIP 
DEL CLOSE and JOHN BRENT 


STEREO 

SR-61245 


1. INTRODUCTION - 1:13 

2. BASIC HIP • 1:15 

3. VOCABULARY BUILDING - 4:15 

4. THE LOOSE WIG - 2:45 

5. THE RIFF - 5:50 

6. THE HANG UP - 3:18 


hamajam * 


jmermmi 




HOW TO SPEAK HIP 
DEL CLOSE and JOHN BRENT 


STEREO 

SR-61245 


o 


Side 2 









\ ■ 
\ 


\ 


1. PUT ON, PUT DOWN, COME ON, 
COME DOWN, BRING DOWN *5:50 

2. COOL - 3:51 

3. UNCOOL • 1:00 

4. FIELD TRIP No. 1-1:30 

5. FIELD TRIP No. 2 - 1:12 

6. FIELD TRIP No. 3 • 1:15 

7. SUMMARY • 1:27 


BRC-185 



OF 

PERSONAL DISCIPLINE 

by 

PAUL C. HARTFORD, FRGS 


Copyright 1968 


Side 1 
33.3 RPM 



international 
communications 
institute 


8151- 

185 

W4RM- 

3105 



all rights reserved 



r 




/ 


4 

BRC-185 


/ 



Side 2 
33.3 RPto 



DYNAMICS 

OF 

PERSONAL DISCIPLINE 


by 

PAUL C. HARTFORD, FRGS 




Copyright 1968 



international 
communications 
institute 


' 81 SI- 
185 
W4RM- 
3106 


all rights reserved 




NEWS as a 

POWERFUL 

SALES TOOL 

by Arthur H. "Red" Motley 
publisher PARADE Magazine 


XCTV-141271 
Copyright 1968 
All Rights Reserved 


BRC-192 



NEWS as a 
POWERFUL 
SALES TOOL 


by Arthur H. “Red” Motley 
publisher PARADE Magazine 


XCTV-141272 
Copyright 1968 
All Rights Reserved 


MUSIC 


Sub Dist By: 
Kenyori Enterprise 
Corp 

Phone: 305-883-5665 


Produced By: 
Baley/E. Bubble 
Arrange By: 

D. Howard 
45 RPM Rec. 
Time: 6:10 



Sub Disl By: 
Kenyon Enterprise 
Corp 

Phone: 305-883-5665 



UNDWARD ROCKERS 

(D. Howard) 

COLOUR MAN 


Produced By: 
Baley/E. Bubble 
Arrange By 
0. Howard 
45 RPM Rec. 

Time: 5:15 
1983-2B 


II 



Produced & 
Arranged by 


Distributed by: 
Penthouse Music Dist. 
16155 iw. 117th Ave. B22 
MpU F! 33157 
Tel.: (3C5) 378-2407/ ' 

(3051,578-6770 
Fax: (30^378-2408 


ARRpWS-013 


(Ri, Davis) 

BEENIE MAN 

^ 11 lights Reserved 


RECORDS 






Distributed by: 
Penthouse Music Dist. 
16155 S.%117th Ave. B22 


Product 
Arrangedby 
P. Linton 


Miami, FI 33157 
Tel.: (305) 378-2407/ 
(305)378-6770 
Fax: (305) 378-2408’ 


ARROWS-G13 




- L„: 




" lights Reserved 


records 





Distributed by: 
PENTHOUSE MUSIC 
16155 S.W. 117th Ave. B-22 
MIAMI, FL 331 57 
Tel.: (305) 378-2407 / 
(305) 378-6770 
Fax: (305) 373-2408 


SIDE A 
SV-087 


CHRONIC 

(M. P avis / N. McDonald) 

BEENIE M AN / 
SILVER CAT 

All Right Reserved 



Distributed by: 
PENTHOUSE MUSIC 
16155 S.W. 117th Ave. B-22 
MIAMI, FL 33157 
Tel.: (305) 378-2407/ 
(305) 378-6770 
Fax: (305) 378-2408 


NUH FTWaF 

(A. Richards) 

ALLEY CAT 

Version 


All Right Reserved 


Jr 



(C)(P)1995 
Prod & Arr. by: 


COURTNEY COLE 

VPRD 5839 A 





LIVE IN A PEACE 


Vb Co 

° p VlNG IS STK' C 



Generaf 




O R O S 


(C)(P)1995 
Prod. & Arr. by: 
COURTNEY COLE 


VPRD 5839 AA 


Distributed B : 

VP. RECORDS DIST. 
89-05 138 STREET. 
JAMAICA, N.Y. 11435. 
(718) 291-7053 
Also. 

VP. OF FLORIDA. 

5893 S.W.21 SuSTREET. 
W. HOLLYWOOD, 

FL. 33023. 

(305) 966-4744 


C °PV/NG IS STfO Ci:V 




&>&> 

INTERNATIONAL 



Recorded in 
Jamaica 

J.J.t 




PART 2 


^ l ' L RIG HTS 


Two Corporations CLASH 
Challenger International 
FARI Production 
2613 Cecil B. Moore Ave. 
Philadelphia, PA. 19121 
(215) 765-6630/765-4995 


FARI RECORDS 


Produced by: 
Papa Wayde 
For Fari Productions 
Recorded & Mixed at 
Earthman Studio 
Miami, FL 
Mixed by: 
Geoffrey Chung 


CAREFUL LIVING 

(J. Biggs / D. Row) 

JUNIOR BIGGS 


FR-12-007-A 
45RPM 
Stereo 
©® 1988 

Papa Wayde Music 
P.R.S. 


% 




Dist. FARI RECORDS & TAPES 
Harrison Plaza Unit 1 
16 Wulff Rd., Nassau, Bahamas 









FARI RECORDS 


Produced by: 
Papa Wayde 
For Fan Productions 
Recorded & Mixed at 
Earthman Studio 
Miami, FL 
Mixed by: 
Geoffrey Chung 





LIVING RIGHT 

(J. Biggs / D. Row) 

PAPA WAYDE 
And MASSIVE CREW 

Dist. FARI RECORDS & TAPES 
Harrison Plaza Unit 1 
16 Wulff Rd., Nassau, Bahamas 


FR-12-007-B 
45 RPM 
Stereo 
©@1988 

Papa Wayde Music 
P.R.S. 




*Cr 


^HAHO of the ow***°* 










«• 






Sll 

DIS 


SIDE A 


DISCO 45 


Dist by: 
S&W Records 
566 St. Clair W. 
Toronto, Ont. 
Canada 

(416) 651-3874 


SOMETHING BEEN BUGGING ME 
ADAPTED 

BY PAULA CLARKE 

PRODUCED BY 


'/Vo R. CLARKE _ 

° f th,sh ECOBD^ G 


WB 004 
TIME 6:17 


Dist by: Moodies 
Records 
20231 N.W. 

33 Rd. Ave. r% 
Miamia Florida 
(305) 624-0046 A 

O' 

<A V 




SIDE 


B 


DISCO 45 


W & B RECORDS 


WB 004 
TIME 3:57 


Dist by: 
S&W Records 
566 St. ClairW. 
r . Toronto, Ont. 
S* Canada 
\ (416) 651-3874 

\ 


VERSION 
WB ALL STAR 


Dist by: Moodies 
Records 
20231 N.W. 

33 Rd. Ave. q 
Miamia Florida 
(305) 624-0046 A 

/ 


° F THIS recob°'^ g 



Disco 45 RPM 

SIDE A 
• Stereo 
C.P. 003 

Produced by 
D. Francis 
For 

Olay Pot Prod. 








' ■''' : : 1 V* ' . , , 

1 A 

A 

M 


(D. Francis-A. Hoyte) 

PARK HEIGHTS ANGEL 

©@1982 

Manufactured and Dist. by: 

317 Utica Ave.,B'klyn, NY 11213 
(212)773-2891 

^ 




■ ■ 


Disco 45 RPM 

SIDE AA 
Stereo 
C.P. 003 

Produced by 
V. Blake 
For 

Clay Pot Prod. 


GONA TAKE A MIRACLE 

(Adapter) y 

PARK HEIGHTS ANGEL 

© © 1982 

Manufactured and Dist, by: 

Park Heights Records 
3 1 7 Utica Ave., B’klyn, NY 1 1 2 1 3 

( 212 ) 773*2891 ^ 



SlBI 

Produc 

RICHAI 

SU 

STEI 


UB., INC. 
ndy Carr 
Bell 
RTRAIL 
ING STUDIO 
ibuted by 
T(718) 859-2988 


PREACHERiWn 

(B. Hammond) 

BERES HAMMOND 




"■ ^CORDS PROD. 0°^ 



s' S 

Producgctbyflfc 
RICHARD BELi 

ST-047 
STEREO 
45 RPM 


xPub. by 
lUAYO PUB., INC. 
;ed by: Andy Carr 
& R. Bell 
vt: STARTRAIL 
>RDING STUDIO 
itributed by 
IOT (7 18) 859-2988 


VERSION 




Records prod. <3°®* 



/ DS016A / INTERN ATONAi: 


Made i/ 
T amai/a 


Prjfrdv by? 

D. Hayles 

J - Haytes, 
/rwp\ i QftQ 


rst by 
iney (Star) 
ayles 

Distributed By: 

V.P. RECORDS 
170-21 JAMAICA AVE. 
JAMAICA, N.Y. 11432 
(718) 291-7058 


WANT TO BE THAT MAN 

(M. Edgehill) 

MIKEY MELODY 



DS 016AA 


ernational 


Prod. byS 
D. Hayles? 


, ySJyHEY (Star) 

W. VaYLES d 

Distributed By: 

V.P. RECORDS 
170-21 JAMAICA^WE 
JAMAICA, N.Y. 11432 
: (718) 291-7058 \ 


2^0 MTS 


OU GOT BE BE MItyE 

(Nt. Wonder) 

RK WONDER 



INTERN at ion AL c0RDS 


Rese^^ 


© All R'Q hts 


Side A 

FALSE LADY 

Derrick Ska booth 


Produced by DONALD JOHNSON 
Written by DERRICK SKA BOOTH 





\NTERNAT10NAL c0RdS 


M »<**«* * e - ,ved 






VRPD-5582 A 

T 



Distributed By 
VP. RECORDS DIST. 
89-05 138 STREET. ' 
JAMAICA, N.Y. 11435. 
(718)291-7058 
Also. \ 

VP. OF FLORIDA. 
5893S.W4lst.STREET. 
W. HOLLYWOOD, 

FL. 33023. 

(305) 966-4744 


(C)(P)1)te5 


QM£!fi 



Produce & Arranged by: 
Bobby Digital 

^"•d duplication •* ° 






Distributed B 
VP. REGC;R 






VRPD-5582 AA 


Produce & Arranged by 
Bobby Digital 

r,>6d duplication » ° 







published by* / / > 
Tmmaljayo Music (ASC 
DNfcributed by 
VP RECORDS a 
170-21 Jamaica Ave., 

ja. Vri mnys 

Tel:W18|wP7058 A 
Fax:fc'i8)658-3573 f 
VP onPloiida # 
5869 o.W. 21st Stfeei 
W. Hollywood, PI. $50: 
&LJ305)966-4744 


VPRD- 


Produced 1 
R. BELL & 


DIS A VICTOR' 

(P. THOMAS) 

CUTTY RANKS 

'* ed duplication '»* ° 


>|\0 


\*' v 






W. Hollywoo 
Tel: (305)96 




' 1 i 




RECORDS 
-21 Jamaica Aw 
JA/tLY.j 

Tel: (^18)29 1-7058 
Fax:(718)ifc8-3573 
VF of Floi 

5869 S.W. 3IOfchwStreeE 


\ \ A VV\ v ' 

\ \ \ \ \ X s ~ 

A \ \ 


VPRD-827B’ 

Produced by 
R- BELL & B. HAMMOfS) 


,lQ d duplication » s ° 



Distribute^ 

VP.KE0 
89-05 13a 
JAMAICA, 


»S DIST 
^EET. 

1 1435. 


who i m 

VPft&5077-A 


OH MY 








SIDE A 
Produced By 
Danny Brow; 


P. OF FLORIDA. 

&3S.W. 21st. ST. 

. HOLLYH/OOD. 


/ghts Reset v 



Distributed By 

VP. RECORDS DIST 
89-05 138th STREET. 
JAMAICA, N.Y.11435. 
(718) 291-7058 
Also.. 

VP. OF FLORIDA. 
5893 S.W. 21st. ST. 

W. HOLLYWOOD, 

FL 3X23 
(305) 966-4744 


SIDE AA 
Produced By 
Danny Browne 

(P) (C) 1992 
VPRD-5077-AA 


YOU DRIVE ME MAD 

General Degree 


A " Rights Reserved 




0 54645-6196 


Anthony B 


IZe d Duplication is 


VP Records &9-05 138th Street 
Jamaica, NY 11435 
Tel: (718) 291-7058 
Fax: (718) 658-3573 
In Florida, 

5893 S.W. 21 st Street 
W. Hollywood, FL 33023 
Tel: (954) 966-4744 
: ax: (95' 


VPRD 6196 A 


SIDE A 

Produced By: H. . 

Suite #10, Almond Tree Plaza 
28 Red Hills Road 
Kinaston 10 


NO NASTY PEOPLE 

(K. Blair & Adapted) 



VPRD 6196 AA 


SIDE B 

Produced By: H. Hart 
Suite #1 0, Almond Tree Plaza 
28 Red Hills Road 
Kingston 10 

el.: (876) 968-5605, 968-6438 
(876)944-2830 
Fax: (876) 960-3036 


MlliS AHEAD IN REGGAE MUSIC 

Distributed by 

VP Records 89-05 138th Street 
Jamaica, NY 11 435 
Tel: (718)291-7058 
Fax: (718) 658-3573 
In Florida, 

5893 S.W. 21 st Street 
W. Hollywood, FL 33023 
Tel: (954)966-4744 
Fax: (954) 966-8766 


WALL OF CONCIENCE 

^ (O. Morrison) 

Round Head ^ 


'tfecf Duplication is 



eted 4c 1 
J Ente^rp] 
l Church 
fclyn, Nte 
*282-77< 
::U9737 


MarKete 
(World 9 
1st Flo! 
ffcraven I 
Eon dor/ 
1)1-965-1 


009 


ELIISIES54^VBME AL 

branch ez« W. RileyTk 

\sanGhez 


b uistnouiea oy; 
erprise Records 
r 2 Library Parade 
ck Road, Harlesden 
W 10 1SG 


Produc 

Winsto 





Marketed & Distributed By 
World Enterprise Records 
4714 Church Avenue 
Brooklyn, New York 11203 
(718) 282-7709 (718) 282-7842 
Teles: 4973708WORLDUI 


Marketed fc uisinouiea *>y: 
World Enterprise Records 
1st Floor, 2 Library Parade 
Craven Park Road, Harlesden 
London NW 10 1SG 
01-965-6497 


P 
V 


Produced & Arranged 


Winston Riley 


By: 


SIDE B 
Tech Disc 009 


* 1 - 




ADULTS ONLY 


BARNTALK 

TRANCIS COLBURN i»; 




DIVISION OF 


COLLECTION OF RARE (RAW) STORIES 

Instate, Vermont Humor 

©1961 DROLL YANKEES, INC* 


33 


1R-2 

RP M L? 


'KjLs' 

ADULTS ONLY 


BARN TALK 

TRANCIS COLBURN ; 


I 




OIVISIONOF 


COLLECTION OF RARE (RAW) STORIES 

Tfostate Vermont Vumor 

© I96X PRO LL YANKEES, INC. 


33 


LR-2 

Rpm l? 




/ 




BEST OF JOHN LEE HOOKER 
JOHN LEE HOOKER 



T 


J 


\ 


SIDE 1 

(62-2492) 


1; DIMPLES (J. Hooker) 

BOOGIE CHILLUN (Hooker-Taud-Ling) 

3. irnil WHEEL (Hooker-Bracken) 

4. CRAWLIN' KING SNAKE 
(Hooker-iaud-Josea) 


5; NO SHOES (J. Hooker) 
6; TUPELO 



j 



THE BEST 0F 4PHN LEE HOOKER 
JOHN |EE HOOKER 


VJLP-tMS 





SIDE 2 ] 

(62-2493) | 


1. DRUG .(STORE WOMAN (J. Hooker) 

4.1'M IN THE MOOD CHooker-Taud) 

' 3 . WHISKEY AND WIMMEN 
..(i. Hooker) 

«> DUSTY ROAD (j. Hooker) 


REPRISE RECORDS 


TRACY NELSON/MOTHER EARTH 

Produced by Travis Rivers 

A Product Of The W^utauga Cumberland Settlers Association 


MS 2054 

(31,292 


SIDE 








1. THE SAME OLD THING 5:17 
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1. JAMBA WARRABA 6:48 
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•WHEN LOVE COMES KNOCKIN’ (At Your Door) 
(Carol Bayer- Neil Sedaka) 

4— LAST TRAIN TO CLARKSVILLE 
(Tommy Boyce- Bobby Hart) 

5—1 WANNA BE FREE 
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“I’M A BELIEVER” AND 
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This Girl Is Not The One 


“Tasha 



SIDE 



Engineered & 
Mixed By: 

Andre 
Debourg 


1. This Girl Is Not The One (3:31) 

Written by W. Bush & W. Silva Jr. 

2. This Girl Is Not The One (3:58) 

(CLUB MIX) 

Remixed by El Duce & Prez 

Song produced by EL DUCE for 3 -*5 ^9 Productions 
& Prez for Secret Service Productions 


WS2670 
Stereo 
33.3 RPM 
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95th St., Brooklyn 
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(HIP HOP MIX) 

Remixed by Prez 
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33.3 RPM 


2. This Girl Is Not The One (4:39) 

(MELLOW MIX) 

Remixed by Prez for Secret Service Productions 


Song produced by EL DUCE tor 3^5^9 Productions 

& Prez for Secret Service Productions ^\ v 
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®© 1985 Tuxedo Music Ltd. 
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IN ACTION 




MISSING - 6:00 
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Produced by: Kenny Mazur 
Executive Producer: 

MEL KLEIN and ILENE KRISTEN 
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®© 1985 Tuxedo Music Ltd. 
Raze Music, Inc. (ASCAP) 



DE ESTE 



^ 1965, Manhattan Records 


CIELO E TERRA 

AL DIMEOLA 

(Interprete) 

Todos los temas pertenecen 
^ a Al Di Meola 


FAB. V DIST. POR 

EMI-ODEON SAIC 

SAN MARTIN 3590 I 
FLORIDA - BS. AS. I 
AADI-CAPIF I 
SADAIC - BIEM 
MARCA REGISTRADA 
INDUSTRIA ARGENTINA 


1) HUELLAS DE UNA LAGRIMA 
(Traces of a tear) 7'50 

2) SOMBRA VERTIGO 
(Vertigo shadow) 3’12 

3) CIELO E TERRA 10’50 

4) DESEO ENIGMATICO 
(Enigmatic of desire) 2’43 

©1985 MANHATTAN Records Inc 

81 2403321 

8303 A 














ATAVISMO DECREPUSCULO 
(Atavism of twilight) 5’16 

2) CORAL (Keith Jarrett) 3'17 

3) CUANDO TE FUISTE 
(When your gone) 4'21 

4) ESTUDIO (Etude) 7’01 

5) ALIVIO (Solace) 4’42 
©1985 MANHATTAN Records Inc 

81 2403321 

8303 B 
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PAUL VANASE 
IN 

THE WORLD OF BABY BONES 

. i . ' 

STEREO 33 NO. 003 

Ip ■ I 

SIDE ONE 

1. BABY BONES 

2. STICKING NEEDLES THROUGH / 

PAPER DOLL EYES 

3. ITS FOR YOUR NAME 

4. BROKEN CHANCES II 

5. SISSY 

'75, '78 
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JIMMY NEWMAN 


Vocals With Chorus And Instrumental Accompaniment 



REG. U.S. PAT. OFF. MARCA REGISTRADA M’F'R’D BY OECCA RECORDS INC. NEW YORK • U.S.A. 


1, EVERYBODY'S DYING FOR LOVE (2:00-BMI) 

2. MY HAPPINESS (3:00-AS) 

3. BIG MAMOU (2:15-BMI) 

4. BLUE DARLING (2:06-BMI) 

5. SAIL ALONG SILV'RY MOON (2-.10-AS) 

6. GUESS I FOOLED EVERYBODY 
(Everybody But Me) (2:30-BMI) 
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JIMMY NEWMAN 

Vocals With Chorus And Instrumental Accompaniment 












REG. U.S. PAT. OFF. MARCA REGISTRADA M'F’R'D BY DECCA RECORDS INC. NEW YORK • U.S.A 


1. GOOD DEAL LUCILLE 0:58-BMI) 

2. FINALLY (2:30-BMI) 

3, ALLIGATOR MAN (2:19-BM!) 

4. YOU'RE THE ONLY STAR 
(In My Blue Heaven) (2:20-AS) 

5, I'LL HOLD YOU IN MY HEART 

(Till I Can Hold You In My Arms) (2:24-BMI) 

6. GIVE ME HEAVEN (2:42-BMI) 
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JIMMY NEWMAN 
SINGS COUNTRY SONGS 



REG. U.S. PAT. OFF. MARCA REGISTRADA M’F’R’D BY DECCA RECORDS INC. NEW YORK • U.S.A. 

1. BACK POCKET MONEY (2:34-BMI) 

2. CRY, CRY, DARLIN' (2:33iRMI) 

3. RECIPE FOR A BROKEN HEART (2:28-BMI) 

4 . BRING YOUR HEART HOME (2-.26-BMI) 

5. BLUES STAY AWAY FROM ME (2:36-BMI) 

6. ALREADY I'M FALLING (2:21-BMI) 
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JIMMY NEWMAN 
SINGS COUNTRY SONGS 



REG. U.S. PAT. OFF. MARCA REGISTRAOA M'F'R'D BY DECCA RECORDS INC. NEW YORK • U.S.A. 


1. NOVEMBER 22, 1963 (2:53-BMI) 

2. A FALLEN STAR (2:13-BMI) 

3. FOUR WALLS (2:47-BMI) 

4. BREAKING THE TIE THAT BINDS (2:38-BMI) 

5, MAKE THE WORLD GO AWAY (2:34-BMI) 

6. THESE BOOTS ARE MADE FOR 
WALKIN' (2:28-AS) 



SAWMILL 

featuring 

THANK YOU FOR BEING YOU 
MEL TILLIS And The Statesiders 


STEREO 
Side 1 


1. SAWMILL - 2:38 
(Ti 1 1 is-Whatley ) Cedarwood Pub. Co., 

2. LEONA - 2:45 

(Son McDuffie) Sawgrass Music Pub., 

3. BOBBI - 2:16 

(Juanita Souther) Sawgrass Music Pub. 

4. BORROWED ANGEL - 3:00 
(Mel Street) Levisa Music, Inc. 

5. REMEMBERING - 2:27 
(J. Hubbard) Vector Music Corp. 

JJ- Produced by Jim Vienneau 

® 1973 MGM Records, Inc. 
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SAWMILL 

featuring 

THANK YOU FOR BEING YOU 
MEL TILLIS And The Statesiders 


STEREO 
Side 2 


SE 4907 
MGS 3233 


1. LIVE IN MY HEART - 2:15 

(Jerry House) Sawgrass Music Pub., Inc. BMI 

2. CHEAP IMITATION - 2:45 

(Ron McCown) Sawgrass Music Pub., Inc. BMI 

3. IF I THROW AWAY MY PRIDE - 2:28 
(Wayne P. Walker) Sawgrass Music Pub., Inc. BIV 

4. TAKE A LOOK AT ME - 3:12 
(Ron McCown) Sawgrass Music Pub., Inc. BMI 
> 5. THANK YOU FOR BEING YOU - 2:48 

^■^Westberry-Harbour) Sawgrass Music Pub., Inc. Bf 

'Q* Prod uced by Jim Vienneau 

L. ^ © 1973 MGM Records, Inc. 
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COUNTRY MUSIC HALL OF FAME 
Hank Snow 


Side 1 



PL 43349 PL 43349 A 
6 ©1 958; 2 ® 1 961 ; 5 ®1 963; 
8®1966;3,10®1972; 

7.9®1 976; 4©1 979 
RCA Corporation 

1 NOBODY'S CHILD (Foree, Coben) Acuff-Rose Music Ltd. 

2 BEGGAR TO A KING (Richardson) Glad Music Ltd. 3 THE 
GOVERNOR'S HAND (Austin) MCPS 4 GET ON MY LOVE 
TRAIN (Wilson, Taylor) EMI Music Pub. Ltd. 5 MY FILIPINO 
ROSE (Snow) Carlin Music Corp. 6 THE GLORY LAND MARCH 
(Masters) Southern Music Pub. Co. Ltd. 7 SOMEWHERE 


o' 


SOMEONE IS WAITING FOR YOU (Snow) Hank's Music Inc. 
(MCPS) 8 FRIEND (Wilkin, Burch) Southern Music Pub. 


A 


'dt- 


Co. Ltd. 9 YOU'RE WONDERING WHY (Griff) MCPS 


b *5" 
s' 

-i v'*-' 




10 THE BLIND BOY (Snow) Carlin Music Corp. 
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COUNTRY MUSIC HALL OF FAME 
Hank Snow 




Side 2 

PL 43349 PL 43349 B 
4©1 961 ; 2©1 965; 9 ®1 966; 
5,8®1 967; 1 ©1970; 

!: 7©1 972; 3,6.10®1976 
RCA Corporation 


1 WHAT MORE CAN I SAY (Maxwell) East Star Music Inc./ 
Musonic Music 2 TEARS IN THE TRADE WINDS (Shaffer, 
Sopha) Silver Star Music Pub. Co. (MCPS) 3 HE DROPPED 
THE WORLD IN MY HANDS (Snow) Palace Music Co. Ltd. 

4 POOR LITTLE JIMMIE (Wayne) Be-Are (MCPS) 5 DOWN 
AT THE PAWN SHOP (Deal) Palace Music Co. Ltd. 6 WHAT 
THEN (Haynes, Waller) Carlin Music Corp. 7 CRASHING 
V ROLLING THUNDER IN MY MIND (Chapel) Palace Music 
Co. Ltd. 8 WILD FLOWER (Burgess) Palace Music Co. <> 


o 




Ltd. 9 LISTEN (Kastner, Dunham) Palace Music 
Co. Ltd. 10 WHO'S BEEN HERE SINCE I'VE 


<?A 

BEEN GONE (Snow) Dream Tide Music 
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artists 

records 


Leroy Van Dyke f\*Headiri *West 


SIDE ONE 


AR-1821 


\ 


Bowie Knife (3:35) 

The 3:10 To Yuma (2:16) 
On The Run (2:32) 
Answer Me My Love (2:20) 
The Hangin’ Tree (2:16) 


Srs services uni imiteo • B ° % 



SIDE TWO 


\ 


a, 


'O 




That Lucky Old Sun (3:04) 
Moonlight Gambler (2:49) 
Cool Water (3:17) 

High Noon (2:59) 

No Name (What A Shame) (3:41) 
Rawhide (1:47) 


AR-1821 
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IN THE NAME OF LOVE 
NED MILL E R 


1. ONLY A FOOL (BMI-2:38) 

(Ned Miller) 

2. IN THE NAME OF LOVE (BM 1-2:02) 
(Ned Miller) 

3. A BROKEN HEART 
(Hasn't Got A Thing To Lose) 
(BMI-2:2I) (Ned Miller) 

4. I JUST CAN'T PRETEND NO MORE 
(BMI-2:25) (Ned Miller) 


5. SOMEONE WHO CARES (BMI-3:03) 
(Rhonda Bannon) 

6 . THERE LIVES A KING (BMI-2:I7) 
(Ned and Sue Miller) 







IN THE NAME OF LOVE 
NED MILLER 


ST-2914 

(ST2|i9i4) 


1. A MEMORY FOR TOMORROW 
(BMI-2:20) 

(Ned and Sue Miller) 

2. CHEATED (BMI-2:I8) 

(Ned and Sue Miller) ' 

3. RIVER RAT (BM 1-2:47) 

(Ned and Sue Miller) 

4. ENDLESS (BMI-2:35) 

(Ned Miller) 

5. ROLLER SKATES, RED WAGONS, 
AND DOLLS (BMl-2:42) 

(Ned Miller) 

6. SOUTHBOUND (BMI-2:32) 

, (Ned Miller) c • 









THIS IS TONY BOOTH 


1. OLD FAITHFUL 

(Buck Owens) 3MI 2:18 

2. SOMEDAY I'M GONNA GO TO MEXICO 

(Buck Owens) BMI 2:09 


ST-11210 

[ST 1-1 1210) 


3. OUT OF WAYS TO TRY 

(G. Price-B. Morris) 

4. IF I HAD YOU BACK AGAIN 

(Buck Owens) 

5. HIGH AS THE MOUNTAINS 

(Buck Owens) BMI 2:31 

Produced in Bakersfield, California 
01973 Buck Owens Enterprises 


BMI 2:33 


BMI 2:27 
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THIS IS TONY BOOTH 



1. LOVING YOU 

(Buck Owens) 

2. I WON'T BE NEEDING YOU 

(B. Owens-D. Knutson) 


2 



BMI 2:23 
BMI 2:38 

ST-11210 
(ST 2-1 1210) 


3. DON'T LET TRUE LOVE SLIP AWAY 

(Buck Owens) BMI 2:39 

4. FULL TIME DADDY 

(Buck Owens) BMI 2:17 

5. HURRY, COME RUNNING BACK TO ME 

(Buck Owens) BMI 2:27 

Produced in Bakersfield, California 
01973 Buck Owens Enterprises 
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LITTLE THUNDER 

© ® 1982 

Manufactured and Dist. by: 
Park Heights Records 
3 1 7 Utica Ave. , B’klyn , NY 11213 
(212)773-2891 
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SIDE AA 
C.P. 006 

Produced by 
V. Blake 
For 

Clay Pot Prod. 
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PASS THE CHALICE 

(L. Thunder) 

LITTLE THUNDER 

© ® 1 982 

Manufactured and Dist. by: 

Park Heights Records 
317 Utica Ave., B’klyn, NY 1 1213 







